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I.

1754            Neu   one+:anual   EI.gan   With   pull-dl]un   f]edal   by   an
unknown   builder.

a.1a7q      Enlargerient    in    the   form   of.   a   Ec)vEnuEirk    by   tlie   i]rgan
builder   Ypma.

1956            Restoration   t]y   D.    A.   FlentraFI,    With   minDr    changes    to
the   disrio5iticin.

1967            fie-re§toratit]n   by   F.lEntrDp,    uhErEtiy   almost    all
previous   alteratiorls   Were   dDrie   auav   With   in    oI`dEr   to
regain   thE   original   i=ondition.

ll-

HODFDUEFiK:        Manual    I,    a-c3,    i=hest    f.ron    1754,    action    arid

i:#:i;g;::  i:!2:i!=;alnally   Eieriind   the  ol.par"

E'            1754
8'            1754
4'            1754
4'             1754

2   2/3'           1754
2'            1754
IV         1754.    in    treble

III-V           1754
11          FIEntrop.    1n    trer]le

ElavENUERH:        Manual    11.    [-f3,    chest    hy    Vpma,     ai:tlon    and
kevt]oard    f.ram    lc02

El'                YF,rna

e'             YF,rna
8'            Ypma
4'           Ypna
2'          F.leri.trclp    (originally    SallcEit    4')

manugll    ci]upler;    Pull-do`un    pEc]E]l
uinc!    prEig§urE    68    mm
NDrmEil    Pitch
Equal     tEmFIE!rE]ment



I.

1639-41    N

(|E]I.ge   organ)

E}11J

:-::i.e:::#i:m¥.::i:,i::e!:E#:e:::yn::ir!mer
1:::;;;;:oh75:9A:}£}:::tH:ki.:;gb::::Eh:k€Y:bt:bi|::gci:P:[tbT::t::h:;i::tt[:::3pt:?h::::dh:t6tl:d3t:hthptRtyt

ThEt=:a::,t::5::=:din::¥:Eat::c::::::::a2iih:::::_cf:3:;,:;:tiio
11.

alTE,I;lJ     \._

EgEpng±:    t::::::  :::tE;a:ie:::::.SBhnitoe=,

:!a!ii:oi:;;:ida:i:gE:::io::iTi:5iu::B:tl:::::a:iE:5::n::iE:ili:ti:5i:i:a::i;:ipiib:tsi:;:c`;:h':e:,,:a::I:c;k:iJ;i:oE:in:::"

1            _-+   a,-hnitae=,    tr`cyhorrf   rlfrt:I,

;:.i:i:;i:::qulnt5
octBaf

8:i:::
aEhfluit

1F'
8'

1/3'
41

2   2/3'
2'
21

11
11

1Eh5
1645

mostly   Fler`tTop

::::lv  f-ler,trap
5chnit.gel
1645
5chnitgeT
Duvschot

Ivivi:'    iiii:lit?a;'
Ruv§Ctlpljp
Te1.tia8rt
'1ixtuT

I:::Eeii  EeTitia hieheE;t   octEve   t]v   FIEntrop

8±.    ::I.:::  ::eEi§3EL:::=:pscmltger,  kE`vtioard  NereT,

TTompet

E:tE:Ep
Flult

::::::Etaaf

Schr`itger
F1er,t1`OP
FIEr.t1'lJP

:1:6:4:5::i?:::::t:::
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2'             1645
11/2'          Flentrop

11          paI`tly    1645,    pE]rtly    Schnitger
V-l/I          partly    El=hnitgEr

Ill         SchnitoE!r
8'          SchnitgEr
8'          Schnitoer
@i            s[hnitaE>r

E]OVENUEFiH:         Maniial     11,     I-d3,     chest     S[hriitgET,     kpynoFI`d     NE}hEr,
action   mos;tly   FlentrDp

1.    Prae5tant
2.    Baarpijp
3.     F?lJEI.fluit    .
4.     QuintadEEn
5.     OEtE,af
6.    F-||lit    dolJ3
7-    Spitsfluit
a.    EupErDctaaf
9.     5pEE>lfluit

ln.    5E§c]uialtEra
11.    5chErp
1?.     CymrE1
13.     Trl]mr]et
14.     HauF-is
15.      VoX      hLlmBrlE]

8'              1E'45
8'           Duy5chclt
El            16[i5,     rEuorked    .`y    5c+`nitgEr
0l            mr)§tly     16h5
4'             1645
L'            1645,     I'euol`kEd    Ly    SchnitgEr

?    ?/3'          §chnitDEr
2'             16!'5
2'           S[hriitDEr
11           mostly    1645
|U         5chnitger           .

Ill         5chr`itDer
a,           5chrlit;EI..
8'         Schnit:er
Sl           1645    a;d    schnitoEr

f]EDAL:        [-dT,    chest    Schnitger,    pedalroE]rd    and    actii]n    Flertror

1.    PraE§tant
2.     F'I.ap§t,ant
3.     F(DErqi'irit
4.    Octaaf
5.    Quirta
E.    Dctaaf
7.     NEit:hthoorn
e.    I?uy5[hF]ijp
9.    I.1ixtuur

10.     BEzuin
11.    Tronnet
12.    Trompet
13.    GornEt

frDri    I     1645    Eir,I    Sl=hnit,riEr
1€45
mc]stly    5cr.nit,per
1 r- 4 5
5 1= h r` i t ri E I
lF¢5
S I h n i i r E I.
S c. H n i i a E I.

rE]I.tly   :chnitgEr
S c h n i t c` p I
schnitaET
s 1= tl n i t a E I
S 1= h n i + a E I

Manual    coupler5    Ru/Hu,    Bu/HW;    Pedal    c.oupler    HLl/P
Trerul=nt5    to    fiiiri!uErk    ari[    Eil]vEnuErk
Wind    FrEssLirE    Ba-mm
Pitch   loLIEr   tL.an   r[rmal
Et]tjal   tErperE=ent

Ill.

The    1=5t    TE5tDrEJtiori    ups    [=rriE[    out    I-ef`orE    sijtfficiEnt
knc]ulEdE)e    c]f    17th    ant    1Bth    .entury    DIE)an    r`uilt±ing    haE    t`EEn
acquil`Ed.       A    draur,ack    f.or    fijture    rE5tl]rEtiDn    plEn5    BrE!    thE
f]reserit   un§atisfa[tory    a[c]ustic5.      Hc]u   the   organ   originally
sounded   must   bE   left   to   thE   imac3inatii]ri.      Also   disturbinQ   i§
the    EFUEl    tErriFiEr=mEilt.
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I.

16E0              NEw    oI`g8n    riy    the    hullber    NlcolEiE]9    Lanplez    Df    Gent.        The
main    case,    in   Flemish    stylE,    1s    Still    Exti3nt.       The
Rugpo§itiEf    r]roLi`rly    waB    huilt    ry    Ein    Ams+Erbani    c8hinet-
maker.       The    in§trunent    had    two   manuals    and   pull-rlnwn
pEda I -

173/+             Christian    llijllEr    reriuilt    the    orgari,    With   new    iL!ind
I:he§t5    and    f`pllou§,     Eictian    Eltl    kE.ybnar]9.        He    a]dEd    an
indepEndent    Detlal    locatE]    l`E>hind    thE    organ.        SDne
Changes    werE    mabE    in    the    arl`EingEment    of    the    pirE8    in
thE    f.Bcade    and    in    thE    clecDration.

1fi21               Mi]clifii:al-ion     to    t,hE    bisrioE,itiDn.
1091              ThE    ol`gan    fuildEr    van    DE]m    r`uilt    a    nEu    rE.llous    5y5tem

anc:    1t)weretl    the    pitc:h    to    nr)rmal:
19fi5              RE5torat]nn    hy    Ahl`enB    Entl    Erunzema    flf    LeEr     (05+frie§]8nd)

ThE    oI`gan    uEi5    rEturnetl    to    its     1734     (Mi]11pr)     r]ispi]sitil]n.
The    shutters    upl.e    recon§tl`u[tEb.       The    pE!inting    u85
I`Estoretl    and    the    guilding    rEnEiuEd    hy    Hais    Schurprt
of    r¢Eirls'uadt    am    Main,     Germany.

11.

The    DI'Tan    in    the   IJaalsE    Herk    plays    or fan    litErature   of    thE    late
17th    and    Early    10th    i=EnturiEs    vEry    uE.11,    in    sDitE    Df    the    fact
that    the   instl.ijment   Was   not    tlesigneb   to   play   organ    literature,
but    tD    accompany    congrEgation@l    sinoinc`.       Flemish    and    Dutch
Elements    are    i=ombinEb    in    an    inte]`esting    manner.       tJnusuel    is
the   placement    of    the   pedal    behind   the    organ,    above    the    L`ellDus,
in    a    §EF]al`ale    case    Which    can    hE    i]peneb    by    a    door    on    tor].

MANUAAL:        Manual     ||.     I_,=3

zeriia     (TD,llErbDi3rc]    M[illEI`),     kejrroard    Ahl`end    a-EI`::=EmB
raged    i]n    thE    Mi]1lEr    mDdE.i

chE'§t    Mtiller,    action    Ahrenc]    a    0ruri-

::;:::;:::t              1::      #::::,::::::::::::::::
4.    [`uintadeen                        8'
5.    Pre3-Lent                              4'
E.   Quint                           2   2/3.
7.    EEnshoorn                             2'
a.    Mixtuur                       Il'-VI
9.    TroripEt                                 16.

10.     VDx    humar]a                             e'

M iJ I 1 e I
M i] I I E I
MHllEr,     two    I`ank5    in    trELIE
tl ti 1 1 e I.
M iJ 1 I e r

partly    "jllBI`,    rii=rtly   Ahl.erid   a
ErunzEma
M i] I i a I



f] U I P 0 5 I T I E f.  :

Am§tEI`dam    -    2

MEinuE]11,     I-cJ,     I=hest    MifllEr,     action    Ahl`end    a
Erunzema     (I`i]llErt]oal`d    MiillEr),     keybo.rcl    AhrEnd
A    BI`unzemB    baBBd    on    the    Miiller    mDdel

1.    PrEstant                              8'          MiJller,    tuc]    ranks    in    treble
2.    Hc,|piJF,
3.    PrEstant
4.    Quint
5.    0l=taaf
6.    Tertiaan
7.    Mixtuul.
8.    Scherp

8.           Langlgz
4'           Langlez

2    2/3'           AhrEnd    a    BrijnzEma,     tLiil]    ranks    in    treble
2'            MiJ|1er

13/5'           AhrEnd    8    BrunzEmEi,     in    trcrllE
II-IV           AhrEnd    a    BrunzEma

VI           Ahrend    a    BrLjnzEma       .

PEDAAL:        I-d'.     Chest    ML]llEr,     action    and    r]edalroal.d    AhrErid    a
Brunzema

1.     aDul.don                                   16'            Muller
2.    PrEstBnt                                81           pal`tly    LanglEz,    partly   Ah,rEntl    a

a I u n z E in E]
5    1/3'           Lanc\lez

4,             MLiliEI.
2'          rliJ||Er

16'           Mtiller
a'          MullEr

Maniial    I:oilplE!r,     PEdal    [cll/T]ler
2    TFemulants,     VBrit.il
Hind     rirE>ssurE]     81    rnn
Pitch    1/7   tune    ahovE   normal
Etlual    tEmpEremEnt     (Will    LE    chE]irEb    to    !JerckrlE>istE]`)
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I.

1603              F(Ebuild    by    Martin    de    ME]re    Df    the    anonymous    16th
c,Entul`y    lnE,trument.

1615-19    New    Ri]ckpDBitlv    Brid    Pedal    t,owers    by    [hrl§tiBn
Ec)ckelmann     of.     LijnEr`ul`g.

17D7              Fiehuiltl    by    Arp    5chnitFel`.
1B9h              NEW    in§trumEnt    I.gt8ining    the    i]1tl    fEcaEE    fly    rul`tuanplEr

and    Hammel`    of    Hannover.        The    fi][BdE    il)as    stDrEd    auEiy
fDr    5af E-keeping    during    the   iiiaI..       The    church    iii8B
alrno§t    tc)tally    destl`oyEd    during    bombing    in    1911.

1962             New    instrument    by   AhrenE    and    Brunzema    t]uilt    tiehind
t,he   old   facade.

11.

The    f rDnt    c)i    thE    f al:ade    of    the    HauptuEI.k    dat,e5    rEi[k    to    }18rtin
c]e    MarE.        The    F`Hckpflsitiv    anb    PEtlal    fal=adc9    date    back    to
Christian    BockelmEinn.        ThE    Whole    appEal`Ence    of    thE    organ,
With    thE    rich    o]`namental    Carvings.   and    the    cr]lorf ul    pciinting
i§    tvpi[al    of    t,hE    late    Renaissani:E    Nol`th    GErman    style.       ThE
Plijckpqsitiv    With    it5    semicil`cular    f i]rm    §hous    Dutch    inf luf]nce.

Prae5tant
E) o I, d U n

H a h I f 1 i) i: E
nct@ve
5pitzfl6tE
octave
F]aLi§EtiprEif e        11
Mixtur                  V-l'I
Dulcian                    16'
TronpEtE                   8'

f] u [ h P 0 a I T I V  :

F I. a E § t a n t
r: a d a I k t
R a h r f` I ij t E

EBsquialtET8
SEharf
C 1` u in in h a I n

Manual    [DuplErs    Fip/HH,    Eu/Hu
PEtal    i=out]1Er5    HIL`/F,    F`F/P
TrErrlulant,    [infel5+LErn

a r] u S T I;I E F! t{  :_

PEDAL  :

Praestarit -16 '
Dct@vE                  0'
DctE.vE                    4'
NB[hthorn        21
Mixtur
PDSE]une             lE'
T=cir-,FEte           e'
Scr,air,ei        4.



ZuDllE    -    2

B0V[NP05ITIEF     (Or`dErmaniiaE]1):        M8nui]1111,     I-c3,     chEgt    SchnltgEr,
action    ancl    keyboi]rd    Flentrop

1.     PI`BEstant                               8'
2.    Holpijp                                 8'
3.      VlolE]                                                     E)I
4.    Quints                         5    1/3'
5.     OEtEIBv                                               4'
6.    HDlflult                               4'
7.    Qulnta                         2    Z/3'
8.     SupEroctBE]v                        2'
9.    uoudfluit                          2.

1D.    5ifflet                       11/2'
11.     TertiBan                                   11
12.     SchErp                                               1/
13.      I/iDol     dB     GambE]                 E}'

SchnltgEI`,1n     f.Eicade
S I h n i t g E> I
OEckElen
F- i e n t I 0 p
Schnltoer
5chnitger
Schnltoer
Flentrop
SchnitgEr
5chnitger
FIEntrop
F I e n t I. 0 P
FIEntrop    (I=opy    of    thE    rrEnE    [a§par

Schnitc]er    Vioc]l    da    BE]mEa    in    the
1argE    organ    at    Alkm8E]I`)

14.     TrcimpBt                                      4'            Flentl`op

B0FisTu[Plt{:        Manual     IV,     I-i=',     [hEat    SchnitgEI`,     action    E]nd
keyboard    FIEntrcip

1.     FluitgE>CIEkt
2.     PI`E)Estant
3.     PIDel,f-|uit
4.    SF,it§f lult
5.    5uperoctaav
6.     GEm5hc)om
7.    QuintEinus
8.    Nachthc]rn
9.     SExquialteI`Ei

lD.      MixtlJLJI.

11.     Dul[iE]an
12.    Beoaal

8'
4'
4'

2   2/3'
2'
2'

1    1/2'
in
11

Ill-::)

SchnitgEr
5chnitgEr,    inside    (blind   fEic8dE)
S ,I h n i t g e I
S[hnitgEr
Schnltger
5 c h ri i t a e I
SchnitgEr
pertly    OEckEIEn,    partly   Flentrop
Flentrop
Schnitger

E)'|         Bloi=k§,     §hE]11Dt§    Eind    bDotg    S[hnitgEr,
tonguE§    and    rE>sDriatc]rs    Flentrop

PEDAAL:        I-d',     chEgt    SchnitgEI`,     a[tiDn    and    pedBlbDard    F'lEntrl]p

9.    Bazuin
10.     TrDmpEt
11.     Trompet
12.     CornE]t

16'           5chnitger,    frc]m    I    in    facadE
16'            De[kelen,     5ti]pFiEd,     metal
8'            Sc:hnitoel`
8'           OE[kEl:n.     stDpped,    mE.tal
41            5c:hnitQEr
2'

VIII

::i,,:,

F 1 E n t I ci p
rlEntrop
FIEntrcip,    half-length   inverted,

ci]nii=al    rEsonE]tol`g
FIEntrop,    resc]nators   f`ri]m   matEri6l

by    OEckelen

MBnual    couplEI`§    I/11,Ill/11,     IV/II,     IV/III,    PEdEil    ci]uF]lEr    Hu/P
3    iuedgE    bE11i]ua
Piti:h    a   uholE    tonE   above   normal
Wind     Flres3ul.E     90    mm
Equal     temFiE>ramEnt

Zwolle    -    3

Ill.

The    rEstqratiDn    of    the    O]`gEin    in   Zuolle    is    typical    f.Dr    the
195DB.       ThE    restol`Er§    attEmpted,    cE.rtEiinly,    to    eliminate
19th    century    Bltt'I`ation§    and    9Cl    t`ack    to    thE>    Original    disposi~
tion.           Hc]uE'vEI`,     not    EnouE]h    ua§    known    at    that    tiiiiE    concerning
voicing,     olc]    uirid    systems    and    E'al`ly    tEmFiEI`ampnts    tD    achiEVE
a   TE]5tc)ration    of.    the    original    tonal    qualities.       And    in    Spite
Df    thE]    f`al=t    that    the    organ    f`unctions    vEI`y    uEll,     a    rE-rE.5tc]ratil]n
§hciiild    be    c:Hn5idEI`gd.



VI-UIII           MiJllEr
Ill           MEir[us§en
16'            Mif llEr
8'            MhllE,I

rEc)aal              8'           MBrcussen

BDVENWEFiH:         ManuEil     Ill,     [-d3,     chE5t    MijllE.I,     action    and
keyboard   Marcussen

1.    f]rEE>stant                             8'           Mi]ller,    tii)o    r8nkg    in    treble
2.     Quintaclena                         16'            MtJllel`
3.     QuintEidEnB                           8'           MullEr
4.     Elaarpijp                                  0'           Mi]llEI`
5.     OctaEif`                                           4'            Mtiller
6.    FIBgfluit                              4'           MHllEI`
7.    Nasal`d                          2    2/3'           MullEr
8.    NachthDrn                              2'           Mijllel`
9.     Fl8gE!olEt                  1     1/2'           Miillel`

10.    SesquialtEI`                        11          Mi]1ler
11.    Mixtur                               IV-UI           MEircussen
12.    Cymbaal                                  Ill          Marcu§5En
13.    5chalmEi                                  8'           MiJller
14.     DDl[e8E]n                                    8'            Mt}ller
15.     UDx    Humane                             8'            Mtjller

PEDAAL:        C-f4     (o|.iginEilly    [-dt),     [hE]5t    MLllEr,     E]ction    E]nd

pedalbo8rd    Mar[ug§Bn

PI,i
PrEl

32'            MLillEr
let           Mdller
16'            Marcu§§En

Rc)Erquint              lD    2/3'           MijllEr
Octaaf                                8'         "jllEr
Hoifiuit                              a'          Mi]llEr
QuintprBE§tant5    1/3l           MiJller

8.     OctaE]f
9.    HDlf`|uit

10.    PluischpiJp
11.     Mixtuur
12.     Bazuin
13.     Bazuln
14.     TI.OmpEt
15.     TrDmFlet
16.     Cink

4'           MiJ||er
2'           MiJ||er
IV            MLJ||el`

VI-X          MBr[ussEn    (not    in    oric]inBl    dispogltll]n)
32'         "J|1Er
16,             MLillel.
8'          Muller
4'           MU||er
2'            Mtillel.

ManuE]l    couplErs    Eu/Hu,     tip/Hu;     PedEll    I:ouplE>rs     (all    by
Mal`cussen)     HW/P,     BUJ/P,     RP/P

TI`emLtlants    on    Bovenuel`k    and    Plugpi]5itipf
Wind    pressure    S4    mm    in    manuals,     90    mm    in    F)EdEil
Nol.mal    Pitc:h
EqLlal    temperament

Ill.

The    laridmark    rEstorEtion    l]f    the    5t.    Bavl]    l]rgan    ln    Haal`lEm
haF]pEined    a    f`E!u   years    ti]c)    E>8I`ly    to    bE    based    Dn    historical.

pl`actic,es:        the    ujind    sy§tEm,    the    voicing,    the    8I:til]n    land    the
riEu    stops    do    ni]t    meet    the    stEindBrd    of`    thE    lath    [Entury

HaBrleni   -    3

ririr]irial.       The    oroan    hE35    lost    its    Fort:e,    i5    less    colc)rf`ul,    and
is    in    all    rE5pEict;    f`al`    too    "EquEilizEd".       A    dil.ect    result    of
the    2Dth    EEntury    concepti.n    of    thE    "multi-purpD5E"    c]rEE]n
(typicElly,    With    Equal    tEmpErE]"Ent),    this    instrumEnt    is,
nEvel`thplps§,    of    vEry    high    qLiE]lity.       It    i§    an    open    que5tlcin
Whether    a    rE-rE§toTatiDn    shoulc]    bE    dDnp    in    the   nEBI`    future.



H    E    I     M    D    N    D        - ST.      LAMBEPITUstiERH (nEiar    Eindhpven)                    E/77

I.

1772             EuillBume   RDhustelly    of    LiEgE    built    a    new    i]rgBn    in    the
FrEnch    stylE    ror    the    Abr]ey    of    Avprhcitle    in    Beloium.
The    in5tl`umEnt    had    f.our    ]ivi§ion8:       Pi]sitlf ,     i;rBn]e

8?2          #:u:;a::h::§Rf:::h:n:yp:::-g::nL:::::tu§kErk   in
Helmond,    Holland.        ThE    remi]val    Elnd    installEition    of    the
orEan    iuE)§    hantlled    by    thE    bulldpr    ArnDld    Graindi]rap
of-LibDE.

1fl62             MI]difi6ation    of    thE    instrument    to    3   manuals    and    pEdl]1
by    thE    Smlt§    BrothErs    i]f    F!eek.

;:;;       i:;:::::::::i::::::;b:yt::Ef:::pV::::h:::::  ::E
tlil`ectii]n    i]f`    HBns    van    t]er    Har5t.

11.

The    ol`gan    in    HelmDnd    shous    the    strong    FI.ench    inf`luEncp    EXErted
on    lf\th    century    I]rgan    building    in    thp   sl]uthel`n    part    Df    the
NEthErlanbs.       ThE    I`ehuil]    in    1B62    tlid    not    alter    the    Frpnch
characteristic    Df    the    organ.       ThE    organ    builrJEI`s    Smit§    adbetl
thE    BI]rstuEI`k     (a[tually    a    lal`ge    Echouel`k)    and    thE    inc]EFIEndent
pEbal    (with    an    almost    Bal`ol]uE    North    GErnian    specification)    in
i]rc!Er    to    enlal`ge    t.hE   musical    po5§ibilities    of    the    instl`umE>nt.
The    rE5ult    is    a    very    interEsting    instrument   Which    has    a    lc)t
of   multi-purpose   qualities    tiasEd   on    the    loth    [Entury   FI`Ench
Drgar`    cl]ncept.

ERANDE     rmEUE: Manual    11,     C-f3,     chEst    F!Dbu§telly,     i3ction    Eind
kEybi]arb    5mit5

M IJ n t I. a
Brand    BDul`clon

e§tant
ate

6.    rvazard                        2   2/3

7.    Dc]ublEtte
8.     Tier.CE
9.    SEsquialtEr

lD.    F.uul`niture
11.    [ymbalE
12.    CornEit
13.     BombEil.dE

14.    Trompette
15.     VDix    Hurnaine
16.    Flail.on

2
13/5

I
I
I

16
8
6
4

:::::I;:   E::E  ::i:::;tl:lute,   the

hustelly
hu§telly,    C-b   c]ak,    the   rest   nptBl
hu5telly,    [-a   Oak.    the    rE.§t    metal

rest   open
Rohu§telly,    I-e   ror,rflLite,    the   rest
0 F) E n

RohustE||y
Verschuel`En,    in    t,I`etilE
1/ E 1` s I ri u E I e n
FiofustElly
U e r s c h u E 1` E n
Ver5[huEreri,    mountEd
RDbu5tElly,    bflttom    octave    half.-1EriEth
Robustelly
fi d b Li a t E I I y
f]obu§tEllv,    f|`om    c2   a.



Heimorii]    -

POSIT|EF:       Mar`uBI    I,    C-f3,    chest    Robuatelly,    8[tlcin    and
keyroal`d   5mlt8

1.    PI`E8tEint                                 .I           f]obustelly

3:   :::::on                         £:        i::::::::¥:   :=:20=:[r:::t::a:h:E:::t
open

4.    NEizard                         2    2/3'          l/erachuel`En,    I-E   rohrflutE,    the    I.eat

5.     DoublEttE>
6.    TiErcE

7.    5Esquialter
a.    F.i]urniture
9.    Eymbale

10.    Col.net
11.      TI.c)mpEttE>

12.     CI`c)morne

21

13/5'

11
IV

Ill
IV
0'
8'

D F)  E n

BDbu5tElly
PIDbu9tElly,    I:-d    rohrflute,    ttie    rest
D P I, n
Pl i] b u 5 t E 1 I V
1/ e I I; a h u e r E n
1/ E! 1` s c h lJ e r e n

EralndorgE    ancl    Vel`9chuEren,     iri    tl`Erile
BDbu5tElly
Pl ,] b u a t a i 1 y

B0Pl5TIL)EPIH:        Manual     Ill,     I-f3,     chEst,     action    and    keyboard    5mit§

1.    H,]|F,ijp

2.    SalicionaEll
3.    PreBtarit

I.   Fluit

5.    Blokf llJit

6.    Se§quialtEr
7.    Dulciaan
0.     Vox    humEna

E}l           C-b    SmitE;,     [T-f`3    Fiohuste||y     (origi-
rially    the    Bourbon    8'     from    thE.    PIEcit)
[-dw    c]ak,     thE    I`EBt    metal

El'             Smit5
4'          Pli]bu§tE.lly    (originally    the    Fiftri    rank

ltEr    in    thE    ErandEi
Emits

(Originally   the
BDurc]c)n     81      f`rom     E[hD),     TE5t     Smits

2'            5rnit.s    and    VErsc:huE>ren,     I-fu     rDrLr-
f lute,    the   rest   open

11            UerschLjEI`en
8'           Srnits
8'              VE]rsl=huEI.En

P[DAAL:        C-[',     chE§t     i3nd     E][tion    5rnit§,     pECJalt.DBrd    VErschuErEn

a'           PID[,u5tE.lly,     in    facadE
16'            Emits,     Oak
01           Emit,5,    metal
4'           C-a    PIDhustElly    in    facade,     the    ]-E.st

a I. E] i n d a I I E
5.    Mixtuur                                Ill          mostly    Plorustelly,    f`rc]m    Dld    pipes

Of.    the    f]Ecit
16'           C-B    EraindorgE,     C-C.    Plobu5tEllv
16'           5mit§
01            VEI`schuel`en
L'          PlobustElly    (oI`iginally    in    Echo)
2'           Pli]bustElly    (c)riginally    TrompEt    in

the    f]EEit)

MEinual    c:Duplers    EU/Pi]s,     ED/Echo;     pedal    c:ouplEr§,     GD/P,     Pos/P
TrEmulant
4    ueclgE    bElli]us    by    Smits
lLlind    pressure    82    mm
Pitl:h    1/2    tonE    louEI`    than    normal
Equal    tEmpE]`arnEnt

Ill.

ThE    orgar,    in    h'ElrioTid    is    thE    Lest-FrE5Erveb    lal`fle    orr)an    in    +.hp
FrEnc`h-inf luericEc!    Style    in    thE    sDuthErn    NethErlz3nc!§:       DE5pitE'
thE    fact    that    the   al.gBri    i5   nc)u   in   anc)ther    chul.ch    thari    that    f`or
uhi[h    it   ua5   huilt,    thE    Srtur)d    is    Exi=eller`t.
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11

1741-43    Albert    Antl]nluB    Hlnsch    biiilt    a    new    3-mBnual    oI`gan
With    pull-dtJLijn    pEclE]l,     iiBing    mar`y    old    stops    f`rom    tiiio

pl`EviDUE    pEriDda     (Jan    Mi]rlet,1619    Bntl    Jan    5lEgE.I,
1676).       The    orgar`    originally    Stood    c)n    the    north    uE]ll
I]f`    the    church,    a5    uaB    vel`y    c)f.ten    thE    case    in    the
late    Middle   Ages    8n]    16th    Bntl    17th   centuries    in
H IJ I i E, n d  .

17BE)-90    Enlal`E]ement     Df    thE    clrgan    iijlth    Ein    indEPEndent    pEclBl
ann    a    BorstuEI.k    (playEtl    by    thE    Bovenuerk    kEyboBrtl)    by
H.    H.    rl`eyt8g    and    Flans    CE§p8r    SchnitgEr    the    Younger.

181E!-65    SEVEral     chBngE§    Were    mane    tD    the    al`9an    tiy    the    c]I`pBn
builc}eT§    van    GTuisen    ann    Naher.

1866              The    BI]r§tuel`k    Was    givEn    its    own.kEybi]al`d    by    the
builder    ZuiE>r    van    Dijk    of`    HampEn.

1967-75    F{E.§toTBtion     by    1:hE    f`irm    BakkEr    a    TimmEnga     of
LeEuwaardEn.

11.

The    desiE]n    of    the    Organ    in    HampEn    iB    in    thE    traditii]n    i]f    the
lEirge    ol`Eian    in    Zwolle,    and    like    Zuolle    is    a    Combination    of
North    GErman    (pedal    touel`s)    and    loth    cE>ntury    Dutch    elEmEntB.
Hinsch    ua§    a    Fiupil    i]f    FI`an§    Ca5par    Schnitger.        Importar`t    hETE
is    the    I`etention    by    Hlnsch    Df`    thB    eal'lier   rpgi§ters    of    the
17th    Gentul`y.       While    it    i§    possible    to    play    orgE]n    litel.Et,ul`p
of    earlier    pEriods    and   8l§o    Df    the    lath   cEr`tury    on    this    orgari,
it    5ht]uld   bE   nDte]    that    this    organ   Was    [oncEived    as   an    instru-
ment    to    ac`[ompEiny    congrE]9atil]nal    Singing,    and    not    a§    an    organ
tD    plE]y    the    liteTaturE.       For    this    rEaE;on    the    concept    is    rBthEr
traditional    in    i=omparison   With    t,hE    orgi3n    biiilding    of    thp    lath
century    in    Central    8n]    Southern    GerTr\any.

H0nFDUEF!H:        Manual     11,     I-c3,     Hin§ch    [he§t    and    Elction,     kEytioard
BakkEr    a    TimmEnga

P=aEEtant
Eourdon
P I E3 E S t a n t
Holpijp
0 I L,. E] a f
Fluit
Quint

16'          tiinsch
16'           Slei]el
a.          5iEaEi/Hinsl:h
8'          §legel
4'           Sleoel
4,             SIEE]el

2    2/31          siEaei
Super-octaEif                   2'          5legEI
MixtLiur    Eas§       Ill-IV          5lEPE>l
Mixtuur    TreblE       IV-V          SIEigel
5[herp
Tertian
T I o in F, e t
T I ,I in P E t

Ill           aakker    A    TirnmEnga
11            BE]kkel`     a    TimmEnga

16'           Hin§ch,     bEiss    and    trEblE
E)'             Hinsch



t(ampEn    -    Z

F]UGUERH:        Manual    I,    C-[3,    Hing[h    chest    End    E]ction,    keyboard
ElakkEr    A    Timmenga

c]akt    quint       2    2/3'
2'
21

1'

III-IV
Ill
16'

SIEgEI
Hinsch
S 1 e a e I / H i n 8 c: h
Hin;ch/8akker    a    TimmengEi
SIEaEI
Hin=I:h/E]8kkEr    a    TlmmEnga
ElakkeI`     a     TimmenQB
5le[E1/HinBch
BEkEEr    a    TimmEnga,     trEb.le
FrEytag    and    Schnitgel.

BDFisTUERH:        Manual    IV,     a-c3,    FrEytB9    ch€5t    and    actiDn,
kEyboard    E]akker    A    TimmEnga

1.    Gedakt                                       B'           FrEytag

;:i:::::::t             :;     i::#
EDVENUERH    I:       Manual    Ill,    I-c3,    Hin5ch    Chest    and    action,

kE>ybl]ard    Elakker    a    TlmmEnga

0 c, t a EI f
Speelfluit
lLI D u d f 1 u i t
Nassat
5 c h a 1` P
Vox    Humana

Sleoel/Hinsch
Hinsch
SIE0EI
M IJ r i, e i
BakkEr    a    Timmenga
Hinsch
M a I. I e t
BakkEI`    8    Tirr,menga
BBkkEr     a    TimmE.npa
5leaE1/Hin§ch

B0VENUERH    11:       t..anuel    Ill,    I-c3,    chest,    a[tioi    and    kEyLoerd
E)akkEr    8    Timmenga

Holpljp
alicionaal
luit   travEI`5
rincipaal
pit§fluit
1 a t) e a 1 e t

I a I. i 1 i a n
Trompet

Bt             BakkE|`     A
6'           5akkEr    a
S'           Bakker    A
4'           EakkEr    a
Z'            EakkEI.    a
1.             BakkET     A

Ill         Bakker   a
0'          Bakker    a

TimmEnoB
TirnmEnae
TimmEnaa
TimmEnaa
TirnmEnaa
Tlnmenga
TimmErigt].     trEtilE
TimmEnqa

PEDAAL:        I-d`,    chest    and    a[tiDn   FrEvtBg,    pEdalrDard    BakkEr    &
Timmeng8



7-    Oppn    f`|ult
8.     Elazuln
9.    Trompet

lD.    ComEt

2'             E]Bkker     a     TimmenoB15:     :::#
41            FrEytE,g

HBmpEn    -    3-

NEW    manual     i=ouplel`§    RIU/HU,     Ei]vEnuErk     I/HW,     BDvenuerk     II/BovEn-

uErk    I,    Bor§tuprk/BovenuErk;    PEclal    couplEr    Hu/P
7    Hin§[h    bellows    have    bEen    I`estol`E>d.
Wind    pressure    7D    mm
lvoI.mEl|    Pitch
Equal    tempEramEnt

Ill.

In    order    tD   rEturn    the    Organ    to    it81Bth    I:entury    §pecif.ii=8tion.

:±§¥::  :::::S:::  ::f::::::Eh:::u::t:h:E:::::a:{P:::I:i  :u::-

::::u:;a::::i  I:h:  :::u::::I:::  ::v:::o:hit::[i:::::::#;9th
in    the    sriBce    hEtueEn    the    HDof.duErk    and    8ovenuEI.k    I.        This

€=:i:i::   :;sE:::a::et::a:u:::§:::::u:.:5   ;h:p*:::E.ar:B[au§P

:::::::;:'a::Et::::f:::P:yr::u±=:i::9E::i::E:a:§b:::e::::b   in
thp    Rugpo§itief`,    uhi[h    can    rE    pullEd    on    by    a    stopknDr.



H     fi     E     u    E     fi    D (Provin[E    of    Bronini]en)

returnecl    thp   orDan
his   rebuild   in    i7J1

6/77

I,

1531            ACEDrding    to   8n    in§crlption   on    the    front    side   of    the
organ,    funds   uel`E   given   ln    this   year   f.ar   the   building
of   thE   organ.

17th    I.    MinDr    rE.FialrB.
1731              REbuild    by    NicolaE)s    ulllE.nbrDEck,     a    pLIF]il    Df    FI`anB

Caspar    5chnitE)er.       New   Wind    che8t8.
1857              ThE    c)roan    builber    H.E.    FI`EytaB,     Df    GI`oningEn,     built

thrEE    nEu   bElloug    and    rEplacE!d    thE    highp§t-pltchEd
regiE}tEI`§,    the   Segquialtel.a    and   Mixtur,    ulth    a   Flult
and    EBmba.

1974-75    FiE6toration    by    thE    oI`9an    biiildEr    A.    H.    de    BI`aef .

11.

The    fao8dp    i§    flEit,    a§    in    Gi]thi[    orgaris;    the    Carvings.    hoiljever,
a|`e    in    RE)nai§§EncE    stylE>.        The    organ    stands    on    the    g811el.y
rail,    and    the    kEyhoard    ls    on    the    back    Side.       W111Enfl`nErk
T`D+..Tr`r`A      +1`_      ___  _            .;;_i;:  ::i;i':ai'a::in;:::.ofu:5EF:*5c:urino

.        A    Small    Flull-noun    petl81    extentl5    f`roiii___     r__.     uuu,u    tjEut]i     ExtEnfl5     rrolii
C-cl.        The    [ontEnt    of    the    i]1d    hammgl`E]    metal    FilpEUDrk    i§    almost
lD0%    lead.        In    typical    Eial`1y    16th    century    fashion,     thE    lanDuid§
are    vel`y    thin,    and    the    cut-ups    vEry    high.       The   uinduBy§    Eina
toEhc]lEi§    are    open.

±±±±:        CDEFGA-c3,    chests,    kEyboard5    arid    a[tii]n    from    1731.

I`aE§t8nt                 8'        16th    I:.,     fl`Dm    F    in    facadE

8'        16th    c.,     §i]1dprEd
4'         16th    c.

1Eth    c.
16th    c.
dE   [raaf.,    in   treblE
FrEytag,    §toppe]    (ln    pl8c:e    Df    original

M i x t u I. )

Wind    prEs5iire    E)9    mm
Pitch    I.     1/2    tonE    abovE   At.40
uel`ckmEii§tEr    tEmpel`amEnt    (temporarily)

Ill.

The    principal    chorus   and   thE   Holpijp   S'    i]ate   fl`om    the

:::::n::g]::c::=D:::h  ::::::;h8::Eh:::e::e:E::::::I::  ::i:::t
church   unfavorably   altErEd   the   al=ou§tic§   in   the   church,    the
organ    still    has    an    Biithentic    16th    cEntury    sound.       rvEu    c;hEgt§

::I:a::i::e:nBi{:I:8:h  :::t::g:nb::  i::u::£C:::  ::::T':n:E::
the   most   important   Df   the   prE5ervEd   in5trumEnt§   from   the   first
half'    Df`    the    16th    cEntul`y.
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I.

1553              New    ol`gan    hy    Hendl.ik    NiehDff    and    JaBPET    ]ah8n§en    of

1578         AS=::I::::::0::T   :::ha::::e(:::I::gt::do!:::i.by
Dirck    Hc)yEr    of`    HBrnburg.

15a6             A    new    chest    ua§    built    by    Matthi8s    Mahn    of    EuxtEhude
f or    the    pEdi3l    stops    TrompEtE    8'     and    BaiiE]rnf`liite.

1619              The    di§poBitil]n    wE]s    i=1tetl    by    Mii=haEI    PrBetDrlua    ln    his

::;:-52  #!T!il#:E::::::;:::::;i:g::rEp::::a::::getl  to
choir    tone).       Organ    te5tetl    by    HEinrich    SchEidEm8nn.

1712-14    FiEbuild    anb    enli]rgEmEnt    l]y    Matthia§    DI`opa    un]Er    the
dil`el:tit]n    of    Beqrg    Bi]hm,    thE    then    i]rgani§t    of    5t.
Johanni§.       DrDpa    a]dEd   the    large    PEtlal    touer§    and
repla[ed   the   original    §pl`ing   chests   With   slider   [hE9t§.
The   original    §huttEr§   uerE    rEmovec].

In    thE    loth    and    19th    cEnturiE5    minor    changEs    Were    mEide    to
the   Organ.

1850             F!ebuild    (also   of    the   new   glider    chests)    by    Edual`d
Meyer    of    HanncivEr.

1922    Brid
1926             RBbuilE    by    Oskar   WalckEr    of    Lubuigs[`urg.        InstEillaticin

of    tubulE]r-pnEum8tic:    ai:tion.
1952-53   Restoration    hy    Ruc!olf    vc)n    Eei=kel`ath    of`    Hamburg.
In    the    196t)g    thE    oI`gan    suf rerpd    a    great    deal    f rDm    the   riEu

heating   sy5tpm   uhil=h   ijjag    instBllEd    in    the    church    and
r`ecauBe   of    split,    chests,    a   riEu   re§ti]ratioT    was    rEquiretl

1975-76    Re5tt]rEition    ry    Rudcilf    von    Be[ke]`a+.h    (new   nanual    i=hests
ancj    nE!u    actiDn).

11.

THE    facBdE    of    the    St.    Johanni=    organ    in    Li]nehur±    i5    DriE    Df    the
most    famous    ir    rjorth    GErmany.        It    §hoiLis    triE    IEth    cEn+uul`v
al`rBngement    c]f   tlaup+uerk,    ntEruErk,    Riickpositiv   of    NiEhoff    in
F{enaissar`[E    §tvlE,    and    thE    large    North    GEI`nan   Pe[8l    touers    fy
Matthia5    DI`opa    in   the   Baroque   style.       The    orTan    rEf lect§    thE
cultural   unity   of   countl`iEs   Lorc:Erin9   the   North   SEa.       Already
in    the    16th   century    the   LHnetiurg   organ    5E9rveE    as    En    Ex[ellerlt
Example    i]f   Dutch   ol`E!an    r`uilc]ing,    and   it    i§    obvious    that,    this
iristl.umEnt    ErEEtly   inf luen[Ed    thE   young    Johann    5E±E:s-Lien   Eacr,
uno    lived   for    sEveral    years    ir`    LiinEtlurg    EI`Dund    170D.

HAuPTWERK:        rlBnual    11,    I-g3.    chEst.     action    and    keyhoEirtl
BEckErath

16'           16th    ancl    17th    I:.,     in    fi]cade
16'          Dr.pa

8'          mDstly    19th   c.
8'           19th   c.
h,            1Eth    ,=.
4'            19th    i=.,     sc}me    pipes    Dropa,     opEri,

[ V I i n d r i I Ei I



2    2/3'          19th   a.
2'            19th    c.     arid    DroF]a

auel`nf late                      2'          EE[kerEith
VI-VIII           BEI=kerath

lijneburg   -    2

5charf                                   IV-V           BE>c:kErath
TrompEtE                               16'            I`e3DnBtDI's    and    §h@llot§    Dropa.     the

rE5t    EeckEratH
13.    TI`DmpEtE                                 e'           resonatol`s    and    Shallots    Dror]Ei,     the

I`E§t    BEckE.rath

14.    SchalmEi                                  4'           BEckErath

OBERUEFiH:        Manual    Ill,     a-p3,     chest,     a[tion    antl    kevLOBT`tl
BeckErath

1.    Principal
2.    Rohrf li]tE
3.     Hc,t,eve
4.     Elol:kfrli5tE
5.    NasBt
6.     GEm§hol`n
7.     EupEroctBVE>
a.    TErtian
9.    Mixtuul`

10.    |imbel
11.     TI`ompete
12.     DLjlcian

8'
F\'

4'

4'
r2-r2-/3,

2'
in
11

16th    i=.,     in    f-a[ade
16th    c,
D I c, F, a
19th    I.
1rjth    I.
1EJth     E.

E e I k E I Fi t h
19th    c.,    With    some    older   pipes
partly    OT`opa,    partly    BeckpFath
BEckErath
a e c k e I a t. h

t?I          reson8tDr§    ant    shallots    Drcir)a,  ,
the    res'u    Dropa

Fil)CHFIDS|TIU:        Manual    I,    C-p3,     [he§t,     a[tmn    and    keyboard
a e I k E 1` a t h

1.    PI.in[ipal                             r`,'
2.    QuintadEna                          8'
3.    Gedackt                                     81

4.    OEtEve                                        4'
5.     F(i]hrf`li3te                                  4.
6.    IJaldflatE                             21
7.    5iffliii=E                    1    1/3'
a.    sEsquialtera                  11
9.    Scharf                          V-VII

lt].    Dulcian                               16'

16th    c.,     in    f`EicadE
D I D F, a

BeckErath,     i]f    oak,     lowps'L    FiipES
[DmbinEd    With    QuintE]dt?na
16th    c-.
19th   c.
Drops,    oFEn,     c`vlindricE]l
BEckprath
2    2/3'    I`ank    16th    I:.,13/5'     BE[kErath
B E c k E. I a t h
=EsoiE+,.o=s    anc!    shallots    Drc]pa,    thE
rEst    EEckerE]th

11.     B=rpfEif`e                              8'            BEc`kErath

PEDAL:        I-f 1,    action    antl    peEalbcerd    E3pEkerath

ln    Pedal    ti]uErs    (chE§t§    DI`cipa):

Prir,cipal                          16'           DI`opE5,    in    fEc8dE
DctavE                                     8'
GEdackt                                      81
Octave                                      4'
NBI=hthDI.Tl                                       2  I

Mixtuul.                   VI-VIII
Posaune                                let

D I a p E]
Dropa
D I 0 I, a
E) e B k E I a t h
19th    c.    and    BeckerEith
rEsonators   and   shalli]t§   Dropa.    the
rest   Beckerath



8.    Trompete

9.     TI.OmpEte

Lhnehul.e    -    3

8'           rEBonEitorg    aid    5hBllots   Drops,    the
rEst    BeckE.rBth

4'            I`e§c]nE]t.ors    and    BhEallotE    DrDpa,     t.he
I`Est    Elec:kEr8th

Bphind    the    DI`nan     (chEgt    BEckErE]th):

16'              16th    c`.
11           19th    c,
1'            19th    c.

32'           rEsonatol`s    and    5hallotB    Drcipa,
thE    rest    BE[kETat.h

2'              BEG:kErEith

ManuEil    [oupler5    0u/HW,    RP/";    PecJ8l    [Duplers    OW/P,     Hu/P,    RP/P
Tremulant    tlJ    0u    and    RP
ILlind    prEssurE    82    mm
Pitch    nDrmal
Et]ual     tEmT)el`amBnt

Ill.

This    instrument,    ua§    rBhuilt    §o   many    timE§    that    it    hB8    heen
imposBirllE    to    I:omplEtely    go    rack    to    thE    DI.opa    oI`oBri    of`    I;Ei]rg
EE5hm.        What    ue    nDu    have    i§    a    vel`y    hE@utiful    Drgan    Which    sounds
superb,    lLlith    the    tl]rial    quE]lities    Dfr    EI    von    BEckErEith    instrument.
Mu§icE]lly,     this    is    thE    rnogt    Convincing    of    BEckEI`atr'§    lE]rgE
I I ci a ri E;  .



M    A    PI     I     E     N     H    A    F     I         (C]stfriEE;land) 6/77

I.

1437             A    nEu    choir    orE!an    uEi§    built    in    thE    Gothic    9tylE.       This
orqEin    exi§tEd    llntil    thE    beginning   of`    the    18th   century.
A    §ecDncl    organ    iL)Es    tiuilt    in    the    15th    I:entuI`y    ar`d

placed    -n    thE]    ueEit    gallery.        This    orgEri,    Which    Ld8s
rEstc}I`Ed    in    the    17th    cEntury,    ua§    dEmolished    in    1778.

1710-18    A    nE.u    orgEin,     Still    extant,    Luas    built    by    GEOI`9    vl]n    Holy,
Ei    pupil    of`    5chnitger.       The    oI`gan    stood    i]n    thE    rood
Screen.        In    1B29    the    greater    pal`t    cif.    the    I=hurch   ua6
dEstl`i]yed,     Eind    in    1831    the    ol`gan    ua§    reinstEallEd    in
the   remaining   part    i]f   the    church,    this    timE>   on    the
ueat   gallery.

1969               FtEstol`atic)n     by    AhrEnd    and    BrLjnzEma.

11.

The   organ    in   MariEnhafE,    With    its    full    Haurtuerk    and    Rijck-
po§itiv,    but    Dnly    a   pull-down    pedal,    i5    ±ypic.al    f.or    the
O9tfTiEsland    area.       A§    can    hE    sEen    in    other    orperis    Lililt    at
this    tine    (E±jL£,    the   UeeneT    1710    organ    hy    5chnitpEr).    it    i§
a    stylE    heavily    influEncetl    Liy    Li,he    Dutch,     Eir`d    iB    in    direct
cortra§t    LL.o    nD§t    orriE3n§    in    North    [EI`mar.y    which    at    this    timE
uEre    liEinT    r`uilt    With    full    inc!ependEn+.    npdel    divisions.       Both
r,anual    divi§iuns    havE    §hDrt    nctnvEs.       THE    DrininEil    rpllow5
al`E   still   extant.

HAUPTU[F!K:         ManiiEil     11,     CDEF[A-c3,     keyLoa]`d,     chest     antl    action
t`y     Ahl`End     anc!     BriirizEma

1.    PrinciF]al                 0'        Holy,     in    fac.adE
7.     D.uiiitadenf3            1fJ         AhrEnd     ariri     BriinzEmEi
3.     [EdE]ckt,                         e'        Hciiy
4.     OctE]vE                            4'        Holy
5.     Epit§    FleutE        Li'        HOLY
€.    I.uinte            2    2/3'       Holy
7.    D[t8ve                         2'       Holy
a.    Spits   FIEute      2'       Holy
9.    SEsquialtera       11       Holy

10.    Mixtur                IV-VI       Holy
11.     [imhEI                            11        pal`tly    Ahreid    ancl    BI`unzEm8
12.     TromFete                      e'         AhrEnd    and    C}rLinzEriia

F`[:tip05IT]V:        Manual    I,     [DEFBA-[3,    kEyLoi3rd,     ch,e§t    8r`b
actiDi   AhrEnd    and    BrijnzEriE

P I. i n I i
Rohr   F
Blok-F
Octave
QuintE
Sif`   FIEut
S 1= h a r f'
[rumhorn



M8riEnhaf E    -    2

¥:::::a:::P±E:EE:::::t::::-::::E15tErn
4    uEEgE    bellows
uind   pre85urE    68   mm
Pitch    1/2   tone   8tiove   normal
Sllgntly    modif`ied    equal    tEmpEI`E`ment

Ill.

:I:hv::::::g::.th=h:I:::ui:  i:8:  ::::I:::9:::n§::n::P  :::E
thin    leEid   Ec)ngtruction    Df    the   pipEis   contrihutE§    tD   this    ideal.

I:Pr::=::B::;  ::¥::n::::  S;::1:i::n:i:s::t::::. 1:n:u::ep:::Clng
con]ition    that   r`Eu   cine§    had   tD   tie   built,    Liut    an   mE8§urEment§

rr]niEd    Exactly.       The    orEian    may    bE    [on5iderEd    one    clf    the±i___.     +n     +ho    rlnTt.h     6EI`man
:::::3a::a:::¥;urn:I:sU+h::;in='ui€ne5§   to   thE   rJol.th   6EI`man

n    traditicm.       Dnly    thE    i]I.iglnal    meBrit,onE    temr]er8mEnt    has
to    be    reinstEitEt].



M    I    D     E    M     B     L     I     H         (NDol`d    Holland) EJ/77

I.

1E71             Ci]nstruEtlon    by    the    oI`gEini5t/organ    builder    PiE.ter
BEickEr.        The    DI`gen    uaE;    §ituE]tEd    aqBin5t    thE    nol`th
uE]ll    of`    the    chur[h.

1785             The    oI`g8n    bulldEI`    Batz    Df    Utl`echt    replaced    the    iJrigln8l
Rugpo§itlEf`    ulth    Ein    Erltirely    nEu    one.

1859              The    organ    was    removed    tD    the    west    i,iall.        ThE    tiElli]LLis
uerE    Filal:Ed    in    the    chul`ch    touel`.

1E)61               AftEI`     damaE]E    by    lightning    thE>    oroEin    iija§    I`Epairecl    by
Lamhe|'tus    van    Dam,     of    LEeuuEirdEn,     Who    thEri     rEplacEcl
somE    i]f    the    StoF15.

19fi5             Restoration    tiy    D.    A.    FlentrDp    of`    ZaandBm,    under    the
c]irEctiDn    of    I.    H.    EdskeB.

11.

That    this    thl`EE.-mE]nual    inE,trLJmEnt    only    has    a    Fiull-dl]un    pEdal
is    typical    c]f.    the   Dutch    tl`aditior`.

MANLIAAL:          Manual      11, I-c3,     chE}st,     Ectii]n    and    kEytioBrd    Ei]tz

1.     PTE]E5tEint                                   8'             E8ckEr
2.     aourdon                                    lG'            Ba[kel`,     uc]odEn    F]ipEs    of`     lc]uEst     DctauE

addEd    latel`
3.     HolF)ijp                                      e'            Backer,     DriginE]lly    a    QuintBdE]na    8';

uoo[En    piFiEs    of`    1oiiiest,    octavE    addEd
later

4'           Ba[kEr
4'               vE]Ti     Dam

2'              BackE>r

11-Ill         Batz
11-Ill           BEickEr

81             van    Dam

FuGpfl5ITIEF:        ME]nual    I,    C-c3,     chest,     action    and    keyboard    E]5tz

1.    PraEstant                              4'           BEitz
2.    Holpijp                                   01           Batz,    lciue§t    octave    of    uDod
3.    RI]Erfluit                              41           Batz
4.    qiiir\t                             2    2/31           Batz
5.    flctaaf                                    2.          Batz
6.    SExquialtEI.                       11          Batz,    in    tTeblE
7.   Mixtuur                    III-vl         Batz
6.    Dulciaan                              8'          Batz,    iri    b2s§
9.    TrompEt                                  E)I          Eatz,    in    treble

Manual    Ill,    FEA-e2a2,    Chest    and   actii]n   EackEr

e'           BackEr
4'           Bai:kEr
4'           van    Dam
2'           E3ackEI`,     in    tl`eblE
8'           BEi[kel`,    resonator    E]nc]    tili][k    in    one

pie,=E'     Of    uoqd



MEdembllk    -    2

Manual     [Diiplel`
Pedal    F}ull-doiun    I-b
TI`Emulant,    sperl`vEntil
4    Wedge     bEllDLij5
uJind    pre9§ul`E    90    mm
Pitch    c.     1/8    tone    Eibove    normal
UEI`ckmEigter    temperament

Ill.

Thl§    1
Dutch    o1.g
thE    §Ecc)n

c)f`    two    lmpol`t8nt    phases    af
elf   of   the    1?th   century   and

ln    PiEtE]r    Back
the    BDr§tiuEI`k ::   =::C:::h::e.I::¥_±n±:r:=:1n!,2E§Pe[ially

1Bth    I:entury).       ThE    tl.aditicinal    ElemEnt§

th    the    Eothi[    compE]s3    Of    FGA-g£E`=-::a-:;:
uDod    con§tl`uction    of    the    ReE]aal    With    thE    i]pen    shalli]t§.

This    orgBn    plEiyed    an    impol`tEint    role    in    the    re5toratiDn    prBcticE
of    this   centul`y,    as   it   ua§   thE   fil`st    large   instl`umEnt   to   he
tuned    in    an    unequal    tempEI.ament    ac:carding    to    thE    prBcti[e   i]f

::;a::::51:::  :::a:8::I:::::I:::i  t:I: .:;::::  ::n::::e:p::::_
riatE   for   th.E   organ   litEraturE   c)f   this   pFrii]d.

J.    P.    SuEellnck    iuas   married   in    this    church    in    169t].



M     I     D     D     E:     L     a     U     F`     G          -         LUTHEFi5E     t{EFtH (ZeEland) EJ / 77

I.

1707             Jen    Duygi:hi]t    built    a    oni=-manuEil    instrument    With    the
kEyhc)ard    tiehind    the    l]rgBn.

1741               The    chLirch    LLla5    enlElrgpcI,     anri    at    thE    same     timE    Joh8nn
HEinrich    HBI`tmann    E]a.I.z     pnlargEd    the    ctrQE!n    With    E]
Fiugpo5itiEf    case    and    8[tion,    biit    With    ic)    pipes.

1754             Johan    CasFIBr    MiJller    built    the    pipes    f i]r    thE    PlupFio§itiEf
19th    c.    Minor    chanoes.
196L              R[5tol`at,ioF    hy    van    LeeuuEn.

11.

ThE    piF)E]uorl<    of    Duy5[hot    WEB    ruilt    in    the    Out.ch    t.rBditir]n,
With    u5_dE-E}[aling    and    hamriEI`Ed    ripemEtBl     of     lpEld.         The    vr]3i:inr`
is    very    vocE]l.        The    voic:ir.9    or    thE    micl-EiThtEenth    centLil`y    Pu[-
riositjef,    ori    the   othpT   tiarid,    denc]risJrates    a   riorE    rri}liarit,
instrumental    ti]nal    idpBl.

1.     PI`aE>stant
2.    HolpiJp
3.     OctaE'f
4.    Fluit
5.    Quint
E.    Dct=af
7.    CIJrnet
8.    MixtLiur
9-Tr.mpEt

R U a P I S I T I E F.  :

1 p i :' p
aEstant
aEstant
Hit

Mariu@l    11,     chest    ry    Duysc:hot.

D u y a I h a J-
Duyschot
D u v a c h a t.
D , I y a C h ,I t
Duyschot
Duyschot
D I y a ,= h a t
Duy§chot,     divicjE[
resonators    DuyBchot,    shallots    and
tonTues    later,    divider

Manual    I,    chest    tiy    Batz.

a'           MijllEr
8'                  ?         ,    in    trEt-|e
4,          Batz
4'           MijllEr
2'           Mi]llEr,     tuJD    ranks    in    t,rEblE

EsoLiiE]ltEr                          11           MijllEr,     in     trE>tile
11-Ill          van    LEeuiuen

8'             van     LEELiuEn

Manui]l    coupler;    Pull-c'oun    pedal



MIDDELB UR a        -         DSTHEPIH         (ZEEland)

action    [v    LEEflang    (]`ollErr.oard    oI`iQina))

6/77

I.

1779-"    NEW    orgEin    With    3    manuals    and    inclEpendEnt    pEdal    [iv    the
de    F{ijckerE    BI`othEI`B    i]f    Hortrijk     (Flanfel`9).        ThE
Experts   Were   not   satisf ietl   ulth    the   orFan   antl    in

1782              the    ol`gan    builbEr    F{eichnEr    of    DEn    HEap    improved    the
•   instrument.

1783             [ompletiDn    of    the    organ    r`y    Jahs.    van    DVEI`rieEk,     organ
r]uilder    for    thp    toilin    of    MiddlEhul`t2.

1931              REbuild    of'    the    ol`Q8n.
1973             Fle5t,ol`atian    hy    the    firm    LeerlE!ng    of    Apeldflol`n.

11.

THE    tleBion    of    this    instrument    forpshadoua    19th    Gen+ury    tEstE:

::::n;::::tp:Pet::aE::a::dp:;::I:n:0:::I::::r::::::no:h:hE
chpst§.       Also,    in    I:Ontl`a§t    to    thE    riractLi[E    in    [eTmariy    d\irinF
thE    §e[onb    half    Df    the    lf,th    century,    thEre    i=    a    nueuerk.

HDOF0uEF{H:        MEinual     11,     [-f3,     chest     Eind    keyroaT[    o|`i[ine|,`  .          .    _  __I     _.,{  -i..-1   \

Superocta

10.     CDI,nEt
11.    5esquialtEI`

12.    Trompet
13.    [18iri]ri

8
16

0
a

51/3
4
4
2

IV-VIII          pEirtlv    Driginal,    pEirtlv    Leeflano,
divided

JI         ol.iginal
11-Ill         partly   original,    p8rtlv   Leef.lEine,

d i v i d E. d
0'          original,    divided
h'          pE]rtly    origirial,    nartly    LEef.li]np,

divided

ol`ioin81,     in    fac;abe
Driiinal
lJ I i  E] i 11 a I

oriai.nEl,     div3_c]ed
L e EI i I Ei n a
o I, i C\ i n a I
a I. i a i n a i
partly   original,    partly   Leeflar`f

RUGUER"       Manual    I,    I-f3,    [he5t    antl    kEvhoal`d    Drininal,-.,          _I    __£_<.-1  \l-lalluaL      *  ,      '-              ,      -      _.

action    hy    LEef lane    (I`ollEr[\r]ard    nriginEl)

1.    Prae5tE]nt
2.    Holpijp
3.    Quintac]Een
4.    Roerf.luit
5.     NasEird
6.    DoublEt
7-    Tel.t5
8.    Mixtuur
9.    TrDmpet

10.     BassDri

4'           LeEf.1artg,     in    f`a[adE
a I i lJ i n a I
oriainal

i lJ i n a I
1 E E i 1 a n i]

2'          orioinB|
3/5.          LEEilang    (origiTially    11/3')

IV-VI         Leeflang,    Eivided
a'          original,    tlividetl
8'           LeEflang,    c!ividEd



::`t;=:   i;+[e=flaig-(iDllerhoard   origini3l)
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ElovENUEFir`:        MEinual    Ill,    C-f3,     chest    and    keyhoartl    ol`1ginal,...      __I    __I  -i.-1  \

uyt
uyt

quint
a a in § h D a r ri
SifflEt
Ec.ho    tl.ompEt
Vt]x     HLimant]

E]ng,     tr`Ehle

f]EDAnl:       [-tit,    chEst    original,    pedBlboard   End    action    pal`tly
oI`iDinEil,    partly    LEEf`lang

llanual    couple]`    Hlu/RIL),    PeE2l    cnunleT    Hu/P
TrE]rr\ijlant3    in    BovEnuerk    ann    PlutiiLiErk
4   §perrventile

#::hp:;;S:::e9:D:=r   than   nDTmal
Equal    temperamEnt

Ill.

This    tDnallv   Well-pre5ervBd    urgan    is    a    highly    interEstir.I
Example    of    t,hE    [I`i]ss-hrEEdinq    Df    lE]te     lF,th    centLlry    Dutch
iLiith    FI`F]n[o-BE.}gian    orE]an    building    Style.



N     I     Lt    I     rv    F     E     L    D     E (neal`    HBmburD) 6/7r7

I.

16Ba              NEW    cirgE]n    by    Arp    Schnitgel`.
175D             Minor    chBngEB    ln    the    dlBpl]§itilJn    by    Jakoh    All:rEi:ht

i]f`    Lamsteclt.
1867              f]Ebuild    by    Ji]h8nn    Hinl`ic:h    Fii5vEr    i]f    5tac]e.        ThE    Fitji:k-

positiv    ua§    mc}vEd    to    a    I)05ition    behind    thE]    organ.
1886             Heinrich    F!6vEr    (son    i]f    Johann    tlinrich)    I.EplBi=Ed

several   old   stops   With   riEu   ones,   £±,    the   mlxturE!
and   Cornet   in    thE   pedal.

1925-26    Fie§tol`Btlon    by    t{Eil'l    HernpE!r    under    the    dil`Ection    of    HEins
Heriny    J8hnn.       The    PliickpciBitiv    uB8    I`eturned    tD    its
originEil    position,    arid    pipE9   of   mBter`lal   Which   pre-
dated    5chn].tger    and    Which    HempEr    pc)§§e§BEcl    ln    his
uol`kshop    Were    built    intc]    ttiE    F!iJckpc]Bitiv.

193a              5EVEI`al    riE.w    gtoFIg     (mutBtiong    and    rE>Ed§)    Were    added    fly
Paul   Dtt.

1951               Ple§tol`ation    c]f    the    Wind    I:hEgtg    tiy    BiidDlph    vDn    BEI:kEI.Eith.
1955             Plpvt]icing    by    Paul    Ott    on    lou   Wind    F]re§sure;    lDuerlnr    i]f

I:ut-ups    on    mar`v    pipes.

11.

The    al`I`angE+nEnt    of    thE    divisions     (OtlEruErk,     PIL]ckpDsitiv    anct
PEdal)    iE    tyF]ical    for    5chnitE!Er,     and    corre§ronds    very    Well    tn
the    architEctul`E    and    intel`iol`    dEE]ign    c]f    the    I:hul`[h     (uho§p    date
of`    cc)n5tl`u[tion     is    I=DntEmporBry    With    thEit    Df.    thF.    organ).        NeuEn-
f Elde    is    onE   of    thE>   f.Eu   examples    of    a    totally    unif iud   construc-
tion    Df.    chiiri=h    and    oI`pBn.         NotEUDI`thy     in    NEUEnf-Elde     iB    5I=hnit-
t]Er's    f.amily    I)eu   With    crest,    to    the    I`ight    of    the    Eiltar.        S[rjnitTEJr
aunEd    a    farm    in    NeuEnfEldE    uhEire   various    oI`eari    parts   uel`E    rullt
aftEr    1700.

DBERWEFH:        ME]nuEil     11,     CDEFGA-[3,     S[hnitEer    chest,     acti.n    r)artly

1.    PI`in[ipal                8'        Sc

a u i n t a d E n Ei
Fl a h 1` f 1 E5 t e

Octave
5pitzfl6te            4'
NE]5at                  2    2/3'
OEtavE                            2'

TEU'

9£::E::c:d:°mbinEd    With    Fiohl`f |i5tE    o`  ,

::,    c.[3   u|th   chimr\ey§

hriitgEr,    conical

SpiElf li5te             2'       5chnit
F!Bij§chpf`Eif`E        11        5chnit

I.,    I:nnicgl
I

Mixtur                   V-VI       Dtt
Cimbel                     Ill      Htt
Trompete                  8'       pal`tiElly   SchnitpE]r
Vox    humanEi             8'        BEckErath



NEuent  e

PltjcHPDSITIV:        Manual     I,    [DEFBA-c3,     SchnltgEr    cheat,     E]ction    nEu

1.    Prlricipal               4'
2.    Gedackt                       8'
3.    Qulntaden8            8'
4.     E]iDI=kf`iatE                4i

5.    qulr`tf l6tE
2    2/3'

Ol=tE]VE                                        21

Sif`flijtE       21/2'
SEgquii]1tEira        11

:::!1::::it::r:8:::Eo8k,   a_[3  metal

g::2    S[hnitger,    §toppEd   metEi|,    c2_c3    c)pEn
and   Earlier   than   SchnitgEr

C-f   5chnltgEr,    Stopped   meta|,    g2.c3   |]pen
anc]   Earlier   than    Schnitger
eE]rlier    than    Si=hnitriEr
I-e    Eal`11er    thEin    ScinitoEr
eal`1iEr    than    SchnltoEr

TErtiBn                      11       0tt
Scharf              IV-VI      0tt
[rumhol.n                   8 '        Cltt

PEDAL:        [DE-d],     Si=hnitgEr    CtiEst.     action    pal`tly    nEu

1.   PrinDipal           16'      :::Tl::e::I:::   ::::d:i:ff:::npect   metal,

3:  g:::::                ::     ::::i::::
4.    Flt]tE                             4'        5chnitger,    stopped,    §oldET`ed
5.     rJE]chthDrn                   2'         r{emper
6.    Pauschpf.eire       11        2'     I`ank    mostly    5chn.itgEr,     11/3'     rank

r( e in p e I
7.    MixtLJT                               V       0tt
a.    Pi]saune                    16'        Ott
9.    TromFiEtE                     S'        Dtt

11].    Cornet                          2'        Ott

manual    couplel`
Tremulant,    2   [lmtelstE.rn,    VE!ritil    to   pedal
6    wE.dge    bEllDws    by    SchnitgEr
Wind    pressurE    60    mm
Pitch    1/2    tonE    abc)vE    normal         .
Equal    tEmpETamEnt

Ill.

The    I`Estoration    history    of    NeuenfeldE    §howg    various    phEasE5
of    the    dpvElc]pmEnt    in    this    century.       THE    f irst    Work    r`y    t{pmpEI.
and    Jahnn    uEis    c:arripd    out    vE]`y    [autiDUEly    and    missinT    rEpi§tEr§
uErE    repl8c:ed    only    With    old    riipEs.        The    nEu    rEpis`LErs    by    Paul
Ott    in     193S    mat    the    NeijbBTi]qLiE]    5t,aidBrds    of    the    1,imp.        The
two   restorat,ions    orie    af tEr    ani]ther    in    the    195ns   c!E2nDri5trate
two    diffel`Ent    [I]ncEpts:        Bet:kE!rath    attempted    to    attEiin    E!
tonal    idE.al    [omFiaratile    to    that    uhic:h    hE]    had    achieved,    2r`d
Which    up    Can    Still    heBT,     in    Stpirikirl:hen.        Paill    OJi.,t    vciic:E.d
on   a   very    lou   iijind   prEis§urE    (5a   mm)    neces§itat,inr`   mn[irica-
tians    tD    the   FipE§    (Such    a§    lfJuer    c`ut-Lip§).        In    sFiite   of

these    motiif`icatiDn§    E]    rat,hE>r    mild    and    [harminp    §Cln.ritv
renain5,     lar9Ely    \iEcause    the    rEEDTiari:e    pl`ftportiors    nf'    thE
gallEry    antl    casE    in    thE    pc]sition    C]irectly    uri[Er    thE    LIDoden
rc]of    yielded    idE`al    acDu5ti[s.
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I.

1621             A[cordlng    to    inf`ormi]tll]n    given    by    JOEichlm    Heeg    1n
1774,     the    c)rgan    ua§    built    in     1621.       F'robably,     houEVEI`,
the    organ   I,ia§    built    someuhBt    later,    by   Ein    argon    builder
i]f.    the    Groninoen    sl:hoi]l.

1695             REPBil'§    by    Arp    Schnitger.
1a02             ftebulld    by    H.    tJ.    FrEytag    of    EI`oningEn.       The    Elrustujel`k

uas    rE>mDved    from    the    orgEin,    many    §top5    Were    replaced
by    new    oneB,    and    nBw    uDod    [al`ving5    uel`e    maclE    to    ref]lacE
the   original    §huttEI'5.

In    the    Early    19th    I:.    the    oI`g8n    builder    fEimlly    LohmEn,
of    Groningen,    ucirkEd    on    thEt    instl`ument    sEVErBl    times
antl    rEplai=ed    the    Ruir`t    2    2/3'     ln    thE   ManuBal    With    a
ViolEi    di    EBmba,     and    the    Fiiigwerk    SE>xquiE]lter    With    a
Flac]ecllet     1'.

ThE    only    chBnge    in    this    Century    ua§    the    I`eFIlacemEnt
of.    the    0ctaaf.    2'     in    the.    ManuaBl    With    a    Boul`don     16'.
The    Groan    i5   unrestored.

11.

This    organ    shows    the    tvpicE]l    i=hE]rBctEI`istics    c]f    GroninoEn
Organ    building    in    the    flrgt    half`    of    the    17th    cE>ritury.     -The
Manu8Eil    8ntl    PEdal    are    hDusEd    in    one    I:B§E.        The    praEstant.g    arE
extl`EmEly    vol=al.        The    pipe    material    is    hammErEcl    leg)c!.        ThE
conical    shapE    Df.    the   Flult    4'    in    teriDr   ann    trE[1E   r)ipe§    i§
Df    pBrtic:ulal`    intEI`e5t.        NotEuorthy    also    1§    the    VDx    HumEina
by    FrEytE]g    which    stands    Enclo§E.d    in    its    Dun    t]ox.

MANUAAL  : Manual       I,    I-d3,    uind    chest,    kEyboard    and    E]ction
by   I-reytE,g.

1.    Praestant                           8'        17th    I.,    partly    in    facBtlE
Z.     BDurclc)ri                                      16'         Early     2Eth     i=.,     wood
3.     F!c]E,rf`luit                                8'         17th    c.
4.    Viola    di    Gamba              8'        LDhman
5.    Dctaaf                                     4'        17th    I.
6.    Fluit                                       4'       F.reytag
7.    Mixtuur                   III-VI          17th    I:.
E}.    TrompEt                                     8'        F]artly    17th    c.

f} u G LLI E a H  : Manual  ||,    I-d3,    iuirid   chest,    kEytaard   and   action
by    F.revtaE!.

1.    PrBp5tant
2.    Holpijp
3.    F!oerfluit
4.    Octaaf
5.    SpeElf luit
6.    F.laoeolEt
7.    Vox-Humana

4'        17th    I.
f)'         17th    c.
4'       mc]Etly    17th    c.,    open    in    tenor    a    trE!tile
2'         F.rEytE]9
2'       FrEytag
1'         LDhman

8'        FI.Eytag



PEDAL  :

Nc)ol`duoldE    -    2

I-d`,    iL)ind    chest,     pEdBlboBrd    E]-a    action    by    F.rEytag.

17th    c.,    partly    in    f.Bcabe
F- I E y t a g
17th   a.
partly    17th   c.,    paI`tly   FrEyt8g
pal`tly    17th    c.,     pEirtly    F.rEyt8g

Manual    [oupler    divided    in    bass    and    treble;    Pgc]al    cc)uplE!I`    to
M a n u E] a I  .

Driginal    bEllou§   are   Extant.
Wind    pl`Es§iJrE    c.     75    mm
Pitch    1/2    tc]ne    abi]v8    A44D
UnEqual    tEmpErE]ment

Ill.

The    stops    f rom    thE    17th   century    have   been   pl`esprved    in
E)xcEllpnt    condition.       FortunEitply,     H.    H.    FrEJytag    in    his     1802
rBtiuild    mE]dE.    pl`actit:ally    no    changes    to    thE    original    pir]Eui]I`k
Which    he    lEf`t    in    the    organ.        The    mD§t    impc)I`tant    ol`iginEil
rEE]istel`    is    the    Mixtuur    (Manuaal),    c]rie    of    the    e6rlie5t    ol`i-
9inal   mixtures   now   Extant.       It   has   a   vEry   bright,    yet   mild
si]und.       ThE    pedal    and   manuEil    reeds,    partly    frc)in   the    17th
century,     arp    al5D    VEI.y    impDrtant.       THE    8cti.r`    l]f    this    unrp-
stol`ed    instrument    i§    ExcEllent.
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I.

1567             AnEreas    cle    Mal`e,    uhD    at    that    timE    lived    in    EmtlE.n,     Iuilt
Ei    new    orl]an.

1618             Af`tEr    thE    ol'ipin8l    organ    Has    dEstroyBd    in    le02,     Edo
Evers   of    JEVEr    built    a   nEu   thrEe-manual    instrument    With
pull-down    pEdal.

1686             5ctinitgEr    propD§ed,    and    hEpan    tn    build.    an    organ    With
HauptuErk,     FIHI=kposltiv    and    Ppdal,     ini=orporating    lD
stops    fl`om    the    Pal.lief    organ.       LilhilE    thE    organ    uag
bEing    built,     thE    i=hul`ch    dEcided    they    uE]ntEd    to    enlal`gE
it,     and    Bn    Oberil)Elk    and    a    Brustuel`k    iilErp    adtled    (playe]
f.Tom    thg    same    manual).       Becau5g    c)f    the    organ'§    riD§ltli]n
I]n    t.hE    I`iDht    8icle    c]f    the    Choir    Dn    thE    gallery,     thE
pedal   uias~hDusEd    in    one    touEr,    in    the    16th    E]nd    17th
[Entury    Ni]rth    GE.rmEn    tradition.

During    the    late    19th   centul`y    local    organ    buildel`s   matle
major    changes    to    thE    di§positil]n,    so    that    Df    the    16
original    st,Ups,    only    23    rc>mEiinEd    in   .1917.

1917             The    tiri    f@[ac)e    pipes    uErE    taken    for    thE    uar    ef`fort.
1929-31     FIE§toratic]n     I,v    F.ul`tu`£nc`1Er    and    Hammer    Df`    HannovEr,

u§inD    "neotiaroque"    principlEs.
19t.5-60    FurtfiEr    "nEI]tial`oQUE"    re§tolatil]n    ry    Paul    ntt     (in

EEvel`al    sta9E'§).

The    arr8nriEment    of    thE    divisions    in    Nor.dEn    i§    ijnilsual    +_`ecau5e
thE    orTBn-is    plBced    on    thE    south    sidE    Df    the    [hoir.    nExt.    t,u
the   transeFlt,    Tathpr   than   cin   the   bjEst   Wall,    as   ua§    the   [ustnn
in    NDrth    Gel`mE]rly    dul`inT    thE    15th,     16th    8nb    eel`1y     17th    [EntilriEs.
In    this    arrBngE>nEnt    thE    penal    tiivision    ulaE    always    hDu§ed    in
one    tl]uer,    facing    iuhe    [ongr`eg8tion    in    thp   main    navE].       This    i§
the   only    sijrvivinf    examplE   t)f    this    layc)ut;    t.hp   orily    ur.usijal
f EaturE    here    is    its   fial.ticulal`ly    }al`pe   sizE.       Thp   HauptuErk
spEak9    hath    into    the    transept    and   nain    nave,    Br`b    into    thE
choil`.        ThE    FiiickpoEi+.iv    and    Pedal    §pE`ak    only    intD    the    main
nave,    and   the   0reI`uErk   --   arldEd   later   ir    t,hE   Iou-se   of   con-
stl`uction    --spEE]ks    intD    the    choir.       Tr,e    Bru§tuErk,    an    itlE>al
continua    division,     I:an    Ep    hEard    vEry    Well    in    i]11    part.5    of    the
chur[h.       Schnit,c`el`    Could    darE    to    USE    this    traditii]nE]l    dEsipri
in    a   very    larpE-instrument    Dnly    recBu§E   the    acoustics    in    this
Church    are    Exceptionally    gc]Dd.

HAUPTUERH:        Manual    11,    I-g3,    cr,e5t    Si:hnitgEI`,    action    Ott.

Principal
Quintaden
R ci h I f I ti t E
0 I t a V E,
S p i t z f I i] t
quin

E
2
2

6'        F&H,     in    fat:adE
1::     E::-:::::t;E::p:::   :5::St:::

4'       pre-5I:hnitpEr
4'          F&H

2/31         F&H
2/31         F&H

Octave                        2'       prE-5chnitQEr
Gemshol`n                   2'       St:hnitger,    cylindl.ic:al
Mlxl:ur                     VIII        2    I`ank5    F&H,     rest    frDrn    t]1:t
CimbEI                        Ill       F&H

Trc)mpEte                    16'         F&H



RLJCHP05ITIV:        Mar`ual    I,    I-p3,    cheBt    Schrtltgel`,    8[tion    Dtt.

1.    PrlncipEl                0'        F&H,1n    f8[ade    I]f    zinc
2.    EEdBckt                       8'        pre-Si=hnitpEr
3.    BctavE                          4'        Si=tinitoer
4.    F(ohrflatE               4'       5chnit;er
5.    Oi=tavE                          2'        pre-ScFnitger
6.    LLl8ldflfitEi                 2'        Sc:hnitgEr,     I:ylindl`lcal
7.    51ffli}tE                    1'        SchnltoEI`
a.    5eBquialtEra       11       pre-Scfmitpel`,    [DE    Schnitger
9.    TErtian                       11       Sc:hnitoEr

10.     SchaI'f                           VI        F&H
11.     Dulzi8n                           I)I          F'&H

0BEf}uEPIH:        ME]nuE]l    Ill,    [-93,    chest    Si:hnitgEr,    action    Ott.

1.    HDlzf.lijte                 8'        5chnitgel',     oEik,    E-a    E;toF]ped,     I-b2    opE]n
c o n i 1= El I

2.     Oi:tEivE                            41         5chriitgEr
3.    F.lai=hfl5tE             2'        5chnlteer
I.     Flau§chpf.Elf E        11        F&H
5.    Scharf                 IV-VI       F&H
6.     TI`ompete                    8'        FEH
7.     Vox    humana               8'        F&H
8.    SchalmEi                    4'        F8H

BPIUSTUEPIH:         Manual     IV,     I-g3,     i=hEst    SchnitE)E)I`,     action    Ott.

1.    GBdackt                        a'        S[hnitEipl.,
2.    I]li][kf.1i5tE              4'        Sl=hnitoer,
3.    Prini:ipal                 2'        F&H
4.    Quinte             11/2'       5i:hnitger
5.    Scharf                        IV      SchnitoeT
E.     F]eDal                                     a'          F.&H

PEDAL:        I-fT,     in    onE    t,owE|`,     Sc:hnitgEr    chE5t,     BEtion    Ott.

PrinciF]al              16'        F&H,     in    f ac8de    of    zinc
Oc:tave                          8'        5c:hnitoEr
Dctave                             tt'         F&H
F(Bu§chpfEif`E!         11         F&H
Mixtur                    1/Ill       F&H
Posaune                      16'        F&H

8'          F&H
4'         F&H

2'          F&H

MEinuEl    cDuplE.rs    Pip/Hu,     BU/Hu,     Bu/Du;     Pedal    couFiler    PIP/P
2    TI`EmulE]nts,     [imbel§tel`n
lLlind    pl`essure    56    mm    in    manuals,     60    mm    in    pEcl8l
Pitch    1/2    tciriE    abnvE    nDrmEll
EquEil    temperament

Ill.

This    instrument    uEis    thE    f irst    l8I`gE    NDI`th    GErmEiri    oI`gEin    in    the
Bal`oquE   style    tD    bE    rE§tol`Ed   f`olli]uing    the    prini=iplEs    Df    the
Organ    F]ef`Drm    MovemEnt     (OrgElbeuEgung).        Ttii§     1931    I`Estoratii]n

saved    the    al`gan    f`I.Din   tieing    c]iscal`ded,    and    dEspitE   mistakes    in
Some    dEtBil§,     it    i=an    riE    sEEn    Eis    a    landmark    in    thE    histol`y    of
restr)rations.       This   rEstoratiDn,    huuEver,    and   also   thE   latEr
rEE;tc]ratic]n    by    PE]ul    Dtt,     did    not    in    ariy    uE]y    I`etul`n    thE    c)l`g8n
to    its   i]riginal    condition.       ThE   cut-ups   i]f   the   majol`ity   of   thE
oI`iginal    metal    pipEs    Were    [on5idErat`ly    loii'E>red,    end    the    nEu
stoF)s    (particulEil`lv    the    mixtul`es    and    reE>ds)    dD    ni]t    EDmE    up
to    the   standard   df   the   c]riginal    Sc:hnitgEr    stops.       In    E]c]dition,
thE    chE5ts    sijf`f`ErEcl   from    thE    heating    §y§tEm    during    thE    lest
§EVErE]l    dE[adBs,     §c]    that    a    nE.u    rEgtol`ation    is    r,ECEissary.
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I.

1521             EonjecturEil    veer    of    con§tructiorL       VEiriouB    plEmEnts
lead    one    1.o     E3uFipDse,     tloiLjE!ver,     that     this    iiiEi§    only    a
rebuild.

17th-           ThE    I]I`gan    was    mocliflE]d    in    minor    dE.t8115:
19th        the    ROEI`f.luit    8'     LiiEi5    changEd    to
I.              a    BDurdon    16'.

1967              Ple§torati.on    by    D.A.    FIEntrop    Df    ZaE]ndam.

11.

The    f`lat    f`a[BdE    Exhibits    Gothic    and    F]Enais§ance    eleTnEnt§.
ThE    IElreest    bass    pipes    §tantl    in    thE    mitldlE!.        NotEi|jDrthy    al`e

:::u::n¥o:::::n::  ::E=:a:!,P#;8]T::r°:::np:::::  :::u::eT::8
A   f urther   pe[uliBrity    is   that   thE   stoFiknDb8   Erg   on   the   right-
hand    sidE    I]f    thE    keyhoard,    and    must    bE    puBhEtl    in    to    m8kE    the
rEoi§tEr   playable.

FGA_g2a2,    chest,    kEyhoard    antl   EEtion    EI`e   oriElinal,    "
1E3tpr     th8r`      15Z'1

lil D U d

SExq

All    §tDps    arE    original.

Tremulant
uincl    pTEssul`E.    a4    mm
Pitl:h    c.    1/2    tDnE    above    nol`mal
ME!antone     t,emperamEnt,

Ill.

The    organ    is    Exceptionally   I.Jell-pr85Erved   and   thE    §ountl    is
I`eprE5entativE    Df   Dutch   i]I.gen    builtling    in    the    16th   c.       The
f]raE5tant   al,    a   I`elativEly   loud   stop,    hEis   thE   typically   vl]cal
quality   fDuntl    in   other   oI`g8ns    Df    this   periclt].
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I.

17J1-34    NEW    organ    by    Erasmus    Bielf Eld.
1745             Iri§tallation    hy    Bielf`eld    of    thE    DI`9an    in    the    newly

built    I:hurl:h.       THE    pEclBl    tlivi8ii]n,    uhi[h    u85    i]I.ipinally
bE.hintl    thE    DrQ8n,     iila§    nc]u    housEb    in    tuD    towel`§.

17E7             Addition    of    the    Uox    humanE    to    the    HauFituErk    bv    GlogEr
of    StadE,

19th    c.     Minor    i=hEinge§    nacle    in    the    §F]Eicif ic:gtion.
1870             New    penal    chests    Eind    replacement    Df    the    Vox    humane

With    E]    EEdack't    8'     hy    F!6vEr    I]f.    5tadE.
1917             racade    pipes    wErE    takE.n    f`or    the    ijjar    ef`fDrt.
1935               REFiEil`    wi]rk    hy    lLIEitzel     i]f    HannovEr.
1969-71    FTE5toratiDn    bv    HillEhrand,     ree§tE]hlishing    its    oI`ii]inBl

I c) n I i t i a n .

11.

This    inEitrumEnt    5hi]us    thE    nl]I`rnEil    5ChnjtEier    de§iH    uitli    Haupt-
L,Jerk    Eintl    ErLI8tpositiv    in    iinp    casE,    and    the    PeBal    in    tujo    sppfll`atp
l@r9E     16'      tDUE.r5.

H A LJ P T u E R H  : CD-[3,    chcist,     action    and    kEyroarE    hy    EiElfE]lE

1.    Prinl=ipEll               8'       :;I:I:]F:i:S   hy   HillErr@Td,    inrer   Dirps

2.     QLiintadEna           16'        Bielf
3.    BemshDrn                   0'        EliElfEltl,    conical
4.    0[t8vE                         4'        BiElf`eld
5.    t]uinta             Z    2/3'        Hillehl`end,    from    c`1]    niatEri81
6.    0[tavE                         2'        BiElfEld
7.    Mixtur            Ill-IV      BiBlfeltJ
a.    TromF]EtE                     S'        BiElf.Eld
9.    GEdackt                      8'        fi5ver,     in    place    of    thE    Vox    hijmana    or    17[7

BR UST F'05 I T I V  : [D_c3,     Chest,    action    and    keyboBrtl    Ey    BielfEld

1.    [edackt                       B'        BiE.lf.eld
2.    F.loite    dus             4'        E3iElfeld,    stoppBd
3.    Quinta             2    2/3'        BiElfElb,    originally    an    OI=tavE    2'
4.    hjaldf.loit                21       BiElfEld
5.    Scharf                     Ill      BiElfElcl
6.    Du]Eian                        8'        BiElf`E]ld

EEP4i:       I-dT,    chest,    ai:tion   antl   pEdalbl]ard   rEi:onstructEd
t`y    HillEhl'and

1.    PI.in=ipal
2.    IJntersatz
3.    OctavE
4.    OctavE
5.    Mixtul`
6.     Pi]sE]unE
7.     TI.ompetE
a.     I:ol.nE!t

16'       Bielf`eld,    f.ram   F    in    fa[atle
16'        PiElf.Eld
S'        BiElf.Eld
4'       Bielf'eld
IV      Hillebl.anE,    f`rom   old   rnptal

16'       Eielfeld
S'         BiElf`Elcl
2'       Hillebran],    rEsc)natDra    from    old   mEtal



09tel`hi]1z-Si=hBrmhEck    -    2

MEinuBl    couplEr
2    CimbEl§tel`n    (one    ol`lglnBl,    Dne    f`ri]m    thE    l8tEi    loth    cEntul`y,

With   separate   bells)
ulnd    FirE5surE    81    mm
Pitch   7/a    tone   abDve   nDrmal
UerckmEi§tEr    Ill    temperBmE]nt

111.

ThE.    DrgE]n    in    ScharmbEck    iB    the    lEil`gest    ir`strument    in    North
Gel`mEiny    frl]m    thE    pETiod    Df    Schnitger    E]nd    his    §[hc)i]l    Which
I`emainB    With    unaltE.red    vaiclng.        It    hE]§    survived    Eilmo§t
untouched.        It    i§    rE.markarile    that    thE    f`c]ur    reeclB    BrE    prai=-
tically    totally    original,    inl:luc]ing    thE    tonguEg.       The    sound
i§    F]i]ujBI`f'ul    and    uEl1-blEnded.       The    Single    registers    Erg    very
[olorful.       Musi[iBns    arE    highly    imprE.ssEd    by    the    musical
quality    i]f`    this    inE,trumEnt,    Ever`    though    it   uaB    built    to    be   a
Simple   village    i]Tgan,    With    no    particular   atternF)t    tc)   make    it
E;erve    f.ol`    orgE]n    literature    a§    such.

The    restc]I`ation    may    tiE]    [c)n5iderEd    a    modEl    of    5I=iEntirically-
basE>d    uDI`k,     and    a    successful    re§tol`atiDn    nDt    bE!sEd    c)r`    the
"neat-aroquE"    FII`inc:iples    c)f    the    Organ    Ref`oEirMovement.        It    ua§

the    f irst    Early    oI`gan    in    this    al`Ea    to    have   8n    historic:ally-
[iasEd    tpmperamE.nt.
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I.

1ti57             The    oI`gan    uBs    built    by    a    [ri]ninE!En    in§trumEnt    buildEr.
1513              PIEbuild    of`    the    orgar`.        An    inscriptiDn    on    the    I]rgE]n

gE]llery    says:         ''ThiB    BtructuTE>    i,ias    begun    in    the    time
of    Viktcir    VriEBE,     r`night    of    the    Golden    FleE)cE,    and    of
Mr.     EdD    von    ue5tE]rujoldE,     the    Pa§tol`,     in     1513."

1726-37    F(pbLiild    by    triE    5EhnitgEr    pupil    Mathi8s    Aml]ort    of.
[I`I]ninE)En,     proliably    With    new    Wind    che5t5     End    E]    FEW
nEu    I`E!9istEr§.        The    slluttEI`s    uerE    rEpla[Ed    by    Bcicoco
cal`ving§    on     thp    EidE>§     of`    thE)    c:age.

1857-68    [on§tru[tion    Df`    a    lower    Wooden    ceilirie    in    thE    church,
whel`Eby     §omE    [Othil:    cBrvinE)5    on    the    tor)    C]f`    thE!    l]rgan
Ca§E    iuEI`E    lost.

1941               PIEnc)uEit,ion     tiy     the    DI`gan    I-uilBEr    Puchar.
1959-6D    Plest-ration    rv    AhrEnd    and`BrunzE>mB.        FE]i=Dnstruction

Df    thE)    missing    pal`t5    df    the    late    Gothic    facac:E    and    of
the    ol`oBn    shutters.        NEW    Lijind    chests.        Recon§tructiori
of     the-5E>§quiE]ltel`B,     MixtLir    and     TI.omF)E>tE.

11.

The.    organ    case    in    f]ysiim    is    in    purE
oLitside    in    tiLio    largE    flats,    anc]    the
two    small    flats.       The    manual    compass
nclrmal    compass    f'or    the    first    half    of    thE    Icth    Cent_urv.       The
markings    c]ri    the    old    r]iF)Es    lead    onE    to    §uFipose    that    thB    lniitEst
pipe    (nuu    Bn    8'     I)    originally    corre§ponc]Ed    tD    F.

UEBr¢:        [DEFGA-g2a2,     ctiEst    and    action    by    Ahl`End    and    BI'unzema

P I a E, = t a n t
GEd8Ckt
DctavE

SEsqu
M i x t u I.
TrDmpEte

vEry     old    hammE'I`Ecl     lead    pipes    f rdrn
thE    15th    and     16th    [ErituriE§

Ahrend    arld    BrunzEmB

No    pgdalboard
Wind    prE]s§urE
Pitch   slightly   tiigher   than   normal
MeantonE    tempEr8mErit

Ill.

The    i]rg8n    in    Fiysum    iE    i]nE    I]f    the    oldest    FilayatilE,    and    yEt
tonBlly    uE1|-pl`EservEd,    organs   uE    havE!    --not   only    in   t3Errnany,
but    in    all    Df    EuropE.       THE    four    I]riginE)i    stDps    E3rE    vEry    vocal
in    charE3[ter    E]r`d    oivE]    E]    tloi]d    idea    of.    the    tonal    idE.al    of    thE
late    15th   and    16ti;   cEntu;iE§.      Particularly   notEworthy    i§
thE!    uidE    sc`8ling    of    thE]    Pr8EBtarit    8',    Which    givEs    a    very    fun-
darnentEIl    [hE]rE][tEr    to    the    Entil`e    c)rgE]n.
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I.

c.1710       New    organ    by    JBn    Hal`mens    of'    EErllkum    (F-riEslarid)    With
tuD    mEinuEil5    End    plill-down    pEdEil.

1786              Fiebuild    hy    AlbErtus    van    GI`uiBE>n,    Who    kept    the    original

pipEuork    and    made    new    uincl    c:he§t§    (With    lc)UEE;t    octave
complEte),     action    Encl    kEyt`oardB.        HE    built    a    nELu    case
f i]r    the    Hoof dmanuEi8l    and    used    the    i]ld    HODf'dwErk    c8§E
fol.    thE    Rugpo§itiEf`.        HE    Eilsc!    rEplE][Ed    the    f.H[BdE    r]iFiEG
and    twc)     I`Eed§.

1934             Unsuccpssf`ul    I`E8torEation    hy    thE    f irm    van    LEEuuen    of
LEidel`dorp:        nDrmal    pitc:h,     nEu    rEEds,     riEu    kEyboEirdB
arid    instead    Df`    the   flugpositiEf    Mixtuur,    a    Samba.

1975-76   Restoration    by    Ji]repn    Ahrpnd    Df.    LgEr    (D§tfriEsland)
tc]    thE.    EDnditiDri    of`    the    .]`oBn     in     170E.

11.

The    DrgEin     in    SlotEn    is    a    vE.I`y    importBrit    Example    Df`    Dutch
organ    building    in    FriEsland   at    thE   timE    thE]t   Arp    5[hnitgEr
LLias    uclrkino     thE!rE.

MflNUAAL:         Mariual     11,     C-c3,     Chest    E]nd    E]Etii]n    van    EruisEn,
kEytioal`d    Ahl`end

1.     PraE§tant                              a'           van    GI``jisEn    in    f.a[EidE,     inner    F)ipes

2.     Boiil`dDn                                       16'
3.    Hc]|pijp                                    8'
4.     Ol=taaf`                                             4'
5.    Quint                            2    2/3'
6.    Sijpel`    0[ta8f                   2'
7.    hjoudf`luit                               21
a.    5Exquialter                     11
9.    Mixtijur                     III-IV

ID.     Trompgt                                       E)I

hy     HarlTiEnE

van    EruisEn,     in    tl`EblE
H a 1` rn E n §
Harmgns
H a 1` in e n a
A h I E. n d
HarmEn§     (Wide-si=alEd)
Hal`mEns     and     van     GrLiiBEn
mostly    HBrmEn§
AhrEnd     (Ei    [oF}y    f.rum    the    varl    GI`uisEn
tromT]Et    in    Marssiim)

RUGPOSITIEF:        Manual    I,    I-c3,    chEst    and    Ei[tion    vEin    GI`ui5er`,
keyt`oard    AhrEnd

1.    PraEstant                          4'
2.    Fluit    c]oEs                         8'
3.    Quintfluit           2   2/3'
4.    Octaaf                                    2'
5.   Mixtuur                  ||_Ill
6.    DulciE]an                                 8'

MEinu8l    I=c]uplEr;     Pull-down
T r E in u i Ei n t

vE]n     GI`uisEri

::I::::,(::::::::I::::i  qf]Bn   cylindl`i[a]
HEirmgns
A h I. E n d
Ahl.End     (a    i=Dpy    f.rcim    the    van    [I`uisE.n
dulciaan    in    Mal`§sum)

pE,]al    C-d'

Wind    pressurE    70    mm
Pitcti    1/2   tDriE    Bbi]ve    normal
ugrckmEIE;tel.    temperament



sllJten   -    2

Ill.

ThE   last   restoration   of   the   SlotEn   organ   realized   the   tonal
itleE]l    of    argEin    bililcling    ln    Frip§1and    ari]unti    1700.       ThE    voicinF
(Harmen§)    iE    rr\ui:h   morE    vol=al    than    in    Arp   SEhnitger'B    in5trungnts
Which   Here    being    I ullt    at    the    3ame   time    in   6rl]ningEn    i3ntl   FI`ies-
18nd.
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1668-73   [on5truction    bv   BErend   Hug,    as§i8ted    hy    his    jourrieyman
Arp    Schnitger;    5i:hnitE]Er    took    conBidE!I.8hle    pl]I`t    in    the
planning   of    the    instrumEnt.       In    1671-73,    af`ter    complE-
tion    i]f    the    thrEe    mEiriu81    divi§ion§,    the    petlal    dlvl5iDn
uEs   added   under   a   sEr]arEltp   contract.

16E)a             The    thEn    organist    at    St.    Cc)§maE,    Vincent    ltJhpck,    had
thE   spec:ification   chEinged   ry   SI:hnitQel`:      ±±,    8
TrompEtE     IE'     iiiE3s    addEd    to    the    HauF)twerk.

1782             Repair    uol`k    by    the    StadB    DrgBn    tiuildEr    Gecirg   uilhelm
uilhElmy.       Adtlltion    of   a   Eli]ckenspiel.

1837-41    F!Enovatjl]n    hy    JDhann    EEnrp   uilhelmv.
1a70             Johann    Hinl`ic.h    Raver    Df    5t8dE    carriEd    i]ut    imriortBnt

uol`k    Dn    the   organ,    in   Which,    among   othEr    things,    thE
FiiickpoBitiv   uas    placEd   behind    ttie   oI`g8n,    the    entlrE
pipeuork   Was   rEpitchEd    to   nol`mEil    standards    t\y    dis-
placement   on    the   cheEt§,    and   certain    stops    Were
1` e Fl I a c e a .
ThE    tin    f`acadE   pipes   Were    sacl`ifi[ed    to    the    uar    Eff.art;
i]nly    the    f ac8dE   pipes    of    thE    f.ormer    RHckpositiv   upl`e

reE,ervec!,    Since    no    onE    found    thEm    in    their    hidden
itiDn    bEhincl    the    organ.
ovation    of    thE    ol`gan    by    paul    Oft    I]f`    Gijttinpen
c)rding    to    the    policies-of    the    HrgBn    FiE>form    Movement

191?

1 9 Li 8 - 4 9

1956

ZDrgElbet=egung).        The    original    sr`Ecif`icE]tiDi    iiias    TE-
inEtate-d   and    thp   Riickpo§itiv   iiia5    el`Ected    in    i font    of
the    ciroan    on    thE    Organ    pallery.    Which    hEid    teBn    extentlEd
f.al`    fo;uart]    in    1910.       The    entire    pipeuoTk,    houevel`,
Was    revoi[ed    on    a    tDo    lou    Wind    pl.Ei5sul`E     (68    mm).
paul    Ott    ''f`illed    out"    the    so-callEtl    §hol`t    octave    by
adcling    the    nDtEs    c    Sharp,    d    §hal.p,    f    Sharp    ann    9    Sharp
to    thE    louEst   notes    of    the   manuals.       This    EirrangBmEnt
fun[tioned   f`or   only    tan    yeal`9.

1972-75    The    c)I`gEin    builder    Ji]TgEn    Ahl`End    of    Leer    (Ostf.riE§land)
Carried    Out    a    [i]mplEte    I`estDTation    t]f.    ttie    in5tl`umBnt,
ree§tabli5hing   its   Original    conclitii]n,    irii:ludlng   thE
Dric]inEI    Fii]ckpl]sitiv    and    pEdt]1    tower    installEitiDn.
ThE~Fiij[kpo§itiv    is    an    exact    imEinE    of    thE    HauFituErk/
BI`ustuel`k    I:B§e,    but    on    a    rEc]uced    sc:alE.

11.

The   arrangement    of    the   oI`gan    ln   StpdE    -5t.    [osm8E,    With    three
manual    divisions    Eind    indEpendent    Fledal,    ExemplifiE§    the    fully-
dE>vElopetl    Nc]rth    GermE]n    Bal`.que    ol`Qan    a§    fuilt    by    Schnitger    Eind
his   pupils.       The   sEparated   Hauptwerk/ETustuErk    and   Rtl[kpogitiv
cases,    With    their    [ongruEmt,    i=hDir-like   pipE    arrangEment    (ba§3
in   the   micldle,    tEnor   in   the   pl]in+.ed   side   touer5,    tl`eblE   ln   the
flats    in   betueEri)    are   flankEd   by   thE   two   petlEl    touer§.

Particularly    nDteul]I`thy    in    Statle    is    the   c}riginEil    spring   cheat
ln   the   HauptuErk,    uhDse   Well    thought-out   corgtTuction   anti   high-
quality    ui]rkmanship    I:annDt    fail   to    imf]I`Es§    any    conni]i§sEur   of

eI`eaftEI`:        rEithE!r,the
he



iii=

Since   the   IBBt   regtl]r8tll]n   the   manual   keyhoBrdB   hE]ve   89aln
taken    t]n    theil`    orlt]1ni]1    f`orlii   ulth   I)hart    octavE.

H A U P T LLI E Fi H  : Mianual    11,    [DEFGA-c3,    6prlng    cheat    Hue,    actlDn
mostly    SchnltgFT,    kgyhciard   AhrEnd    (reEonBtru[tli]n).

R 0 I 11 P I 5 I T I V :

plpea   eg   quintBden8,    E-c3   fat:8de
SchnltoEr

itoer
itgEr
ltgEr
ltger
it9el.,    CylindrlEal

§=hnitger
I   §Bhnltger

hnltoEr
9   and   SI=hnitger

Manual    I,    CDEFEA-c3,    Bprlnp    I:hp8t   Hu§,    action
Elnd    kpybt]ard   Ahrend    (I'Econgtructit]n).

1.   PrlncIFlal             8'      ::;n::=e:::nE::5rinc::c:::E   PLPE3   aB

:I:   :::E:::n:I:5rHu§   Eind   Si=linltgEr
Hug    Eind    SchnltoEr
Hug   Elnd   Schnltger,    cyllndrli=E]l
AhrEnd
A h I. E n d

V       Ahl'end
16'        HUE    and    Sc:hnltoEr

richter.regal   8'       Hiig   End   ScrinltgEr

a Fi U S T UE F! H  : MBnuBI    |11,    CDEFGA-c3,    glldgr    chest    Hug,    E]ctim
moE!tly   5chnltper,    kEvboBrd   Ahre.ril]    (reEonstrLictiDn).

Hue    E]nd    Schnitger,     DBk
Hue    end    Schnitgel`,    oak,    apEm    fri]rn    a
Hug   and    Schnitger,    oak,    open
HLi§    and    Schnitcier
HLls    and    SchnltoEI`
A h I. E n d
A h I. E! n CI

Hue   and    Schnit,gEr
S=hnitger
Schnitger,    pal`tlv    comF)letpd    by   AhrEtnd

f]EDAL:        [DE-d',    2    glider    chest.§    by    HUE;,    action   mostly    Sl=hnitgEr.
I)E]dE]lboE]rd    AhrEnd     (reconBtruc:tiDn).

6.    Mixtllr
7.     PoaEiunEl

d,   a   sharp   -dl   Hug   and   §chnltger
chnitgEr

hnitger,    in   fEicade

8    and    Sctir`itc)EI`
s    Elnd    S[hnitE!el.,    thE    i]nly    Fil.Eserved

i]riglnal    1.     pedal    9ti]p    in    Nol`tti    EErmEiny
I 11 n 1 t 9 e I
chnitoer

8.    I)ulzlan                   16'   .   Ahrend
9.    TrompEtE                  81       Hug    and   5chriitger

10.    I:ol`rtE!t                          2'        Hug    and   SI:hnitger

Manual   cciupler   Eu/tiu
T I E! in u I a n t
a   uEdgE   bElloue,    4   of   which   aI.E.   re§ti]red
Ulnd    prE§E!uI.E    a5    mm
Pitch    1    tone    higher   than    A44D
Modif led   meantclne    tempel`ament    (VclE]el    Ill)

Ill.

The    ctld    pii]EidDrk    ig    I`emarkEibly    uriif`1Ed:        the    nLlmEroug    ciriginEil
read   E;toF)a   al`g   particulEII`ly   Signif i[ant.



S    T    E    I    N    H    I    PI    I    H    E    N        (1m    Alten    Land) 6/77

1'

1E85-87   [cmstruction    by   Arp   Schnitger.       A    f eu   gtoF)g    f`rl]m   the
fc]rmer    organ    iijErE    I`EusEc]    t]y    SEhnitgel.;    this    ol`9Bn    had
been   built    ln    1581    by    the   Hamburg    i]I`gi]n    bullcler   Dlri:k
Hover,    uglng   E]till    oldEI`   parts    (f`rom   the    15th   and
eEiI`1y    16th    cEnturieB),    and    compriaine    alrEEidy    two
manuals   and   independent   pedal.

1775            flenovation   by   the   StedE   organ   builder   Beorg   liJllhelm
uilhelmy-

1843            GEmer81    repair   by    Philipp   Furtu§nglel`   of'   ElzE..
1893             HEinrich    Fii3ver    of    Stade    I`EplacEd   Si:hnitgeI.B    Six

Wedge    belloiLi8    by    a    large   magazlnE    bE.llcius    and    ln    1909
rEiplaced    Schnltger'a   HcilzgedEckt   a'    1n    thE    Bru8twE!rk
With   a   MetallgEdai=kt.

1947-48   Fle6toratiDn    by   Budolf`    van   Beckel`ath.

11.

The   Entire    ln6triimEmt    ia    contained    ln   three   IEirgE   I:Ea§e8.       In
the   midclle    i§    foiincl   the    case   f`or    both   manugil    divislon5    (HE]upt-
uEI.k    iijith   visible   Principal   pipes    in    the   fai=ade,    Whose   li]u]E.8t
piFie   I:Drrespondg    to   the   key    C,    and   Bru5tuerk   Which    i§   f`ound
under    the   Hauptuerk,    just    abi]ve   thE   keyhc}8rdg    and   hEhincl   or-
namentally   cEirvEd-out    dool`s).

The   uincl   chE§tg    in   Steirikir[hEn   al`E    DI`igin81:    the   origir`Bl
keyboards    Eric]    Eicticln,     unf.l]I.tunatEly,    Were    rE!movEd.        Hciuever,
cel`tain   parte    Df    the   playing   action    have    reEn    pl'ESEI`vEd   tand
cE]n   t]e   used   in   a   future   restoration.

:::a::mEg::di:   the   manual   dlvisicln§   ig   [DEFEA-c3,    and   in   the

ThE   ol`gan    in   5teinklrchE!n
in   utiich   cilder   matEI`ial    Wee
scaling    gystEm    F]el`iTiittecl    taking    i]vEr
r`eu   instrument.       The   f.acadE!   pipes   iri
contrast   to   Sctinitger.9   normal   practice,
or`E   time   thEv   Were   covered   With   tin   foil

intc)   the

tlAIJPTUEBH:       Manual    I.    [DEFEA-c3,    chest    SEhnitger,    Eiction    E]nd
keyt3Dal.a    EEckErath.

5 c h n i t g E, I. ,

F.-92a2   Hov6
[-e_SEhnitge

chlmnBy§    fl`om   c
0[tave                    .4'       mc]5tly   from
Nasat               2   2/3'       g-9   HDyer,

With   ft)il

gh:::::   :0:5r§[hnitger]   ctJr`1Cal
Octave                      2'      mostly   from   tlefere   tloyer
GEmshl]rn                  21       5chnitgel.,    cylinclrical
§e§qulEiltel`E]       11       Si=hnitger
Mixtur               IV-VI       Schnltger,    With   Ei   f eu   pipes   fl`om   BeckEI.Eith
I:imbel                      Ill       BEckEI`Eth
TrDmpEt'E                   a'        SI:hnitger_



Stelnkiri=hen   -   Z

BRUSTUERH:       Mi]nual    11,    CDEFEA-E3,    §chnltger    chest,    actll]n    and
kEyboBI`dE]    by    Beckel`Eitn.

'       a-a   cit]k,    Schnitger;    A-c3   Be[ke|`E]th
'       5chnltger
•       prot]ably   uilhElmy,    i=onical

2'       Si:hnltoEI.
f lt3te           2.      S[hnitger
an                       11       §ChnitgEI`

half           Ill-IV      5chnitger
umhorn             a'     :::b;:h::::::i   :::;E: DF)en    Bhallot8   and

I`esonEitorg    by   Hover

PEDAL:        [DE-dt,    SchnitE!er    chest,    8ctiDn    end    pEdEiltioal`d    from
BEckerath.

1.    PI.incipal             16'       5chnitgel`,.CDE    in§idE   of   pine    (§tl]pped).

::::e:in;n(::::a:ida::::::::¥  ulth  foil

::::::=::   (from   cild   mE]terlEil)
El e c k E I a t h
Ele[kErath    (fl.c]m   t]ld   material)
5 c tl n i t a e I

Eith    (fl`om    old   material)

Manual    coupler
Tremulant,    3   §pel`I`vgntile,    CimbEl§teI'n

#::hp:;:5:::e7:I::E  no|`mal
Equal    tempEI`Bment

Ill.

The   old
I: o r\ d i t i
thE,    19t

9tDp§    al`E   I'E.1atively   Well-pl`e8ervEd;    in    its   prEBEnt
Dr`    thE   modern    Equal    tEmperament,    uhii=h   ua§    EidoptEd    in
h   cEntury,    hB8   8   dEtrimEntal   ef.felt   on   the   I]rgan'9

tlJr\al   impact
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I.

1828-31    NEl-w    DI`gan    by    JonE]than    and    Johan    BEitz    using    many    §topB
f`ri]m    the   old    1571    organ    built    hy    thE.    fEimciu§    UtrEcht
t]rDan    bililder    Peter    JE]nB    dE    5uart.       The    [BgE.    LiiEie
de:ignEd    hy    the    EirEhitei=t    TIEIEmE]ri    FrEincicu8    Suy8,    Df
BI`us§els,    in    NED-Gcithic    Style.

19th    and    2Dth    B.       Several    changes   Were    mEide    to    thE    orgar`.
1975            Fie5tclration   r`y    the   UtrEcht    f irm   van   Vulpen.

11.

The   monuiiiental   organ    in   thEi   cE]thedral    in   UtrEcht    is   one   of    thE
f Eu   Well-prE§el`vEd    Early    19th   cer`tury   orgBn§    in    the   NEtherlanda.
Ttiat    Batz    incol'pDI`ated    many    of    the    16th    [Eritury    atop§    clEmDn-
E}tratE§   remarkable   contlniiity   in   the   Dutch   organ   tradition.

H00FDLLIEF}K:        Manual     11,     C-f3,     chest,     ac:tion    E]nd    keyho8rd    BHtz

1.    F'raE.stant
2.    8Durclon
3.    Octa8f'
4.    Bciel'f`luit
5.    Octaaf
I.    Gemshi]orn
7.    Quint
a.     OEtE]at'
9.     LLI0udf`luit

10.    SgxquialtEr
11.    Mixtur
12.    Fagot
1,.    Trompet

16'           85tz
161            Batz

a'             BE1:z
B'             Bi3tz
4'          85tz
4'           van    VulriEn

2    2/3'           Bi3tz
2'            Bi}tz
2'           van    VulpEn
IV          vEin    VulpEn,    iri    treble

IV-VIII          Biitz
16'           Batz

P'            van    VulpE!n

PIUBFlosITI[F:       Manual    I,    [-f3,    chest,    action    and   kEyboard   BEtz

1.    PraegtBnt
2.    HolpiJp
3.    QuintadEEn
4.    OctElaf
5.   aoel.fluit
6.    QL,int
7.     OctE]8f`
8.   Fluit
9.    Cornet

10.   tllxtur
11.    5cherp
12.     Trl]mF]Et
13.    Tousijn

8'           BEtz
a'          Batz
8'           dE!    5uart
4'         dE   Suart
4,           a.     170P

2   2/3'         de   5ual`t
2'         de   Suart
2'          van   VulpEn
V         Batz,1n   treble
I        dE   Suart

IV        de   Suart
8'           aEitz
a'          van    Vulpen,    bEisE;    and    tret`lE



8 0 V E N lil E f] t{ :

utrecht   -   2

ManuE]111|,    [-f3,    chest,    action    Eind   keybat]I`d    BEitz

Egtant                             81           Eatz
pljp                              8'         Batz

aarpijFi                               a'          E]atz
iDla    dl    BambB              E}'            82itz

Flulttravers                   E)I          BEitz
Oi:taaf                                   4'          de   Suart
OpE!n    f`lult                            4`            de    SuE]rt
F{DErquint                  2    2/3'           van    VulpEln
BemghDorn                               2'           de    SuEirt
F|
Ba
Ec
Vo

aoEolEt                            1'          de    Suart
rillon                      Ill        85tz
hl]tl`i]mFiEt                          a I            B5tz
x    Humana                          e'           van    l/ulpen,     tiE]sE;    and    treble

EEQ4±:      C-d4,    chest,    pedalbi]ard   and   actiDn   Batz

1.     F'I.E]P§tant
2.    Subba§
3.    Octaaf`has
4.    F.1uitr`aB
5.    FioEI`qulrit
6.     OEtEIElf
7.    Mixtuur
a.    Bazuin
9.    Tromhl]ne

10.    TrompEt
11.    Cinq

1fi,           Eatz
16'            E)atz
6'           Bfitz
a'          Batz

5     1/3'           c.     17Dt]
4'          de   Suart
IU             E]e     Su@I.t

16'           BEtz
B'             BEitz
41            Batz
2'          85tz

Manual    I:I]i.ipler5    BU/Hlil,     Bu/Hu;     PEdal    cnuFilEI.a    BU/P,     HW/P
Tremularlts    Dn    F3ugr]o§itief    and    Boverii]el`k
ui,r`d    prE§siil`E:        Hu    and    pedal    e4    mm,     F{P    and    BIJ    79    mm
Nor.mal    Pitc:h
EquE)I     tEmpErament



N    H    U     I     Z     E    N        (Naol`d    HI]lliand)
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I.

:;;:          :::t:::::D:yh¥a;.D:T  :i::t:o:I::a::a:::in?Ull-down   pedal.

11.

THE    i]rQan    in    VenhuizEn    is    a    cC)111pletely    prpE,elwed    i]rgEn    Ey    tlie
organ    fEliiily   van    Dam   from    thE   mia-19th    cEntury.       It    6haug    Just
how   traditional   i]rF8n   huilding   still   Was   in   HDllar`tl   Bt   ttiFt
time.       Design   and   voicing   are   Still   tiB§Ed   Dn   late    lath   century
EoncEpt5.       The    spEcif ication    §howa    the    trEnd8    c]f    thE    19.ih
century.       ThE    kBvboarbs   are   placed    bEhind    the    oI`gE]n.

HDDFDMANUAAL:         Manilal     I,     C-g3,     chest,     Bctlon    Find    kE!vboard    van    DE]m

1.      Violon                           16'         ¥::mD:in;8:::;§:n°=::::e°f   °akl

2.    PI.ae§tant
3.    Bourdqn
4.    Octaaf
5.    fioerf.luit
6.    Quint
7.    OctaBf
e.    Cornet,
9.    TI.Ompet

8'
8'
4'
4'

2   2/3.
2'

Ill
8'

van    Dam
van    Dam,    partly    in    f`a[8c!E
van    Dam
van    Diam
van    Dam
van    Dam
van    Dam
van    Dam,    Eivi['e]

BDVENUERH:        ManLial    11,     I-g3,     [he5t,     actiQr    and    kEyrDard    vFin    Dam

I_ht    in    f`pcadE

f.for.    f    cippn

f.rE!e    reecl§

Manual    c:oupler;    Petla|    pull-Boun    [_cT
WlnE    pl`eEisurE
NOI`mal    F'itch
Equal    tEmpE.lament
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I.

1769              NEW    Organ    by    Albert    Antoniu§    HinBch.
1792              LambErtuB    van    Dam    enlE]rgEtl    the    ol.gen    With    a    Rugpo8itiEf
19th    and    2Dth   c.       Modif i[aticins    to    the    dlspo5ition    and    BctiDn.
1974              Ple§tol`atii]n    by    MEtzler    a    Sons    of`    I)letlkon    neal`    Ziil`icr`.

11.

H a I F D Ill E R H  : ME]nual    I,    I-d3,    chE§t    Hinsch,     action    and    kEyroEard    tiy
MEtzlEr    (ri]llErboBrd    Hlnsch)

1.    PI`aestant
2.     BDurBon
3.    HolpijF,
4.    Octaaf
5.    Spitsfluit
E.    Sexquialter
7.    CDrnEt
a.    Quint
9.    Dctaaf

10.    Fluit
11.     Mixtuur
12.     TI`ompEt
13.     VDx     Humana

R U a W E FJ  1{  :

Eu            HinBBh,     tiuo    r@nk8    frDm    a
16'            Hin§ch
0'            HinBch
4'            Hin5ch
4'           Hlnsch

rl-Ill         MEtzlEr
IV          Hins[h,     in    trEhlE.

2    2/3'           Hinsch
2'           Hinsch
21             Hin8ch

IV-V            Hin5c:h
0'           MEtzIEr
8'           MEtzler

Manual    11,    I-f3,    chest    van    Dam,     action    and    kEyboard     ry
Metzler

1.    Praestant
2.    f-luit    doux
3.    NasE]rt
4.    PI`aEstant
5.    Fluit
6.    Octaaf`
7.    Dul[iaan

4'            van    Dam
8'              vE]n     Darn

2    2/3'          Metzler
8'            van    DE]n,     in    trE.blE
4'            van    Dam
2'             van     Dam
S'              vEln     Dam

±±±±±±:        [_d',    EhE.st,    actic)n    arid    pEdE]1board    hy    MetzlEr

1.     Siibha5                                        16'            MetzlEr
2.     TI`Dmpet                                          8'             ME>tzlEr

MariuEil     i=ouFilel.     (c]ivi]etl),     PEdal.couplEI`§    Hu/P,     Ru/P     (new)
TrEmulant
Wind     pl`EssurE     EB    rnm
E]itc:h     1/2     tone.     helc)u    riol`mE]l
uEri=kmEistEr    tempEramE>nt

Ill.

ThE9    orgar`    has    a    vEry    EleE]ant    sl]und;    the    rEcl]n§tl`ucte]
registers    arE   parti[ularly   succESEiful.
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I.

16h2-43    NEW    organ    by    Jo§t    Sieburg    of    Gijttingen,    using    parts
of    the    olt]    Gc]thi[    organ.

1757              REF)Eiir    by    Cc)rnEliu§    EeEr]§    ualliE§    Df    LEEr.
Sometime    bEfc)re     190D    the    ac:tion    uaB    I`E>L)uilt.

1955               f{e§ti]rEition    by    Aril`entl    i]ntl    BrunzETna.

11.

The    ol`gEin    all`EBdv    demonstl`atBs    thp    typical     "Hamburg    dEsion"
later    sE>En    in    all    SchnitgEr    orgaris,     Lijith    a    polygDnal    r8s:
ti]uEr    in    thE   middle,    tuD    pointetl    §idE    touer§,    and    thE    trehle
in    between    in    tuD    flats    on    either    side,    Dr   uhi[h    onE    flat    (on
E]al=h    Side)     is    With    dummy    F]ipEs.        The    shuttEI`s    arE    iirioina].
THE    lower    part    of   the   organ    ca§E    is    intE]re5tino    recpu;E    lt
§hc)ii/s    thp    arrangemEnt    of    the    fDrmEr       El]thic    in;trunent.
5iEburg    constructed    his    pipEul]rk    fl`I]m    thE    hammE>rEd    lead    netBl
of    the    oltl    I;othic    piF]e§,    hut    With    narrDiitpr    s[ali.no.

±EE±:        I-[3,    chest,     action    and    kEyhDal`d    AhrEn[    and    BrunzeriF

1.    PI.in[ipal
2.    [edackt
3.    quintadEn
4.    Octave
5.     QuintE,
6.    Mixtur
7.     TI.ompetE

Sierurg,     in    f`aEBcle,     I]f.    Did    metal
5iehurg
5iEhurp,
S i E b u I. e ,
SiEburg,
5iEhurg
5iEbul.g,    nEu    5hallDts    in    the    tiass

Penal   pull-down   I-c
I i in r. E I s t e I n
Wind     pl`essijl`e     68    mn`
Pitch    a.     1/2    tonE    aEil]vE    normEil
MEantc)nE.    temperEimEnt

Ill.

The    organ    in   uEsterhijsen    is    onE    of    thE    very    f Eu   alnc]st    totElly
FJfEservEd    in§tl`umEmts    c]ating    f l`om    the    f il`Bt    half    iJf    thE    17th
cEntul`y.        ThE    §ountl    is    vE>ry    Strong,     and    ExtrE>mFly    intEr`§E.
The    I`e§toration    in    1955,    including    thE   meantonE    tpmDeTament,
Was    a    landmark    I`e§toration,    antl    gl`Eatly    influpricEtl    E]lmost    all
organists    antl   organ    huildEir5    intETEsted    in    thE   8uthEntic    §i]und
c)f    the    E>al`lv    oroEn§.
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I.

1719-21    NEW    I]rgan    by    AI`p    SchnltgE!r    and    hig    Son    FI`ang    CespE]r.
ThEi    casE!    uaE!    built    by     JuriE!n    liJeE;tE.rmEin    of    Amgtprdam.

1E)82             Maji]r    alteration    by    P.    van    l]eckElen    of    GroningEin.
1953-55    FiE.gtol`8tion     by    D.     A.     FIE!ntrl]p    cif.    Zaandem.

11.

The    ol`9Bn    Was    dEsignEd    by    AI`p    Si=hnitgEr,     but    constl`u[tEd    by
his    Son    FranE;    CaspEir.        The    main    mEinual     division     (iLiith    a     16'

princiF)Eil)    ig    locBtEd    abcivE    the    Bor§tuerk    and    the    gD-DallEd
Bovenpositief .       HEnce,     the    bEst    ac:ciuBticEil    pogition    immEdiately
unc]er    thE    vaultlng§    ig    I`e§ErvEd    for    the    Hoofduerk.       Tr`e    Pedal
touErE]    are    not    sD    far    rEmovEcl    f`rl]m    the    other    divlsii]ns    a5    ig
usually    thp    gituBtion    in    laroe    North    EEI`m8n    ol`oans.        ThE    dE>glon
of    thE   RuguErk   With    its   curvEd    treble    sEc:tion§|§    quite   dlf`-
f`EI`ent     f.I`Dm    thE    North    EermEin    Style.

ManuE]|    |1,     I-c3,    chest    Si=hnitgel`,     action    End
keybDard    FIE]ntl`c]p

1.    PraEstant                           16'           S[hnitgEr,     f.rclm    I    ln    f`acBde,    C-rfl
idE)ntical    With    QuintadEna
pal`tly    SchnitgE.r,    partly   Fleritrop
SchnitoEr
5[hnitgEr
S c h n i t 9 e I.
SchnitgEr
S[hnitgEr,    Conical
a 1= h n i t a p I
S C h n i t E] E' I

partly    Oeckelen,    partly    F.1Entrop
F 1 E n t I ,J P
Flentrop,     rE§DnBtc]I`§    frc)in    OEckelen
FIEmtl`oFi,     rE§onatDrE    fri]m    OEc:kElen
F.lentrcip.     I`E5onati]r§    fl`om    DE>i:kElen

Manual    I,    C-[3,    I:he§t    5chnitger,    action    and   1<Eytii]ard
F I  E n t I CI FI

1.    Praestant
2.    quintadena
3.    BOErf`luit
4.    Oc,taav
5.    Fluit
6.    Quintf luit
7.     SLiperoi:taav
a.    SEsquialtera
9.     S,=hEI.P

10.     Cimbpl
11-Fagot
12.     SchalmEi

8'            Si:hnitgEr,     f`rom    I    in    f`EicEide
8'           SchnitoEI`
8i         schnitaEr
4i          s[hnitaEr
4'          Schnit:Er

22/3'         Flentr6p
21           SchnitDer
11          Flentrop
IV         Flentrop

Ill         FIEntr,]P
16'           FIEntrop
a'          FlentrDp
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I.

1593         :::E°=:a:h:yt:::0::::u:;n;:=::5;ty::5:::::  :::mp::::nt

Veer.
1622              NEW    PlugFiosil:ief    hy    Master    Antonius.
1737             Newt,arvings    Dn    thE    sibE§    of    thEmain    case.
1799             NEuRugpo§itief    by    H.    H.    Frey+.ag    ofGroningEn    (in    a

rough    Loui8    XVI    §tyl€).       REbulld    of    ttie    c)ld    HODf`duel`k
and    PEdaal.

19ttl     B.     Minol`     chE]ngEg.
1935              REstol`Eition    hy    H.    u.    Flentl`op    of    Zaan.dam.

11.

Thg    similEirity    of    thE    HODf tluErk    cEi§E    to    the    dE§lgn    Df    the
NiEhclff    orgEin    in    the    LJEst.erkerk,     EnkhuizEn    iE    rEnarkE]t`1e.
This    in§tl`ument    i§    an    example    clf    the    I,Dmtlinat.ion    c]f    tug    vel`v
different    ftylEs   and   ap8thEti[s   in   c)nE   in§trumEnt    (la+.E    16th
ceritury    and    lE+.e    lath   cEntury).       uhilE    this   comLinatiDn    of
Styles   also    DccurE    ln    i]thEr    Dutch   ol`gang    t]f    this    timE,
stylistic    bif f`erEnces    arE    f Dund    mui=h    less    of ten    in    GErmEin
oroF3ris    from    the    latE    IC}th    and    Early    19th    BentLII`iEs.

MANLIAAL:        Mariual     11,     [-d3,     chest,     action    and    kevhDard    F.rEyteg

Chimney    c:ap§    adc]ed    later

17th   c.,    narl`ow-5calEd
.   uitle-s[8lEd,    [ylir.dl`i[al,

D P e rl

2    2/3'           FrEytag,    ol`igin81ly    in    the   RUQPDsitief
GambE]                el             19th    I:.

a,          Flentl.lJP

FU[P05|T|EF.:       ME.nual    I,    I-d3,    chEst,    e[tion    aTid    kEvtiDard
F I E y t E, a

1.    PreEst2nt
2.    6ourdon
3.   Fluit   does
4.    SpEElf ll,it
5.    OctE!af
6.    Quint
7.    DctEaf
8.   5exquialter
9.    uoulbf.1uit

lfl.     Trc]mpEt

reytag,   frarr.   F-eT    in   facade
reytag.    in   tl`Eble

tag,    Conic,al

tonguE§   Flentl.op



EnkhuizEn    -    2

EEP4£E:        [DE-[T,    i=he§t    16th    c„    action    and    pEdEilEOEird    Batz
and   FIEntrop

£:   g:::::n                          ts:        i:::l:.1Eth   c.,   partly   FIEntrop
3.    Trc)mpet                                  8'          resoni3tDrs    16th    I.,    Shallots    ana

tonE)ups    FIEntrap

Manual    couplEr,    peclal    Cr]uFiler
Uini]    prE8sijrE
Pitch
EPLI8l     tE>mpEramEnt



F     A      F{      M     a     U     M (Province    of    Groningen)
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I.

182A              NBu    ol.gen    built    by    NicDlaBs    f\nthDniE    lc]hmBn    and    5Dn§
of    Brc]ningen.

1869             Adc]il:ion    i]f    En    intlEPEndEnt    pEclEil    behind    the    8itle    parts
Df    the    LohmEin    fai=adE,     by    the    Organ    builtlEr    van    fleckelEn
of    EI`aningen.

1975-76    Rpstol`8tll]n    by    MEnEE    FiuitEr    i]f    GrDningen.

11.

This    instrumE>nt    is    one    Df    thE    last    organs    in    loth    Bpntury    Style
Which    iL/a§    not    substantially    inf luen[Etl    by    the    mu§icEil    I:Entlen-
[ie§    of    thE    19th    century.       ThE    ol`gan    is    still    1/2    tDnE    above
nDrmal    F)itch    Bntl    hag    relatlvE]lv    nEirrow   Scaling    in    thE    principal
chorus.       The   Mixtuur    in    the    Manuaal    18   very    high-pitchecl.

M A rv u A A L  : Manual     I,     I-g3,     [hEst,     B[tiDn    and    kE>yhc]Grd    hy    LDhman

PraEstant                           8'
BDurdori                                       lG'
l/lola    di    Gamba             8'
QuintadEna                            B.
Dctaaf'                                       4'
FioErfluit                             4'

10.     Mixl-uul`
11.     Tramp,=t
12.     I/ox    Humana

RU[POS IT IEF  :

PraE5tant
Fluit
HDIpijp

2   2/3'
2'

Ill

III-IV
8'
8'

ManuE]l     11,

Lohman

4'
161

a,
Fluit   travEr§              S'
F-|lJit                                        4,
uou5fluit                          2'
Flatlprilet                              1  I

6.    DulciaE]n                                 8'

L a h in El n
Lohman
L c) h in E] n

L a h in E] rl

L IJ h in a n
LDhman
L c) h in a n
Lohman
LDhman,    in    treble    (f.rDm    thB    oroan
in    NiEiiu    SchEEmda)
Lohman
Li]hmari,     diviclEd
Lohman

[_g3.    chest,    actiDn    and    keybi]ard   fy

L c) h in a n
LDhman,    in    treble
Lahman,    tlivided
LDhman.    in    trEfle,    of   Wood
Lohr-en,        5toppEd
L a h in a r]
LDhmBn    (fl`Dm   thE    Mertinikerk    orEan
ln    GI`oninpE.n)
lohrlan,     c!ivitlEd

EEP4±:       C-dT,    chE>st,    a[tii]n   antl    pEdalbDard    hy    OEckelEn

1.    PraEstant                          16'

2.    5u±f.as
3.    viollJn
4.     GEdeckt
5-    quint
6.    r)ctaaf

1El

8'
8'

5    1/3'
4'

F:SIS::PE::a5::  ::::3:
OEckelEn
OEEkpIEn
OeEkelEn
0 E c k E> I E ri

DeckElen



7.    B8zuin
a.     TI`Dmbc]nE

Fal`mBum    -    2

16'           De[kElen,    D-B    ,     f`rEE    reeds
8'            OEckEIEn

Manual    [ouF]lEr    divibEd    in    hBG5    Brid    trEblE;     PEbal     cDuplEr
Tremulant,    §pErrventilE
Uincl    prEgsure    Sl    mm
Pltt:h    h     1/2    tone    Bbi]vE    nDI`mBI
Equal    tFmpEI`amEnt    (original)

Ill.

pri2sprvetl    Bnb    Bhi]u§    hDu    tl`aditlflnally
the   GrnringEn    arEa   uorketl    EVEn    well    into
plerium    is    very   I l`illiant    and    thE    vDicing

aractel.istic    af    thg    Bal`oquE    tonal



HAARLEM -    5T.     BAVD

trBditlonBI    Dutch    ell!mEnt§
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I.

1735-38   New    Organ    ulth    three   manuals    land    independent    pEtlal    by
Chri§tiEin    MullEr.

1E)66              Mcldificatlon    by    lLlittE.
1905               ModlficEitlon     by     Maal`si=halkErLLiEEtl`d.
1961              RE5toratlDn    hy    the    firm    Marcussen    a    Son    of    AabEnl.8B,

DEnmark.        The    rE>§tDI`ation    of    the    case,     ini:ludina    a
I=onsldE>I`BblE    amount    of    gcild    Building,     u8B    done    by
Han§    5[hubErt    of    I{arlstac]t    Em    MBln,     GEI`many.

11.

ThE    largp    Organ    ln    St.    Bavo,     Haarlem,    iiias    already    fEimou§    in
the    samE    i=entul.y    in    uhii=h    lt    uaE    built:.        ThE    desian    cDmhinEs

pDgitiEf )    With    Nortti    EE
bBSEd    Dn    thE    32'     princip
manuE]l    dlvi§ions    is    vel`y
onE    of    the    most    I:l]nvinci
lEitE    BaroquE    i]I.gari.

HODFDUEF":         Manual

of'    the    F!|'o-
FiEd81    tow;r§

of    the    thl.EP
i]n     Eis     8    uhi]lE.     ig

f`l]und     f or     thE    monumE>ntEil

||,     I_tl3,    chest    Mii|lpr,    actiDn    and    keyhDard

2   2/3'
Uc)LJdf`luit                                  2'
TertiBan                           ||
MixtlJur                             I|'-X
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