ALKMARAR - EVANGELISCH LUTHERSE KERHK 6/77

I.

175L New one-manual orgen with pull-down pedal by an
unknown builder.

¢.1870 Enlarpgement in the form of a Bovenuwerk by the orcan
tuilder Ypma.

1956 Restoration by D. A. Flentrop, with minor changes to
the dispositian.
1967 Re-restoration by Flentrop, whereby almost all

previgpus alterations were done away with in order to
regain the original condition.

II.
HOOFDWERK: Marual I, E—cj, chest from 1754, action and

keytoard from 1882 (arioinally behind the aropen;
since 1882 on the side)

1. Praestant e 1754

2. Roerfluit g 1754

3. Octaaf 4! 1754

L, Gemshoorn L 1754

5. Quint 2 2/ 1754

&. Octaaf 2! 1754

7. Cornet IV 1754, in treble

8. Mixtuur ITI-V 1754 .
9, Tertiaan 1 Flentrop, in trekle

SOVENWERK: Manual II, C-f°, chest by Ypma, action and
keyboard from 1282

1. Praestant 8! Ypma
2. Viool a' Ypma
3. Holpijp a’' Ypma
L. Roerfluit L' Ypma
5. Octaaf 2! Flentrop (originally Salicet 4')

Manuel coupler; Pull-down pecdal
wind pressure 68 mm

Normal Pitch

Egual temperament
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HOOFDWERK: manual 11, E—dE, chest gphnitoET, kepytonTd rleter,
action mostly Flentrop-

1. praestant 1F! 164L5

2. praestant 8! 1ELS

s pTEEStanthlﬂtS /3! mostly FleniTop

. Dcteaf Lt 1ELS

5. Quinta 2 2/3) mostly FlentrOn

¢. Dciasef 2! gchnitoer

7. Flachfluit 2! 1€L5

B. Ruyschpijg 11 gghnitoel

g, Tertiaan 11 puyschot
q0. WixteT 1y-vi Flentrop

14. Trompet 16* gschnitoeT

42. Fiool di Gemba ot SchnitoeT

13. Trompet 4 gchnitoeT, hiphest octeve bV Flentiraop
RUGWERH: pmanual I, E—d3, chest SchnitoBT, kﬂyhoard NateT,

action maostly FlentropP

1. praestant a' gchnitgeT

2. Quintadeen a" Flentrop

3, Holpllip a! FlertTrop

L. Octsaf Lt 16L5

5, Fluit Lt protatly gchnitoeT

6. Nessat 2 2/3" prﬂbably gchnitoeT

T Supeructaaf ' 16L5



Alkmaar- 2
8. Waldfluit 2! 1645
9. Quintanus 1 1/2 Flentrop
i0. Besquiaslters II partly 1645, pertly Schnitoer
11, Mixtuur V-¥I partly Schnitger
12. Cimbel IIT Schnitger
13, Faoot B! Schnitger
14. Trompet g Schnitoer
15. Vox humane ar Schnitger

BOVENWERK: Manual II, C-d3, chest Schnitper, keyhorrd Naeher,
actiorn mnstly Flentrop

4. Praestant at 1645

2, Baarpilip =N Duyschnt

3. Roerfluit .| g’ 1645, reworked “y Schanitoper
L. Quintadeen g’ mnstly 1645

5, flotesf kv 1645

6. Fluit dous L 1645, reworked by Schrnitger
7. Spitsfluit 2 2/3 Schnitper

B. Superoctsafl 21 1645

9. Speelfluit z21 Schnitoer

10. Sesguialtera I mostly 1645

11. Scherp Iv Schnitpger .

17. Cymbel III Schnitper

12. Tromnpet ar Schnitper.

14. Haubtois nl Schnitrer

15. Yox humsna Al 164% and Schnitper

PEDARL: E—d1, chest Schnitper, pedaltoerd and action Fleniron
1. Praestant 32! from G 1645 and Schnitner
2. Praestant 16! 1645

3. Roernuint o 2/ mastly Schnitper

t, Octaaf g 1ELS

5, Quirta 5 1/3 Schrnitoer

E. Dctaaf Lt 1645

7. Machihoorn 21! Schnitcer

8. Ruyschpijp 111 Schnitoer

9. HMixtuur VI rartly Schnitcer

10. Bezuin 16" Schniteer

11, Trompet e Schnitcer

12. Trompet it Schnitper

13. GCornet 2 Schnitger

Maruval couplers RU/HW, BuW/HY; Pedsl coupler Hu/P
Tremulents to Runwerk anc Eovenwerk

lird pressure B& mm

Fiteh lover than rormal

goval tempersnent

I11Y.

The lest restoretion wes cerried out bkefore scefficient
knowlsdoe of 47th ancd 18th eentury oropan building had bteen
acguired. A drauback for future restoration plans are the
present ursatisfectcory acoustics. How the orpan originally
sounded must be left to the imagination, Alsno disturhing is
the eouvel tempersment.



AMSETERDAM - UWAALSE KERK €/77

I.

1680 New orpen by the huilder Nicolagms Larplez of Gent, The
main case, in Flemish style, is 8till extant., The
Ruppositief proterly was huilt fy an Amsterdam cehinet-
maker. The instrument had two mancvals and pull-down
pedal.

1734 Christian Miller rebuilt the oroan, with new wind
chests and tellows, sction end keyboarda. He added a&n
independent pedel located I'ehind the orpean. Some
changes were made in the arranoement of the pipes in
the fecede and in the decoration,

1”21 Modificetion to the disposition,

1891 The organ tuilder ven Dem huilt B new Fellows system
anc lowered the pitch tp normal:

18F5 Restoration hy Ahrtend end Brunzema aof Leer {Ds4Ffriesland).
The orpan wes returned to its 1734 (Miiller) disposition.
The shutters were receonstiructed. The paintinp wes
restaored and the ouvilding renewed hy Hans Schaobtert
of Karlstadt am Main, Germany.

Ir.

The aroan in the Uaalse Kerk plays orean literature of the late
17th and early 18th centuries very well, in spite of the fact
that the instrument was not designed to play orcen literature,
but in accompany tongrecational sinping. Flemish and Dutch
elements are combined in an irteresting manmer. Unusuel is

the placement of the pedal behind the orpan, abtove the kellpws,
in a separate case which cen he operned by a coor on top.

MANUAAL:  Manual IT, E—c3, chest Miller, acticn Ahrend & Drun-
zema (rollerboard Miiller), keyroard Ahrend B Erunzema
tased on the Miiller model

1. Prestant 161 Miller, two ranks in trefle

2. Prestant ! Miijller, two ranks in 4rerle

3. Roerfluit ot Miiller

4, Quintadeen gt Miller

5. Presiant Lt Miller

€. Quint 2 2/3 Milller, twp ranks in frerle

7. Genshoorn 21 Miller

B, Mixtuur IV-v1 Miller

9. Trormpet 16! pertly Miller, psrtly Bhrend &

Brunzema

18. Vox humana et Miller



Amsterdam - 2

Manual I, C—:j, chest Miller, section Ahrend R

two ranks in treble

two ranmks in trehle

in treble

-

partly Ahrend R

RUGPOSITIEF :
Brunzems (rollerbpard Miller), keybo-rd Ahrend
& Brumzema based on the Miiller model '
1. Prestant g Miiller,
2. Holpijp ar Lanoglez
3, Prestant .obt Langlez
4. Quint 2 2/3" Ahrend & Brunzema,
5. Octaaf 2! Mitller
6. Tertiean 1 3/5! Ahrend & Brunzems,
7. Mixtuur I1-Iv Ahrend 8 Brunzema
8. Scherp VI Bhrend E Brunzema
PEDAAL : E-d1, chest Miiller, sction end pedaltoard Ahrend &
~ Brunzema
4. Bourdon 16! Miiller
2. Prestent a' partly Lanplez,
Brunzema
3. Roercuint 5 /3! Lanplez
L, Prestant L Milller
5. Nachthoorn 2 Miller
6. Fapot 167 Miiller
7. Trompet ar Miiller

Manual coupler, Pedal coupler

2 Tremulants,

Ventil

Wind pressure BL mm
Fitch 1/7 tone ahove normwal
Egual temperement (will) be chanced to erckreister)



BEREMEN - 5T. MARTINI /77

I.

1603 Rebuild by Mertin d¢e Mare of the anonymous 16th
century instrument.

1615-19 New Riickpositiwv and Pedal towers hy Christien
Bockelmann of Linehurp.

1707 Rebuild by Arp Schnitper.

1894 New instrument retsining the old facade by Furtwénpler
and Hemmer of Hannover. The fecede was stored away
for safe-keeping durinp the war. The church was
almost totally destroyed during hombing in 1944,

1962 New instrumeni by Ahrend and Brunzema built tehing

‘ the old facade.

I1.

The front of the facade of the Hauptuerk dates teck to Martin
de Mare. The Rickpositiv and Pedal facades dete teck to
Christisn Bockelmann. The whole sppearesnce of the oroan,
with the rich ornamentsl carvinps and the colorful peintine
is typical of ihe late Renalssance Morth German style. The
RUckpositiv with its semicircular form shouws Dutch influence.

HAUPTWERK: RUCKPOSITIV: BRUSTHERK:

Praestant gt PFraestant Lt Gedackt gt

Bordun 161 Gedackt a? Flite t 1

Hohlflote al Rohrflite G4 Principal 2°'

fctave ! Octave 21 Sifflite 1!

Spitzfléte bt Blockfltite 2! Zimbel

Octave 2¢ flasat | 1 4/3 Repal B

Ravschpfeife T1I Sespuigltera II

Mixtur V-uTl Scharf . Tv

Dulcian 161 Crummhorn al

Trompete a1
PEDAL :
Przestant 16’
Dctave B!
Octave L
Nechthorn 2
Mixtur

Maznual couplers RP/HUW, BU/HUY Possune 161

Pecel couplers He/F, RR/P Tronpete al

Tremulant, Cimbelsiern Schalmes LY



{Ondermanuanal):
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action and keyboerd flentrop

BOVENPOSITIEF
1. Preestent 8!
2. Holpijp a'
3. Viole at
L. Quinta 5 /3
5. Cctamv 4!
6. Hplfluit 4
7. Quinte 2 2/3
B, Superoctaasv 2!
9. Woudfluit 2t
10. S5ifflet 1 1/2¢
11, Tertiean TI
12. Scherp Y
13. Viool de Gambe 8
1. Trompet b1

Schnitger,
Schnitger
Oeckelen
Flentrop
Schnitger
Schnitger
Schnitoer
Flentrop
Schnitger
Schnitger
Flentrop
Flentrop

in facade

Menuel IIT, C—cz, chest Schnitger,

Flentrop (copy of the Frens Caspear .
Schnitper Viool da GCemba in the
large orgen at AlkmaeT)

Flentrop

"
BORSTWERK: Manusl IV, C-cj,
keyboard Flentrop

chest Schnitger, action and

1. Floitgedekt a! Schnitger
Z. Praestant L Schnitger, inside (blind facsde)
3. Roerfleit L1 Schnitger
L, Spitsfluit 2 2/3 Schnitger
) 5. Superoctaav 2! Schnitger
&. Gemshoorn 2! Schnitger
7. Quintanus 1 1f2°¢ Schnitger .
B. Nachthorn 1Y pertly Oeckelen, pertly Flentrop
9. Sexguialtera I1 Flentrpp
10. Mixtuver ITI-1IV Schnitger
11. Dulciaan B’} Blocks, shallots and boots Schnitger,
12. Regaal ar tongues and resonators Flentraop

PEDAAL : E—d1, chest 5chnitger, action and pedelboard Flentrop

1. Praestant 16! Schnitger, from C in facade

2. Subbas 16! Deckelen, siopped, metal

3. Octaav at Schnitger

L. Holpijp at Deckelen, stopped, metal

5. Superoctaav L Schnitger

6. Vlekfluit 2! Flentrop

7. Mixtuur VIII Flentraop

8. Faoot 32! Flentrap, half-lenoth inverted,
conical resonators

9. Bazuin 161 Flentrop, resonators from materiel

10. Trompet B! by Oeckelen

11. Trompet 4

12. Cornet a1

Menual couplers I/IT, III/TI, IV/II, I¥/111, Pedsl coupler HW/P
3 wedge bellpuws

Pitch & whole taone aktove normal

Wind pressure 90 mm

Equal temperament

Zwolle - 3

III.

The restaration of the organ in Zwolle is typical for the

1950s. The restorers attempted, certainly, to eliminste

19th century mslterations and po back to the originsl disposi-
tien, However, not enoupb was known st that time concerning
voicing, o0ld wind systems and early temperaments to achieve

a restoration of the original tonal gualities. And in spite

of the fact that the orean functions very well, 2 re-restaration
should be considered.



mpariem -

0. Mixtuur YI-VIII Miiller
11. Cymbmel 111 Mercussen
12. fspot 161 Miiller
13, Trompet a1 Miiller
14. Trechterrecaal a Mercussen

BOVENWERK: Manual III, C—d3, chest Miller, actlion end

keyboard Marcussen

1. Praestant B! Miiller, two renks in treble
2. Quintadena 16! Miiller

3. Quintadens a’ Miller

4, Baarpijp at Miiller -
5, Octaaf Lt Miller

6. Flagfluit 41 Miiller

7. Nasard 2 2/3 Miiller

8. Nachthorn 2! Miiller

9. Flegeolet 1 1/20 Milller

10. Sesguialter 1T Miller

11. Mixtur IV-VI MeTCcuessen

12, Cymhaal IIT Marcussen

13. Schalmei Bt Miiller

14, Dolceaan at Mi)ller

15. VYox Humanea B Miller

PEDARAL : C—F1 (originally E—dq), chest Miller, action and
pedalboard Marcussen

1. Pripcipasl 32! Miller

?. Praestant 16! Miller

3. Subbas 16T Marcussen
4, Roerguint 10 2/31 Miiller

5. Dctaaf g1 Miiller

6. Holfluit &! Miiiler

7. Qulntpraestants 1730 Miller .
8. Dctaaf L1 Miller

2, Holfluit 21 Milller
10. Ruischpijp Iv Miiller
11. Mixtuur VI-X Marcussen {(not in originsel cdisposition}
12, Bazuin 32! Miiller
3. Bazuin 16" Miller
14, Trompet gt Miller
15, Trompet 4! Miller
16. Cink 2' Miilier

Manuel couplers BW/HW, RP/HW; Pedal couplers {(all by
Marcussen) HW/P, BuW/PF, RP/P

Tremulants on Bovenwerk and Rugpositief

Bind pressure 84 mm in manuals, 90 mm in pedal

Nermal pitch

Equal temperament

I1I.

The landmark restorstion of the 5t. Bavo organ in Haarlem
happened a few years too early to be based on historical,
practices: the wind system, the voicing, the sction and the
new stops do not meet the standard of the 18ih century

Hagerlem - -3

oricinal. The corupan hses lost its force, is less ceolerful, and
is in all respects far too "egualized". A direct result of
the 20tk century conception of the "multi-purpose™ orcen
(typicelly, with equal temperament}, this instrument is,
nevertheless, of very hinh guality. It is an open questlan
whether a8 Te-restoration should be done in the nesr future.



HELMOND - 5T. LAMBERTUSKERH {mear Eindheven) E/77
I.
1772 Guiliaume Robustelly of Likpe built g new orgen in the

French style faor the Abbey of Averbode in Belpium,
The instrument had four divisions: Paositif, Grande
Orgue, Echo, Récit and pull-down pedal.

1822 The organ wes bought by the St, lLeambertuskerk in
Helmond, Holland, The removal end instsllation eof the
0rpan wes handled by the builder Arnold Eraindorge

of Lidoe,

10962 Modification of the irstrument to 3 manualg and pedgl
by the Smits Brothers of Reek.

1954 Partial restoration by the firm Verschueren of
Heythuysen, Halland.

1975 Complete restoration by the same firm under the

direction of Hans van der Harst.

I1.

The oroan in Helmond shows the stronp French influerce exerted
on 18th century oroan buillding in the southern part of the
Netherlands. The rehuild in 1862 did not alter the French
characteristic of the organ. The organ builders Smits added
the Borstwerk (actually a large Echowerk) and the independent
pedal (with an almost Baronue North German specification) in
order to enlarpe the musical possibilities of the instrument.
The result is a very interesting instrument which has = 1ot
of multi-purpose gualities based an the 18th century French
organ concept.

GRANDE 0ORGUE: Mgerual 11, B—FB, chest Reohustelly, sction and
keybpard Smits

1. Montre ’ 8’ Robustelly

2. Brand Bourdon 161! Robustelly, C-b oak, the rest metal

3. Bourdon et Rohustelly, C-B oak, the rest metal

L. Prestant 41 Rorustelly, C-BY irn facade

5. Flite i Rohustelly, C-r2 chimney flute, the
’ rest open

6. Nazard 2 2/3" Rohustelly, C-e robhrfiute, the rest

DpEn

7. Coublette 2! Robustelly

B. Tierce 1 3/50 Verschueren, in treble

9. SBesouialter 17 Verschueren

10. Fourniture IV Fotustelly

11. Cymbale v Verschueren

12. Cornet ) Verschueren, mounted

13, Bombarde 161 Rorustelly, hbottem octave half-length

14. Trompette ar Robustelly

15. Voix Humaine B! Robustelly

16. Clairon L'  Robustelly, from c? g



Aelmpnd -« &

POSITIEF: Mapual I, C-f>, chest Robustelly, sction and

keyhpard Smits

1. Prestaent ! Robustelly

2. Bourdon a Robustelly, C-B oek, the rest metel

3, Fldte 4'  Robustelly, C-b% rohrflute, the rest
open

L. Nezerd 22/ Verachueren, C-e rohrflute, the rest
open

5. Doublette 2! Robustelly

6. Tierce 1 3/5! Robustelly, C-d rohrflute, the rest
open

7. Sesguislter IX Rpobustelly

8. Fourniture IV Verschueren

S, Cymbale III Verschueren

10. Cornet IV Graindorge and Verschueren, in treble

11. Trompette a!' Robustelly

12. Cromorne a8 Robustelly

BORSTWERK: Manual III, C-F3, chest, action and keyboerd Smits

1. Holpijp B' C-b Smits, c'-f° Rorustelly (oripi-

nally the Bourdon 8' from the Recit)
C~dw oak, the rest metel

2. Salicionasl at Smits

3. Prestant L! Robustelly (eriginelly the fifth rank
of the Sesnguialter in the Grande
Oroue) E£-f4¥ Smits

L, Fluit b £-¢f7 Rorustelly (orioinally the
Bpurdon 8' from Echo), test Smits

5. Blokfluit 27 Smits and Verschueren, C-f4 rphr-
flute, the rest open

6. Sesguialter I1 Verschueren

7. Duleciaan B!t Smits

8. Vox humansa &1 Verschueren

-

PEDAAL: GC-c|, chest and mction Smits, pedaltperd Verschueren

1. Prestent 5! Rotustelly, in facade

2. Svbbas 167" Smits, oak

3. Fluitras Gt Smits, metal

L. Prestant L C-8 Robestelly in facade, the rest
Graindorge

5, Mixtuur ITI mostly Rohustelly, from old pipes
of the Recit 1

£. Bazuin 16" [-B Graindorge, c-c  FRobustelly

7. Fagpot 16! Smits

B. Trompet at Verschueren

9. Kramhporn bt Robustelly (eripin=lly in Echo}

10. Cinck 2! Robustelly (erioinelly Trompet in
the Recit)

Manual couplers GO/Pos, GO/Fcho; Pedal couplers, GO/P, Pos/P
Tremulant -

L wedge bellows by Smits

Wind pressure 82 mm

Pitch 1/2 tone lower than normal

Egqual temperament

I1I.

The oroan in Helumond is the test-preserved laroe orpan in Yhe
french-influenced style in the southern Netherlznds. Despite
the fact that the orpen 15 now in another chureh than that for
which it was kuilt, the snound is excellent.



KAMPEN - BOVENKERK 6/77

I.

174 4-43 Alhert Antonius Hinsch built & new 3-menusl oroan
with pull-down pedel, using many old stops from two
previous periods (Jan Morlet, 1619 and Jan Slegel,
1676). The oroan originelly stond an the north wall
of the church, as was vary often the case in the
late Middle Ages =snd ‘16th end 17th centuries in
Holland.

1788-90 Enlarpement of the orean with an independent pedal
and a Borstwerk {(played by the Bovenuwerk keyhoerd) by
H. H. Freytag snd Frans Cespar Schnitger the Younger.

1818-65 Several chenpes were made to the orwan by the orgen
huilders van Gruisen and Naber.

1866 The Borstwerk was given its pwnkeyhoare by the
builder Zwier van Dijk of Kampen.

1967-75 Restoration by the firm Bakker & Timmenga of
Leeuwasrden.

11,

The desion of the orpan in ¥ampen ig in the tredition of the
large orpen in Zwolle, and like Zwolle is & combination of
Norih German (pedal towers) and 18th cemtury Dutch glements.
Hinsch was & pupil of Frans Caspar Schnitper. Important here
is the retention by Hinsch pf the earlier registers of the
19th century. While it is possible to pley orogan litersture
of earlier periods and slso of the 1Bth century on this oroan,
it shoule be noted thet this organ was cenceived as &n instru-
ment to sccompany conorecationel singing, and ngt ®s an oropen
to play the liteyasture. For this rezson the concept is rsther
traditional in comparison with the oroan building of the 18th
century in Centrel and Southern Germany.

HOOFDWERK: Manual I1, C—cs, Hinsch chest and action, keyboard
Bakker & Timmenga

1. Preestant 16" Hinsch
7. Bourdon 161 Slepel
3. Preestant ar Slepel/Hinsch
L. Helpijip a! Sleqgel
5. Octaaf 4! Slegel
6. Fluit Lt S5legel
7. Ouint 2 2/3 Sleaqel
8. Super-octaal 2! Slegel

5, Mixtour Bass ITI-IV S5lepel
10. Mixtuur Treble IV-V Slecel

14. Scherp III Bakker & Timmenga
12. Tertian 11 Bakker & Timmenoa
13. Trompet 16! Hinsch, baess and treble

14, Trompet a1 Hinsch



RUGWERK: Manual I, C—EB,

Kampen - 2

Hinsch cheat end action, keyboard

Bakker & Timmenga

1. Praestant gt
2. Holpiip B
3. Octesf L
4, Fluit t!

5. Getdekt gulnt 2 2/3!
2!

6. Octaef

7. Fluit 2!
8. §ifflet 11
9, Mixtuur I1I-IV
10. Sexgulalter I1X
11. Fagot 16"

GORSTUERK: Manusl IV, ©-c°

Hinsch

Slegel

Hinsch

S5legel/Hinsch
Hinsch/Bakker & Timmenga
Slegel

Hinsch/Haekker & Timmenoa
Gakker & TimmenoB
Slepel/Hinsch

Bakker & Timmenga, treble
Freytag and Schnitper

, Freytao chest and action,

keyboard Bakker 8 Timmengs

1. Gedakt B!
2. Fluit Lt
3. Woudfluit 2t
4, Dulcisan a’

EOVERWER® I: Manual III,

Freytano
Freyteo
freytano
Hinsch

C-cs, Hinsch chest and actlon,

keybpard Bekker & Timmenpa

1. Praestant a’
?. Roerfluit gt
3, Quintadeen B!
L, Woudfluit 4!
5. Octeaf L1
. Speelfliuit 2 2/3!
7. Woudfluit 2!
B, Nasssat 1 /2!
9. Scherp 111
10. Vox Humana a’

BOVENWERK II: Menual III,

Slegel/Hinsch
Hinsch

Slepel

Morlet

Bakker & Timmenpa
Hinsch

Morlet

Bakker & Timmenga
Aekker & Timmenoa
S5lenel/Hinsch

C-c3 chest, action and keytoerd

Bakker & Timmenoa

Bakker

& Timmenca
Fakker B Timmence
Bakker & Timmenoa
Bakker & Timmenopa
HBekker & Timmenga
Bakker & Timmenoa
Bakker & Timmenga, treble
Bakker B Timmenoa

PEDAAL : E—d1, chest and sction freyteo, pedaltoard Bakker 4

1. Holpilje a1
?. Salicionaal g'
3. Fluit travers a
4, Principasl Lt
5. Spitsfluit 2!
€. flaoeolet 1t
7. Cerillon 111
g. Trompet a
Timmenge
1. FPraestant 161
2. Subbes 161
3, Octaaf 8!
L, Gedakt ar

5. Roerguint
&, Octaaf Lt

Hinsch

Freytag
Freytag
Freytsen
Freytao
Freytag



Kempen . 3°

7. Open flult 2! Hakker g Timmencs
B. Bazuin 161 Freytag
9. Trompet gt Freytag
0. Cornet L1 Freytao

New manual couplers RW/HW, Bovenuwerk I1/HW, Bovenwerk II/Boven-
werk T, Bnrstwerk/anenmerk; Pedal caupler Huw/P

7 Hinsch bellouws have heen restgored,

Wind pressure 70 mm

Normal Pitch

Egual temperament

ITI.

In arder to return the broan to its 18th century specifieation,
it was necessary to replace the 19th century pipewark, a de-
eision which was gifficult because the pipewark was of such
high quality. The so0lution was to use the well-preserved 19th

division is playable from the Bovenwetk T keyhoard. Because
the wind systems of the Ruopositief and the Fedeal are
connected, ‘the wind supply in the Ruppositief is somewhat
unsteedy, and therefare a reculation bellcw has heen added in
the Rugpositief, which can te pulled on by & stopknot,



HREWERD (Province of Graringen) 6/77

I.

1531 Aceording to an inscription on the front side of the
orgar, fumds were piven in this year for the building
of the organ.

17th e©. Minor repairs.

1731 Rebuild by Nicolass Willenbroeck, a pupil of Frans
Caspar Schnitper. New wind chests,
1857 The organ builder H.E, Freytap, of Groningen, built

three new hellows and replaced the highest-pitched
registers, the Sesguialters andg Mixtur, with a Fluit
and Gamba.

1974-75 Restoration by the orgar builder A, H. de Grasf.

I1.

The facade is flet, as in Gothic oroans; the cervings, however,
are in Renaissance style. The organ stands on the gsllery
rail, and the keyhoard is on the back side. Willenkroeck
returned the orpan to its oeriginal compase of CPEFGA-c durinp
his rebuild in 1731, A small pPull-down pedel extends from

C-d. The content of the old hammered metel pipework is almost
160% lead. In typical early 16th century fashion, the languids
are very thin, and the cut-ups very high. The windwesys and
toehales are open.

WERK; CDEFGA—CE, chests, keyhoards and action from 1731,

1. Fraestant 8' 16th e., from F in facade

2, Holpijp 8' 16th c¢., soldered

3. Dctaaf L' 16th c.

L. Quint 2.2/3" I16th c.

5. Super Octaaf 2 16th e.

6. Sexquialter 11 de Graaf, in treble

7. Fluit 4' Freytaq, stopped (in place of original
Mixtur)

Wind pressure 89 mm
Pitch ©. 1/2 tone above AbLLD
Werckmeister temperament (temporarily)

III.

The principal chorus and the Holpijp B' date from the
bteginning of the 16th century end have heen preserved without
msjor modifications. Although the recent restoration of the
chureh unfavorably altered the acoustics in the church, the
organ still has an suthentic 16th century sound. New chests
were built in the 18th century, but the voicing coesn't seem
to have been sltered. The organ in Krewerd is, then, one of
the most importsnt of the preserved instruments From the first
half of the 16th century.



LINEBURE G - 5T. JOHANNIS 6/77

I.

1553 New oroen by Hendrik Niehoff end Jasper Jahansen of
's_Hertogenhosch with three manuals and pedal.

1578 A new Subbes 16' was added (behind the orgsn) by
Dirck Hoyer of Hamburo.

158E A new chest wes built by Matthiss Mahn of Buxtehuode
for the pedal stops Trompete 8' and Bauernflite.

1613 The disposition was cited by Michael Preetorius in his
frpanographia of this year.

1635 Many Df the tin facede pipes were replaced.

4651-52 Rehuild by Friedrich Stellwegen (pitch chenoed to
choir tome). Oroen tested by Heinrich Scheidemann.

1712-14 Rebuild and enlargement by Matthias Dropa under the
ditection of Georp BBhm, the then organist of 5t.
Johannis. Dropes added the large Pedal towers and
repleaced the original spring chests with slider chests.
The original shutters were removed.

In the 18th and 419th centuries minar changes were made to
the organ. )

1850 Rebuild (also of the new slider chests) by Eduard
Meyer of Hannover.

1922 and

1526 Rebuild by Dskar Walcker of Ludwipsburg. Instellation

of tubular-pneumatic action.

19572-53 Restoratien by Rudolf wvon Heckerath of Hamburg.

In the 419608 the orpan suffered e oreat deal from the new
hezting system which was instelled in the church and
hecause of split chesis, a new restoration was required,

4975-76 Restoration by Rudolf ven Beckerath (new manual chests
and new action).

II.

The facede of the St. 3ehannis oroan in Liineburo is one of the
most famous ir MNorth Germany. It shows the 16th century
arrengenent aof Hauvptwerk, Oterwerk, Rickpositiv of Niehoff in
Rernaissance style, and the large Norih German Pedel touwers by
Matthiss Dropa in the Barogue style. The crrpan reflects the
cultural unity of countries rorderineg the North Sea. Already
in the 16th century the Linehurp arcan servet as an excelleni
example of Duich orpan building, and it is obvious thet this
instrument crestly influenced the young Johann Setasiien Bach
who lived For seversl years in Lineburg around 1700.

3

HAUPTWERK: Manuael II, C-n”, chest, action and keyhocard
Beckerath

1. Praesiant 16" 16th and 17th ©., in facade

2. Quintadena 161 Dropa

3. Octave g! mostly 15th C.

L. Cedackt 81 19th c.

5. Octave b1 1Eth e.

6. Machthorn b! 19th c., some pipes Dropa, open,

cylindrical



7. Quinte 2 2/3
B. Octave 2!
9, Bausrnfldte 21
10. Mixtuur VI-VIII
11, Scharf Iv-v
12. Trompete 161
13, Trompete e
14, Schalmei L
OBERWERK: Manvual IIT,
Beckerath
1. Principal a1
?. Rohrflite a1
3. Ociave 4
L, Blockflote L
- 5. Nessat Zz e2/3
6. Gemshorn 2
7. Superoctiave 1!
d. Tertian 11
9. Mixtuur IV-vIl
10. Cimbel I11
41. Trompete At
42. Dulcian at
RUCKPOSITIV: Manual I,
Beckerath
1. Principal B!
2. Quintadena gt
3. Gedackt Bt
4. Ootave L
5. Rohrfliite Ly
6. Waldfidte 2!
7. 5iffldie 1 1/3
€. Sesnuigltersa II
9, Schar¥ V-VIT
10. Dulcian 16!
11, BHrpfeife &'
PEDAL : E—F1 action &n

r

Lineburg - 2

19th €.

19th €. and Dropa

Beckerath

Beckermth

Aeckerath

resongtors and shsllots Drope, the
rest Beckerath

resonators and shallets Dropa, the

rest Beckerath
Beckerath
E—gj action and keybocaerd

, chest,

1hth c., in facede
16th c.
Dropa
19th c.
1Gth c.
16th c.
Becker=sth
19th c.,
partly Dropsa,
BEeckerath
Beckerath -
regongtors and shallots Drops, .
the rest Dropa

with some clder pipes
partly Beckerath

'In Pedel towers (chests Drope):

LI A ]

~I MU B LM

Principal 161
Octave a?
Gedackt B!
Bctiave L1
Nachthorn 2!
Mixtuur VI-VIII
Possune 16!

C—EB, chest, action and keyboard
16th c., in facade
Oropa
Beckerath, of oak, lowest pipes
combined with Quintedena
Phth .
18th cC.
Drops, open, cylindrical
Beckerath
2 2/3' rank 16th c., 1 3/5' Beckerath
Beckerath
resonetors and shallots Dropa, the
rest Eeckerstih
Eeckersth
d pedalkczrd Erckerath
Crepa, in fecede
Crope
Cropa
Cropa
Beckerath
19th c. and Beckerath
resonators and shallets Dropa, the

test Beckersth



Liinehurn - 3

8. Trompete ’ B! resonators and shellots Drops, the
’ rest Beckereth
9. Trompete L resonaters end shaelloets Dropa, the

rest Beckereth

Behind the orpan (chest Beckerath):

10. Untersatz 161 1Eth c.

11. Rauschpfeife II 19th c.

12, Bavernflite 1! 19th c©. .

13. Posaune 32! resonators and shallots Drope,
the rest Beckerath

4. Cornct 21 Beckerath

Mapual couplers Ju/HW, RP/BW; Pedsl couplers OW/P, HY/P, RE/P
Tremulant to OW =snd RP

Wind pressure 82 mm

Pitch normal .

Egual temperament

I1I.

This insirument was rebtuilt so many times that it hes heen
impossible to completely go hack to the Dropa orgen of Georg
Eshm. Whet we now heve is & very hesutiful orpen which sounds
superh, with the tone! guelities of & von Beckerath instrument.
Musicaelly, this is the most convincine of Beckeratk's larce
argans.



MARIENHAFE (Ostfriesland) &/77
I.
1437 A new choir orpan wes built in the Gothic style. This

orgen existed until the beginnino of the 18th century.
A second orpgan was huilt in the 16%ih century end
piaced on the west gallery. This orgen, which was
restored in the 17th century, was demolished in 1778.

9710-18 A new organ, still extent, was built by Georp von Haoly,
8 pupil of 5chnitger. The crpan stood on the roed
screen, In 1829 the greater part of the church was
destroyed, snd in 1831 the orpan was reinstelled in
the remaining part of the church, this time on the
west gallery. .

1965 Restoration by Ahrend and Brunzema.

IT.

The orpan in Marienhafe, with its full Hauptwerk and Rick-
positiv, but only a pull-down pedal, is typical for the
Ostfriesland area. As can he seen in other orpens bullt at
this time (e.o., the Weener 1710 orpan by Schnitper), it is

g style heavily influenced by the Duich, and ie in direct
cortrast to most orpans in North Germany which at this time
were heinp built with full independent pedel divisions. Both
manual divisions have short nctoves. The oripinsel tellows
are still extant.

HAUPTWERK: Manual I7, CDEFEH—E3, keytpard, chest and actlon
ty Ahrend and Brunzems

1. Principal §' Holy, in facade

?. NQuintadene 16" Ahrend end Erunzema
3. Cedackt B' Holy

L. Octeve 4"  Holy

5. Spits Flewte L4* Hply

€. Ouinte 2 2/3' Holy

7. Dctave 2' Holy

8. Spits Fleute 2' Holy
9. Sespuialtera II Holy

10. Mixtur IV-VI Holy
11. Cimhel II partly Ahrend and Brunzema
12. Traompete g' Ahrend and Brunzewa

FUCKPCSITIV: Manual I, EDEFGH—EB, keytoard, chest and

aciion Ahrend and Erunzema

1. Principal . 4' Holy, in facade
2. Rohr Fleute B' Holy
3. Blok-Fleute L' Holy

L, Octave 2' Haly
5. Cuinte 1 /7! Holy
6. Sif Fleute 1" - Holy
7. Scharf IiI Holy

8. Crumhorn £' Holy



Maerienhafe - 2

Manuel coupler, Pedel rull-down
Fremulant, 7 Sperrventile, Cimbelstern
4, wedoe hellows

Wind pressure BB mm

Pitch 1/2 tone above normal

5}ightly modified equal temperament

IIT1.

The voicimo of the orpan ic less vigorous than is the case

with Schnitger. The result is a mOTE glegant sound. The

thin lead constructicn of the pipes contriktutes to this ideal.
The vrpan hes never heen sionificently aliered, snd the yoicing
is remarkebly authentic. The wind chests were in such poDOT
condition thet new ones had tp he huilt, but all mEBSUTEMENLS
were copied exactly. The orpan may be considered one af the
most important instruments hesring witness to the Norih German
organ tradition. Only the oripinal mesantone temperament has
yet to be reinstated.



MEDEMBHBLIHK {Npord Holland) 6/77

I.

1671 Constructicn by the oroganist/oroen builder Pieter
Becker. The orgen was situsted against the north
wall of the church.

41785 The orgaen bullder B#tz of Utrecht replaced the oripinsl
Rugpositief with an entitely new one.

18ED The organ was removed to the west wall. The btellows
were placed in the church tower.

1861 After damege by lightning the orpen was repeired by

Lamhertus ven Dam, of Leeuwerden, who then replaced
some Df the stops.

1965 Restoration by D. A. Flentrop of Zzandam, under the
direction of C. H. Edskes.

II.

That this three-manual instrument only has 2 pull-down pedal
is typicel of the Dutch tradition.

MANUAAL :  Manwal IT, C—CB, chest, action and keyhosard Bitz

1. Praestant gt Becker

2. Bourdan 16! Backer, wooden pipes of lowest octave
added later

3. Helpijp ar Backer, originelly e Quintedena 81';
woocen pipes of lowest octave added
later

4. Octeaf b1 Backer

5. Roerfluit ! van Dam

6. Octaaf 2! Backer

7. Cornet ITI-III Batz

8. Mixtuur IT-I1I Backer

9. Trompet 8! van Dam

RUGPOSITIEF: Manusl I, C-cB, chest, action a&nd keyboard B&tz

1. Praestant 4 Btz

2. Holpijp ar B#tz, lowest octave of wood

3. Roerfluit Lt Btz

L. Quint 2 2/3 Bitz

5. DOctaaf 2! Batz

6. Sexguialter 11 BEtz, in treble

7. Mixtuur III-WI Bdtz

8. Dulciaan ar B&tz, in bess

9. Trompet a Bitz, in trektle

BORSTWERK: Manval IIT, FEﬂ—ggag, chest and asction Eacker
1. Holpijp a! HBacker

2. Octeaf 4L Backer

3. Gedekt fluit 41 var Dam

L, Superoctesf 2 Backer, in tretle

5. Regaal 8! Becker, resonator end hlock in one

piece, of wood



Medemblik -~ 2

Manuel coupler

Pedel pull-down C-b

Tremulant, sperrventil

4 wedge bellows

Wind pressure 90 mm

Pitch c. 1/8 tone above normal
Wereckmeister temperament

III.

This instrument is representative of two importent phases of
Dutch organ bullding (the second half of the 17th century and
the second half aof the 18th century}. The traditional elements
in Pieter Backer's concept are VETY interesting, especially

the Borstwerk with the Gothic compass af FGA-p a°, and the

wopd construction aof the Reomal with the open shallnots,

This woroen plaeyed an important role in the restoration practice
af this century, as it was the first large instrument to be
turned in an unequal temperament according to the prectice of
the late 17th and 18tk centuries, The result convinced many
organists and orpan builders thaet this system is most approp-
riate for the organ literature of this period.

J. P. Sweelinck was married in this church in 1690.



MIDDELBURG - LUTHERSE KERK (Zeeland) B/77

I.

1707 Jan Duyschot huilt a one-manua)l instrument with the
keytoard behinsd the orgsn,

1741 The church was enlarged, and at the same time Johann
Heinrich Hartmann B8tz enlarged the orpen with a
Ruppositief case apd action, but with no pipes.

1754 Johan Caspar MuUller built the pipes for the Ruppositief.

19th c. Minor chances,

1964 Restoration by van Leeuvwen.

IT.

The pipework of Duyschot was Puilt in the Dutch irecdition,
with wide-sceling and hammered pipemetal of lerd. The voicine
is very vocal. The voicinp of the mid-gichteenth century Rur-
positief, on the other hand, demans*rates a more krilliant,
instrumerntal tonal idesl.

HOOFDWERK: Manual II, chest by Duyschot.

1. Praestant ot Duyschotl

2. Holpijmp ar Duyschot

3., Octamf bt Duyschot

L. Fluit bt Duyschoi

5. Quint 2 2/3! Duyschot ¥

E. Octeaf 71 Duyschot

7. Cornet Iv Duyschot

8, Mixtuour v Duyschot, divided

9. Trompet g resonstors Duyschot, shsllets and

tonpues later, divided

RUGFOSITIEF: Manusl I, chest by Bdtz.

1. Helpifp at Miller

2. Praestant g ? y in tretrle

3. Praestant bt Bitz

L, Fluit 4! Miiller

5, Outaaf 21 Mitler, twno ranks in treble
6. Sesguialter II Miller, in tretle

7. Mixtuour IT-ITI van Leeuwen

£. Dulciaan &8 van Leesuwen

Manual coupler; Full-down pedel



M1DDELBUREG_ - DSTKERK {Zeeland) 6/77

4779-81 New organ with 3 manuels and independent pedal hy the
de Rijckere Brothers of Kortrijk (Flancers). The
experts were noi satisfied wlth the orpan and in

17862 the oroan builder Reichner of Den Baeo improved the
- instrument.
1783 Completion of the organ ky Johs. van Dverrteek, organ
huilder for the town of Middleburp.
1931 Retuild of the orgen.
1873 Resioration by the firm Leeflang of ApeldooTn.
II.

The desion of this instrument foreshadows 19th centuTy teste:
very large pipe fiats, eno little connection betwesn the
srranpement af the facade pipes and the grrangement of the
chests. Alsa, in cantrast %o the practice in Cermany during
the second helf of the 18th century, there i& e Rupgwerk.

HOOFDWERK: Manual II, C-f”, chest and keyrosxd sririnel,
action by Leeflang (rollertoard oripinal)

1. Praestant 8! original, in facade

2. Bourdon 16" oripinal

3. Gemshoorn 8 norioinal

4. Halpiljp at pripinal, divided

5, Roerquint 5 1/3! Leeflano

6. Dctaaf L oripinal

7. Open Fluit : L original

8. Superoctaaf 21 partly original, partly Leeflarc

g, Mixtuur IV-Vill partly cripinal, partly Leeflanno,
divided

10. Cornet LA original

11. Sesquislter TI-I11 partly cripinal, pertly Leeflanc,
divided

12. Trompet a!' pripinal, divided

13. Cleiron f partly orioirel, partly Leeflang,
divided

RUGWERKX: Manuul I, E-Fj, chest and keyboard oripinal,
action hy Leeflang (rollerbnard oripinel)

1. Fraestant Lt Leeflaro, in {acade

2. Holpijp g! orioinal

3. Quintadeen B! original

L. Roerfluit Lt pripinel

5. Nasard 2 2/3 Leeflano

6. Doublet 2! originel

7. Terts 1 3/5" Leeflano (oripinally 1 1730
8. Mixtuur IV-vVI t eeflang, divided

9, Trompet a' original, divided

10. Basson at Lepflann, civided



Midrlebure -

BOVENWERK: Manual IIT, C—FS, chest and keyhoard oripginal,

action by Leeflang (rollerhoerd ariginel)

1, Baartpijp B1 eriginal
2. Fluyt d'Amour B! Leefleng, treble
3, Fluyt Douze Lt original
4. Quint fluit 2 ?f/3 Leeflanno
5. Gemshoorn 21 Leeflano
g, Sifflet A Leeflano
7. Echo trompet g1 Leeflang
B. Vox Humana 8! Leeflang

PEDAAL: G-d!, chest original, pedslboard snd mction partly

grininel, pertly Leeflang

1. Subhas 16! original
2. Praestant a!' oripinal
%, Dctaaf L pripinal
L. Basuyn 16! ariginel
5. Trompet ot aripinal -
f. Schalmeil 4 Leeflano

Manual coupler HW/RW, Fedzl coupler HW/P
Tremulants in Bovenwerk and Ruouwerk

4 sperrventile .
Wind pressuTre 95 mm

pitch 1/2 tone lower than normal

Equal temperament

III.
This tonally well-preserved Organ is @ highly interestinn

example of the cross-hreeding npf late 1Eth century Dutch
with Franco-Belgian oroan building style.



NEUENFELDE (near Hamburp} 6/77

1688 New orgemn by Arp Schnitger. .
1750 Minor chenges in the disposition by Jakob Altrecht
of Lamstedt.

1867 Rebulld by Johann Hinrich Riéiver of Stede. The Riick-
positiv was moved to a position hehind the orpan.
1886 Heinrich R8ver (son of Johann Hinrich) replaced

several old stops with new ones, e.o., the mixture
and cornet in the pedal.

1925-2F Restorstion by Kerl ¥emper under the direction of Hans
Henny Jehnn. The Riickpositiv wes returned to its
originel position, s&nd pipes of meterlal which pre-
deted Schrnltger and which Kemper possessed in his
workshop were built into the Rlckpositiv.

1938 Severel new stops (mutations end reeds) were sdded by
Paul DOtt.

1951 Restoration af the wind chests hy Rudolph von Beckerath.

1955 Revoicing by Paul 0Ott on low wind pressure; lowerine of

tut-ups on many plipes.
IT.

The arrangement of the divisions (Orerwerk, Riickppsitiv and
Pedal) is typical for Schnitoer, and corresponds very well tn

the architecture and interior desicn of the church (whose date

of construction is contemporery with thet of the oroan). Neuen-
felde is one of the few examples of & totally unified construc-
tian of church and orpen. MNoteworthy in Nevenfelde is Schnit-
per's family pew with crest to the right of the slter. Schnitrper
owned a farm in Neuvenfelde where various orpan parts were toilt
after 1700.

OBERWERK: Manual II, CDEFGA—C3, Schnitoger chest, actinon partly
TEw

1. Prineipal 8' Schnitger, C combined with Rohrfldte B',

D-c? in facede

2. Quintadene 16' Schnitper 3

3. Rohrflote &' GSchnitper, c«c” with chimneys

4, Octave L' Schoitper

5. Spitzfldte L' Sechritper

6. Nasat 2 2/3' Schnitger, conical

7. Octave 2' Schnitper

8. Spilelflite Z'" Schrnitper, conicel

9. Reuschpfeife II Schnitcer

10. Mixtur v~y 0Ottt

11. Cimbel ITI 0Ottt

12. Trompete g' psartielly Schnitoer

13. Vox humana B' Beckerath



NeuentelOB = <«

RUCKPDSITIV: Manual I, EDEFGH—CB, Schnitger chest, acticn new
1. Principal L' Schnitoer, in facade 3

7. Gedackt &' C-c* Schnitger, C-g osk, a-c” metel

3, Quintadena a' 0Ott o 3

4. Blockfldte L' C-c2 Schnitger, stopped metsl, c“-e” open

and eariier than Schnitger
5, Quintfldgte 2 3
2 2/3' (C-f Schnitger, stopped metal, o ~c” open
and earlier thsmn Schnitger
6. Octave 2' emsrlier than Schnitper
7, Siffldte 2 1/2' C-e eerlier thaen Schnitoer
AB. Sesguisltera II earlier than Schnitper -

9. Tertian I1 Ott

10, Scharf Iv-vI Ottt

11. Crumhorn 8' 0Ott

PEDAL: CDE-d1, Sghnitper chest, action pertly new

1. Principal 16% Schnitper, CDE inside of stopped metal,
F-d1 in facade with tin foitl

2. Octave &' Schnitger

3. Octave 4'  Schnitger

L, Flote 47 Schnitoper, stopped, soldered

5. Nachthorn 2'  Kemper . .

€. Rauschpfeife II 2' rank mostly Schnitger, 1 1/3* rank

. Kemper

7. Mixtur v git

8. Posaune 16'  0Ott

9, Trompete gy 0tt

1¢. Corrnet 2' Dt

Manual coupler

Tremulasnt, 2 Clmbelstern, Ventil to Fedal
& wedoe bellows by Schnitper

Wind pressure &0 mm

Piteh 1/2 tone above normal

Enquel temperament

ITT.

The restoration history of Neuenfelde shows various pheses

of the development in this century. The first work by ¥emper

and Jahnn was carried cut very cautiously and missino reoisters

were replaced anly with old pipes. The new rteoisters by Paul

Ott in 1938 met the Nevhsrogue standerds of the 1ime. The

twe restoraticns one after anmother in the 1950s demonstrate )
two different concepis: Beckerath attempted to attain = ;
tonel ideal comparable to that whieh he hed achieved, and
which we can still hemr, in Steinkirchen. Faul Ott voiced
on a very low wind pressure (58 mm) necessitating mocifica-
tions to the pipes (such as lnuer cut-ups}. In spite of ;

Neuenfelde - 2

these modificetions & rather mild and charming sonority
remains, largely tecause the responance proportiors nf the
gallery and case in the position directly urder ihe wooden
raof yielded ideal acoustics.



NOODRDUWIDOLDE (Province of Broningen) 6/77

I.

1621 According to information civen by Josckim Hess in
1774, the organ was built in 1621. Probably, however,
the orgen was built somewhet leter, by an arpan bullder
of the Graoningen schopl.

1695 Repsirs by Arp Schnitper.

1802 Rebulld by H. H., Freytag of Graningen. The Brustuwerk
was removed from the organ, meny stops were replaced
by new onee, and new wood carvings were mede to replace
the origimal shutters. :

In the early 19th c. the orpan beilder family Lohman,
of Gronirgen, worked on the instrument severasl times
and replaced the Quint 2 2/3' in the Manusal with a
Viole di Gemba, and the Rugwerk Sexdquislter with s
Flaogealet 11,

The only chenge in this century was the replacement
of the Octaaf 2' in the Manuasl with a Bourdon 46'.
Thne organ is unrestored.

II.

This orpan shows the typical charecteristics aof Groninpen
argan buildiro in the first half of the 17th century. The
Manueml and Fedal are housed ln one cese, The praestants are
extremely vocal. The pipe meterial is hammered lesd. The
conical shape of the Flult 4' in tenor and treble pipes is

of particular interest. WNoteworthy also is the Yox Humanm

by Freytep which stands enclosed in ite pwn hox.

MANUAAL: Manual I, E-dj, wind chest, keybtoard and action
by Freyteo.

1. Praestant 8' 17th c., partly in facede
2. Bourdon 16' early 20ith e=., wood
3. Roerfluig B 17th c.
L. Viola di Gamba 8' Lohman
5. Dctaaf L*  17th c.
£, Fluig 4' Freytano
7. Mixtuor III-VI 17th c.
8. Trompet 8' partly 17th c.
3

RUGWERK: Manual I, C-d”, wind chest, keyboard and action
by Freytano.

1. Preestant &' 17th e,

2. Holpijp 8" 17th C.

3. Roerfluit 4' mostly 17th c., open in tenor & treble
4. Octasf 2' Freytsao

5. Speelfluit 2' Freytan

6. Flapeolet 1"  Lohman

7. Vox Humana B' Freytan



Noordwolde -

PEDAL : C-d1, wind chest, pedelboerd a-d action by Freytao.

1. Preestant g' 17th c., partly in fecade

2. Bpurdon 16' Freytag

3, Octaaf LT 17tk e,

L. Bazuin 16" partly 17th c., partly Freytao
5. Cornet 4! partly 17th c., partly Freytsg

Manuel coupler divided in bass and treble; Pedal coupler to
Manuaal.

Original bellows are extant.

Wind pressure c. 75 mm

Pitch 1/2 taone above ALLO

Unegual temperament

ITT.

The stops from the 17th century have been preserved in
excellent condition. Fortunately, H. H. Freytao in his 1802
rebuild made practicelly no chanoes to the oripinsl pipewnrk
which he 1left in the organ, The nost important orioinal
repister is the Mixtuur (Manuvaal), one of the esrliest ori-
ninal mixtures new extant. It has a very brisoht, yet mild
sound, The pedal and manual reeds, partly from the 17th
century, are =a2lsn very important, The sction bof this unre-
stored imstrument is excellent.

2



NGRDEN (Ostfriesland) E/77

I.

1567 Andreass de Mare, who at that time lived in Emden, built
8 New oropan.

1618 After the orioinsl orpan was destroyed in 1e02, Edo

fvers of Jever built a new three-manual instrument with
pull-down pedal.

16BE Schnitger proposed, and hepan to tuild, an orman with
Hauptwerk, Riickpositiv and Pedal, incorporatingo 10
stops from the earlier oropen. While the organ was
being built, the church decided they wanted to enlarge
it, and sn Oberwerk and 2 Brustuerk were added {(played
from the same manusl), Because of the orpan's position
on the ripht side of the Choir on the npellery, the
pedal was housed in one tower, in the 16th and 17%h
century North Germsn tradition.

During the late 49th century locael oroan tuilders made
major chanpes to the disposition, so that of the LE
gripcinal stops, only 23 remained in ,1917.

1917 The tip fecade pipes were teken for the war effort.

1925-31 Restoretion by Furtwinopler and Hammer of Hannover,
usinp "neobarogue" principles.

1945-60 Further "meoharnogue™ restoration ty Paul Ott (in
several stages).

The arresngement of the divisions 1in Norden is unusual tecause
the orgsn is pleced on the sauth side of the Cheir, next to

the transept, rather then on the west wall, as was the custom
in North Germany during the 15th, 16ih and garly 17th centuries.
Iin this arrsngement the pedal gdivision wss slways housed in

one 4pwer, facino the concregetion in the main nave. This is
the only survivinpg example of this layout; the only urusual
feature here is its particularly larpe size. The Hauptwerk
speaks hoth into the transept and mein nave, and into the

choir. The Riickpositiv and Fecdsl speak only into the main
nave, and the Oberwerk -- added later in the course of con-
struction -- spesks into the choir. The Brustwerk, &n idesl

cantinuo division, can Fe heard very well in all parts of the
church. GSchnitcer could dere to use this traditional desion
in & very large instrument only Fecause the acoustics in this
church are exceptionally pood.

3

HAUPTWERK: tanual 1T, C-g~, chest Schnitper, action Ott.
1. Principal £' FRH, in fscade

2. Quintadena 16" pre-Schnitger, CDE Schnitger
3. Rohrflbte 8' C-c shzrp 1 Evers, d?-o® F&H
L. Dctave 41 pre-Schnitoper

5. Spitzfléte 4' FEH

E. Quinte 2 2/3t FRH

7. Nasat 2 2/3' F&H

B. Octave 2' pre-Schnitger

3, Gemshorn 2t Schnitger, cylindrical

10. Mixtur YIII 2 ranks F&H, rest from Ott
t1. Cimbel II1I F&H

12. Trompete 16" F&H



Norden = £

RUCKPOSITIV: Manual I, C-gj, chest Schnitper, action Ott.
1. Principal B* F&H, in facede of zinc

2. Gedackt B' pre-Schnitper

3. Gctave L' Schnitoer

L. Rohrflote -47  Schnitper

5. Octave 2' pre-Schniteer

6, Waldflite 2' Schnitger, cylindrical

7. Giffldte 1"  Schnitger

8. Sesguialtera JI pre-Schnitper, CDE Schnitger

9, Tertian II Schnitoper
10. Scharf VI F&H
11, Dulzien 8" FRH

OBERWERK: Manual III, C-n>, thest Schnitger, action Ott.
1, Holzfliite 8' 5Schnitger, osk, C-B stopped, c—bz DpEn
canical

2. Octave 4' GSchnitger

3, Flachflste 2' Schnitger

4, Rauschpfeife II F&H

5. Scharf IV-VI F&H

6. Trompete 8" FR&H

7. Vox humana a' F&H

8. Schalmel L' F&H

BRUSTWERK: Manual IV, C—gj, chest Schnitper, amsction O%tt.
1. Gedackt Bt Schnitper, omek

Z. Blockfliite 4! Schnitper, onk

3., Principal 2' FEH

&, Quinte 1+ 1/2' Schnitger

5. Scharf IV Schnitper

E. Repal 8f F8H

PEDAL: C-f', 1n one tower, Schnitoer chest, action Ott.
1. Principal 16! FE&H, in facede af zinc

2. Octave &' Schnitger :

3. Dctave L' FgH

L. Reuschpfeife II FE&H

5. Mixtur VIII FR&H

6. FPosaune 16"  FEBH

7. Trompete g' FEH

g, Trompete L1 FEH

9, Cornet 2' F&H

Manual couplers RP/HW, 8uW/HW, BW/CW; Pedal coupler RP/P
2 Tremulents, Cimbelstern

Wind pressure 56 mm in manuels,
Pitch 1/2 tane sbove naormal
Equel temperament

&0 mm in pedal

IIE.

This instrument was the first large North German organ in the
Baroque style to be restored followinpg the principles of the
Orpen Reform Mcovement (Orgelbewegung). This 1931 restoration

saved the aorgan from being discarded, and despite mistakes in
some deteils, it can be seen Bs a landmark in the history of
restorations. This restoration, however, and also the later
restaoraticn by Paul Ott, did not in any way return the orgen
to its originel condition. The cut-ups of the majority of the
oripinal metal pipes were consideratly lowered, end the new
stops (particularly the mixtures and reeds) do nat come up

to the standard aof the oripinal Schnitoer stops. In addition,
the chests suffered from the heating system durinp the lest
several decades, so that a new restoration is necessary.



0oDSTHUWIZEN {Nperd Holland) 6/77

I.

1521 Conjecturel year of construction, Verious elements
jead one to suppose, hOwBveT, that this wes only B
I‘Ebuild.

17th- The organ was modified in minor detells:

19th the Roerfluit &' wes chenoed to

C. a Bourdon 16'.
1967 Restoration by D.A. Flentrop of Zaandam.
II. .

The flat facade exhiblits Gothic and Reraissance slements.

The lercest bass pipes stand in the middle. Notewnrthy arte

the many oripinal EmeSEBQ pipes, The organ still has the clé

manual compass of FGR-p & , typical for the periad araound 1500,

A further peculierity is thmt the stopknohs are gn the right-

hand side of the keyhoard, and must be pushed in to mske the

reoister playable.

WERK! FGA—QEEZ, chest, keyboard and ection are oripinal, tut
imter than 1521

1. Praestant at

2. Bourdon 16"

3. Octaaf L

L, Quint ? 2/3' A1l stops ere aoripinal.
5. Woudfluit 2!

. Sexquialter 11

7. Mixtur II-1I11

Tremulant

yind pressure 84 mm
pitch c. 1/2 tone above normal
Megentone temperamert

III.-

The organ is exceptionally well-preserved angd the sgund is
representative of Dutch orogpan building in the 16th c¢. The
Prapstant 8', a relatively loud stop, hes the typically vocal
quslity found in other organs of this period.



05 TERHDLZ-SCHARMEBETC B « &5T. WILLEHADT

E/77

I.

4731-34 New organ by Erasmus Bielfeld.

1745 Installation hy Bielfeld of the orpan in the newly
huilt ehurch. The pedel division, which was oripinally
behind the oroen, was now housed in two towers.

1767 Addition of the Yox humana to the Hauptwerk by Gloger
of Stade.

19th c. Minor chanpes made in the specificetion.

1870 New pedal chests and replacement of the Vox humang
uith 8 Gedackt 8' by Réver of Stade.

1917 Fecade pipes were teken For the war effort.

1935 Repelr work hy Weizel of Hannover.

1968-71 Restoratiaon by Hilletrand, reestehlishing its oripinel
condition.

II.

This instrument shows the normal Schnitper desion, with Haupt-
werk and EBrustpositiv in one case, &nd the Pedal in two separate
larpe 16' tpuwers.

HALUPTUWERK: CD~E3, chest, action and keykpard hy Eielfeld

1. Frincipal 8' facede pipes hy Hillehrand, inrer pipes
by Bielfeld

2. Quintadena 16' Bielfeld

3. CBemshorn a' Bielfeld, conical

L. Octave 4' Bielfeld

5. Quinta 2 2/3' PHillebrsnd, from old materisl

6. COctave £' Bielfeld

7. Mixtur ITI-1y Bielfeld

8. Trompete 8' Bielfeld

9. Gedackt . 8" RBver, in place of the Vox humana of 17672

BRUSTFOSITIV: ED—CB, chest, action and keybaerd by Bielfeld

1. Gedackt 8' Bielfeld

2. Floite dus 4' Bielfeld, stopped

3. Quinta 2 2/3' Bielfeild, oripinally an Octave 2!

L. Weldfloit 2" Bielfeld

5. Scharf IIT Bielfeld

6. Dulcian a' Bielfeld

FEDAL : C—d1, chest, action and pedalboard reconstructed
by Hillehrand

1. Principal 16' Bielfeld, from F in facede

2. Untersgtz 16' FEielfeld

3. Octave 8! PBielfeld

4, Octave L' Bielfeld

5., Mixtur IV Hillebrand, from old metel

6. Fosaune 16" Bielfeld

7. Trompete 8' Biplfeld

8. Cornet Z' Hillebrand, resgnators from old metal



Osterholz-Schermbeck -~ 2

Manuel coupler

? Cimbelstern {one originel, one from the late 18th cenfury,
with separate hells)

Wind pressure 81 mm

Pitch 7/8 tone sbove normal

Werckmeister III temperament

IIT.

The orpan in Scharmbeck is the largest instrument in North
Germeny from the period of Schnitger and his school which
remains with uneltered vaicing. It has survived almost
untouched, It is remarkahle thet the four reeds ere prac-
tically totally origimal, including the tongues. The sound
is powerful and well-blended. The single registers ere very
colorful. Musiciens are highly impressed by the musical
guelity of this instrument, even though it was bullt toc be a
simple villape orgaern, with no particuler attempt to make it
serve for crpan litersture as such.

The restoration may Fe considered a model of scientifically-
based work, and & successful restaoration not besed on the
"neotarocque" principles of the Drgan Reform Movement. It was
the first early organ in this area to heve an historically-
theased temperament.




RYSUM (neer Emden) 6/77

I.
1457 The orpan wes built by & Croningen instrument builder.
1513 Rebuild of the oroan. An inscription on the oroan

gellery says: "This structure was hegun in the time
of Viktar VYriese, Kright of the Golden Fleece, and of
Mr. Edo von Westerwolde, the Pastor, in 1513.%

1726-37 Rebuild by the Schpitoer pupil Mathias Amoort of
Groninpen, probably with new wind chests and a few
new repcisters. The shutters uwere replaced by Rococo
carvinps on the sides of the case.

1867-68 LConstiruction of 2 lower wooden ceilinp in the church,
whereby some Gothic carvinps on the top of the orpan
case were lost.

1961 Renovaticn by the orean tuilcder Puchar.

1959-60 Restoration by Ahrend and Brumzeme., FReconstructiaon
of the missing parts ©f the late Goithic facecde and af
the orosr shutters. New wind chests. FReconstruction
of the Sesguialters, Mixtur and Trompete.

II.

The oroan case in Rysum is in pure Gothic form. The hass is
gutside in two larpe flats, and the trekle in the middle in
two smzll flats. The manuel compess of EDEFER—QEEE is ®m
narmal compass for the first half of the 16th century. The
markings on the old pipes lead one to suppose thet the lowest
pipe (now &n &' C) oripinelly corresponded to F.

WERK: DDEFGH—g?aZ, chest and action by Ahrend &nd Brunzema

1. Preestant 8!

2. GBedackt ar

3. Dctave f ! very old hammered lead pipes from
4L, Octave 2t the 15%ih and 16th cernturies

5. Sesgquialtiera 1

g: ﬂizzgzte IIIA;} Anrend and Brunzeme

No pedalboard

YWind pressure

Pitch slightly higher than normal
Meantone temperament

I1I.

The prgan in Rysum is one of the oldest playahble, and yet
tonelly well-preserved, organs we have -- not only in Germany,
but im 811 of Europe. The four originsl stops sre very vocal
in charscter and pive 8 good ides of the tonal ideml ef the
late 15th and 16th centuries. Particularly noteworthy is

the wide sceling of the Praestant B', which gives B very fun-
damentel cheracter to the entire organ.
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5L O0TEMN (Province of Friesland, Holland) &/77

I.

c.1770 New organ by Jen Harmens of Berlikum {(Friesland) with
two manuals and pull-down pedal.

1786 Rebuild hy Albertus van Gruisen, who kept the oriopinael
pipework end made new wind chests (with lowest octave
complete), ection end keyboards. He built a new case
for the Hoofdmanumal and used the old Hoofdwerk cese
for the Rugpositief, He alse replaced the facede pipes
and two reeds.

1934 Unsuccessful restorestion by the firm ven Leevwen of
Leiderdorp: normel piich, new reeds, new keyhoards
and instead pf the Ruopositief Mixtuur, a Gamba.

1975-76 Restoration by Jiroen Ahrend of Leer (Ostfriesland)
to the condition of the orpgan in 17BE.

1.

The pbrgan in Sloten is & very impartent example of Dutch
organ building in Friesland at the time that Arp Schnitper
was workinp there.

MANUAAL: Manusl II, 8—03, chest and action van GBroeisen,

keyboard Ahrend

1. Praestant at van Gruisen in fecade, inner pipes
: hy Harmens

2. Bourdon 161 van Gruisen, in treble

3. Holpijp a1 Harmens

L, Octaaf Lt Harmens

5. Quint 2 273 Harmens

6. Super Uctasf zt Ahrend

7. Woudfloit 21 Harmens (wide-scaled)

8. Sexguialter II Harmens and van Gruisen

3. Mixtuur ITII-1V mostly Harmens

0. Trompet B! Ahrend (8 cepy from the wvan Gruisen

trompet in Marssum)

RUGPOSITIEF: Manual T, C—CB, chest and action ven Gruisen,

keyboard Rhrend

1., Praestant ! van Gruisen

2. Fluit does g’ Harmens {narrow-scaled)

3. Quintfluit 2 2/ Harmens, stopped, flg3 open cylindricel
4. Octeaf 2! Harmens

5. Mixtuur IT-III Ahrend

6. Dulciaan a' Ahrend (a copy from the van CGruisen

dulcizan in Marssum)

Menual coupler; Pull-down pedal C-—cl‘I
Tremulant

Wind pressure 70 mm

Pitch 1/2 tone sbove normal
Werckmeister temperament



S1gten - 2

III.

The lest restorstion of the Sloten grgan realized the tonal
idesl of orosn building in Frieslant around 1700. The voicing
(Hermens) is much mOTE voesl than in Rrp Schnitger's instruments
which were beino built at the same time in Groninecen pnd Fries-
land.



§TADE - ST, COSMAE £/77

I.

166B-73 Construction by Serend Hus, assisted hy his journeyman
Arp Schnitoer; Schnitoer took considerable pert in the
planninp of the instrument. In 1671-73, efter comple-
tion of the three menual divisions, the pedal division
wes added under & separste contrect.

1688 The then orpanist at St. Cosmae, Vincent Libeck, had
the spegificetion chenged by Schnitpoer: e.C., B8
Trompete 16' wes added to the HauptweTk.

1782 Repair woTk hy the Stade oroan huilder Georo Wilhelm
Wilhelmy. Additicn of a Glockenspiel.

4837-41 Renavation by Johann Georg Wilhelmy.

1870 Johann Hinrich Réver of Gtede carried out important
wark on the organ, in which, among pther things, the
Riickpositiv was pleced behind the orpan, the entire
pipework was repitched to naormal standards by dis-
placement on the chests, angd certain stops were
replaced.

1917 The tin facade pipes were sacrificed to the war effort;
pnly the facade pipes cof the farmer Riickpositiv were
preserved, since ng cne found them in their hidden
position behind the organ.

19L8-49 Renovation of the croan by FPaul 0Lt of Gottinpen
sccording to the policies of the Oroen Reform Movement

' (Orpelbewegung). The original specification was TE-
jnstated snd the Rilckpositiv was erected in front of
the orpan an the organ pallery, which had teen extended
far forward in 1910. The entire pipework, houwever,
was revoiced on a tne low wind pressure (E8 mm).

1956 Paul Dtt "filled out" the so-called short octave by
adding the notes c sharp, d sharp, f sharp and g sharp
to the lowest notes of the manuals. This arrangement
functioned for only ten yesars.

4972-7% The organ builder Jiirpen Ahrend of Leer (Datfriesland)
carried out & complete restoration of the instrument,
reestablishing its oripinal condition, imcludino the
opripinal Rilckpositiv and pedel touer installetion.

The Rickpositiv is an exact image of the Hauptwerk/
Brustwerk case, but an a reduced scale.

I1.

The srrangement of the organ in Stede - St. Cosmse, with three
manual divisions and independent pecal, exemplifies the fully-
developed North German Barogue orgen as built by Schnitger and
his pupils. The separated Hauvptwerk/Brustwerk and Riickpositiv
cases, with their conpruent, choir-like pipe arrengement (bass
in the middle, tenor in ihe pointed side towers, treble in the
flats in between) are flanked by the two pedsl touwers.

Particularly noteworthy in Stade is the eripinal spring chest
in the Hauptwerk, whose well thouoht-out corstruction and high-
quality workmanship cennot fail to impress eny connoisseur of
the organ. Schnitger used no spring chests hereafter: rather,
he exclusively used the simpler slider chests.
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Since the lest restoration the menuel keyhoards heve spein
taken on their oripinal form with short octeve.

HAUPTWERK: Manual II, CDEFGA-:3, sprino chest Hus, ection

mostly Schnitper, keyhosrd Ahrend (reconstruction).

1. Principal 16' LC-D seme pipes Bes Quintadena, E-c3 facade
2. Quintadena 16' Hus end Schnitger

3. Octeve 8' Hus and Schnitper

4. Gedackt 8' Hus and Schnitger

5. Octave 4' Hus and Schnitger

6. Rohrfldte L' Hus and Schnitoer

7. Nesat 2 2/3'" Hus eBnd Schnitger, cylindrical
B. Octave 2' Hus and Schnitger

9. Mixtur VI Hus and Schnitger

0. Cimbel III Ahrend

1. Trompete 16' Schnitoer

2. Trompete 8' Hus and Schnitger

RUCKPOSITIV: Manuel I, EDEFGA—:B, sprino chest Hus, eaction

end keyboard Ahrend (reconstruction).

1. Principal B' Hus and Schnitoer, CDE same pipes as
‘ Quintadensa, F-c2 in facade

2. Quintadena B8' Hus and Schnitoer

3. Rohrflite B' C-B Ahrend, c-c5 Hus and Schnitper

L. Octeve L' Hus and Schnitoer

5. Waldflite 2' Hus and Schnitger, cylindricel

6. S5iffldéte 1 1/3' Ahrend \

7. Sesguialtera II Ahrend

8. Scharf V.  Ahrend

9, Dulzian 16' Hus and Schnitoer

0. Trichterrepal 8' Hus and Schnitger

BRUSTWERK: Manual 11T, CDEFGA-c”, slider chest Hus, action
mostly Schnitoer, keyboerd Ahrend (recanstruction).

Gedackt 8' Hus and Schnitper, oak

1s

2. Querflite 8! Hus gnd Schnitper, oak, open from c1
3. Blockfldte L' Hus and Schnitoer, oak, open

L. Dctave 2! Hus and Schnitper

5. Tertia 1 3/5" Hus and Schnitper

E. Nasat 1 1/3' Ahrend

7. Sedecima 1"  Ahrend

8. Scharf III Hus end Schnitger

9. Crumhorn 8' Schnitger

0. Schalmei LY Schnitper, partly completed by Ahrend

PEDAL : CDE—dq, 2 slider chests by Hus, action mostly Schnitger,
pedalboard Ahrend (reconstructiaon).

1. Principal 16' Hus and Schnitger, in facade
2. Subbass 16' GC-G Ahrend, G sharp - d? Hus and Schnitger
3. Octave 8' Hus and Schnitger
L. Octave 4' Hus and Schnitger
5. Nachthorn 1 Hus and Schnitger, the only preserved
original 1' pedal stop in North Germany
6. Mixtur V-VI Hus and Schnitger
7. Posaune 16' Hus and Schnitger
8. Dulzian 16' * Ahrend
9. Trompete 8' Hus and Schnitger
10. Cornet 2' Hus and Schnitger

Manual coupler BUW/HU

Tremulant

B wedge bellows, 4 of which are restored
Wind pressure 85 mm

Fitch 1 tone higher than A4LLD

Modified meantone temperament (Vogel III)

ITI.

The old pipework is remarkably unified: the numerous oripinal
reed stops are particularly significant. i



STEINKIRCHEN {im Alten Land) 6/77

I.

1685-87 Construction by Arp Schnitper. A few stops from the
former organ were reused by Schnitger; this oroen had
heen built in 1581 by the Hamburg organ builder Dirck
Hoyer, using still older parts (from the 15th and
parly 16th centuries), and comprising alreasdy two
manuals and independent pedal.

1775 Renovation by the Stade organ builder Georo Wilhelm
Wwilhelmy.

1843 General repsir by Philipp Furtw&ngler of Elze.

1893 Heinrich Réver of Stade replaced Schnitper's six

wedge bellows by & large magazine bellows and in 1909
replaced Schnitper's Holzgedackt 8' in the Brustwerk
with 8 Metallgedackt.

1947-48 Restoration by Rudolf von Beckerath.

II.

The entire instrument is conteined in three larpe cases. In
the middle is found the cese for both menusl divisions (Haupt-
weTk with visible Principal pipes in the facade, whose lowest
pipe corresponds to the key C, and Brustwerk which is found
under the Hauptwerk, just ahove the keyboards and behind or-
namentally carved-out doors).

The wind chests in Steinkirchen are oripinal; the oripinel
keyboards and sction, unforiunately, were removed. However,
certain parts of the playino action have teen preserved and
can he used in & future restoration.

The compass in.the manual divisions is EDEFER—CB, and in the
Pedal, CDE-dT.

The organ in Steinkirchen is one of many works of Schnitoer
in which older material was used. Schnitger's veriable
scalino system permitted takinp over the older stops into the
new instrument. The facade pipes in Steinkirchen are, in
contrast to Schnitger's normel practice, made of lead. At
one time they were covered with tin foil.

HAUPTWERK: Manual I, EDEFGR-CB, chest Schnitper, action and
keyboard Beckerath.

1. Principsl a' Schnitper, in facade, originslly with foil
2. Quintadena  16' C-e_Schnitger, f-c® Hoyer , soldered
3. Rohrfldte 8' F-pZ2a2? Hoyer, rest Schnitger,
. chimneys from c
L, Dctave "4' mostly from hefore Hoyer
5. Nasat 2 2/3' L-o Hoyer, o sharp - c2 Schnitger, conical
E.- Octave 2' mostly from hefore Hoyer
7. Gemsharn 2' Schnitper, cylindrical
B. Sesguialtera II Schnitger
9. Mixtur IV-VI Schnitger, with & few pipes from Beckersth
10. Cimhel III Beckerath

11. Trompete 8' Schnitger



Steinkirchen - 2

BRUSTUERK: Manual II, CDEFGA-c>, Schnitger chest, sction and
keyboards by Beckerath.

1. Gedackt 8' C-G oek, Schnitger; H—c3 Beckerath

2. Rohrfléte 4! Schnitger

3. Quinte » 2/3' nprobsbly Wilhelmy, conical

L, DOctave 2' Schnitoer

5. Spitzflite 2' Schnitger

6. Tertian II Schnitger

7. Scharf IIT-IV Schnitger

8. Crumhorn a' C-B Schnitoer, from c open shallots and

double conical shaped resonstors by Hoyer
1

PEDAL: CDE-d , Schnitger chest, action and pedalboard from
Beckerath.

1. Principal 16' Schnitper, CDE inside of pine (stopped),
from F in fecede, oripirally with foil

2. Dctave B' Wilhelmy (from old meterial)

3. DOctave 4' Schnitger

L., Rauschpfeife II Beckerath (from old material)

5. Nachthorn 2' Beckerath

6. Mixtur IV-V DOeckerath (from cld material)

7. Posaune 16' Schnitper

8. Traompete 8' Schnitoer .

9. Cornet o'  Beckerath (from old material)

Manual coupler

Tremulant, 3 sperrventile, Cimhelstern
Wind pressure 72 mm

Pitch 3/4 taone alove normal

Equal temperament

III.

The old stops are relatively well-preserved; in its present
condition the modern equal temperament, which was adopted in
the 19th century, hes & detrimental effect aon the oroan's
tonal impact.



UTRECLCHT - DOMKERHK 6/77

I.

1828-31 New orpoan by Jonethan and Johan B&tz usinpg many stops
from the old 1571 organ built hy the famous Utrecht
proan builder Peter Jans de Swart. The cese wsas
designed hy the architect Tieleman Francicus Suys, of
Brussels, in Neo-Gothic style.

19th and 20th c©. Several changes were mede to the orpan.

1975 Restoration by the Utrecht firm van Vulpen.

IT.

The monumental organ in the cathedral in Utrecht is one of the
few well-preserved early 19th century oroans in the Netherlands.
Thet Bitz incorporated many of the 16th century stops demon-
strates remarkable continuity in the Dutch oroan tradition.

HOOFDWERK: Manual II, E—Fj, chest, action and keytoard Biitz

1. Praestant 16° Btz

2. Bourdon 16! Bitz

3. Octaaf 8¢ Bdtz

L. Rperfluit g Batz

5. Octeaf 4! BHEtz

E. Gemshoorn 4t van VYulpen
7. Quint 2 2/3 Batz

8. Octaafl 2! Batz

9. Woudfluit 2" van Vulpen
10. Sexguislter v van Vulpen, in tretle
11. Mixtur IV-VIII Batz

12. Faoot 16! Batz

13. Trompet gl van Vulpen

RUGPOSITIEF: Manual I, C—f3, chest, action and keyboard Bitz

1. Przestant g Batz

2. Holpijp B Batz

3, Quintadeen a!' de Swart
L, Octaaf L de Suwart
5. Roerfluit Lt c. 1700

6. Quint 2 2/ de Swart
7. DOctaaf 21 de Swart
8. Fluit 2! van Vulpen
9. Cornet v Batz, in trehle
10. Mixtur ITI-VI de Suwart
11. Scherp ITI-1IV de Swart
12. Trompet a! Batz

13. Tousijn g’ van Vulpen, bass and treble



BOVENWERK: Manumsl III,
1. Praestant ar
?. Holpijp a!
3. Bearpijp 8!
L. Viola di Gembe &'
5. Fluittravers a8’
£. Octaef Lt
7. Open fluit L
8. Roerguint 2 2/3
9, Gemshoarn 21
10. Flaoeolet 1!
11. Carillon IIT
12. Echotrompet a
13. \Vox Humana g
PEDAAL : cidq, chest,

1. Praestant 16"
2. Subbss 16"
3. Dcteafhas a8
L. Fluithas a8'
5. Roerguint 5 1/3"7
€. Octaaf L
7. Mixtuur IV
8. Bazuin 16!
5. Tromhone ar
10. Trompet L
11. Cing 2!

Manugl couplers BW/HW, RW/HW; Pedel cnuplers RW/P,

c-#2,

B&tz

Batz

Bitz

Batz

Batz

de Suart
de Suart
van Vulpen
de Swart
de Swusrt
Badtz

B&tz

van Vulpen,

pedalboard and sction Bdtz

Bitz
Bitz
Batz 5
Btz

c. 1700
de Swart
de Swart
B&atz
Btz
Batz
Biétz

Tremulants on Rugpositief and Bovernwerk

Wi

nd pressure:

Normal Fitch
Equal temperament

HW and Pecal 824 mm,

Utrecht - 2

chest, ection and keyboserd Bidtz

bass and treble

Hu/ P

RP and BU 72 mm



VENHUTIZEN (Noord Holland) €/77

T

1856 Mew orcsn hy van Dam with 2 menuals and pull-cown pedal.
1975 Restoration by D. A. Flentrop of Zaandam.

IT.

The organ in Venhuizen is = completely preserved orgen by the
orpan family van Dam from the mid-19th century. It shows just
how tracitional orpen huildino still was in Hollard Bt thet
time, Design and voicing are still rtased on lste 18th century
concepts. The specification shows the trends of the 19th
century. The keyhoards are placed hehind the organ.

HOOFDMANUAAL : Marusl I, C—QE, chest, action and keytoard van Dam

1. Violon 16! van Dam, lowest octave of oak,
from c partly in fecade

?. Praestant e’ van Dam

3. Bourdon a’ van Dam, partly in facade

4. Dctaaf : b1 van Dam

5. Roerfluit 4! ven Dam

6. Quint 2 2/3" van Dam

7. Octeaf 2 van Dam

8. Cornet III van Dam

9, Trompet g’ van Dam, divided

BOVENWERK: Manual II, E—gB, chest, action and keyhoard van Dam

1. Praestant e van Dam, q—hq in fecade

?. Fluit dola a' van Dam

3. Viola di Gamha et ven Dan

L, Selicet L van Dam

5. Fluit travers L van Dam, from f open

£. Gemshoorn 2! van Dam

7. Dulciaan ik vaen Dam, free reeds

Manual coupler; Pedal pull-down E-C1 -
Wind pressure

Normal Pitch

Equal temperament



WASSENARAR (near The Hague) 6/77

I.

1769 New prgan by Albert Antonius Hinsch,

1792 Lambertus wven Dam enlarged the argem with & Rugpositief.
19th and 20th ¢. Modificetions to the disposition and mction,
1974 Restoration by Metzler & Sons of Dietikon near Zirich.
II.

HOOFDWERK: Marnual T, D—dj, chest Hinsch, mction and keykaosrd by
Metzler (rollerboerd Hinseh)

1. Praestant ar Hinsch, two ranks from a
2. Bourdon 16! Hinsch

3. Holpijp at Hinsch

L, QOctzef ' Hinsch

5. Spitsfluit 4 Hinsch

E. Sexguialter II-111 Metzler

7. Cornet Ty Hinsch, in trehle

8. Quint 2 2/3 Hinsch

9. DOctaaf 2t Hinsch

M. Fluit b Hinsch *
11, Mixtuur Iv-Vv Hinsch

12. Trompet a1 Metzler

13. Vox Humana at Metzler

RUGWEEK: Manuel II, E—F3, chest van Dam, action end keyboard ry

Metzler

1. Praestant 41 van Dam

2. Fluit doux ar van Dam

2., Nasart 2 2/3 Metzler

4, Prazestant ig van Dam, in trehle
5. Fluit 4! van Dam

6. Octaaf 2! van Dam

7. Dulciaan al van Dam

PEDRAL : D-dq, chest, &ction and pedalboard hy Metzler
1. Subhas 16" Metzler

2. Trompet gar Metzler

Manual coupler (divided}, Fedal couplers HW/F, RW/P (new)
Tremulant

Wind pressure EB mm

Piteh 1/2 tone helow rnormal

lerckmeister temperament

ITI.

The porgarn has a very slenant sound; the reconstructed
repisters are particularly successful.



WESTHERHUSEHN (Ostfriesland) 6/77

I.

1642-43 New organ by Jost Siehurg of Gdttingen, wusing parts
of the old Gathic organ.

1757 Hepeir by Lornelius Geerds Walljes of Leer,
Sometime before 1900 the action was rebuilt,

1955 Restoration by Ahrend and Brunzema.

II.

The organ already demonstrates the typical "Hamburg desipn®
later seen in all Schnitger croans, with & polygoral hass
tower in the middle, two pointed side towers, and the treble
in between in two flats on either side, of which one flat (on
each side) is with dummy pipes. The shutters arte nripinal.
The lower pert of the orcan cese is interestinp teceuse it
shows the arranoement of the former Bothic instrumernt.
Sieburo constructed his plpework from the hammeregd lead nmetel
of the old Gothic pipes, but with narrower scaling.

WERK: E—c3, chest, action and keytoerd Ahrend and Brunzems

1. Principal L Sieture, in Tzcede, nf old metsl
2., Gedackt gt Sieburg

3. Quintadena 8! Siehurp, of cld metal

L. Octave 21 Siebure, of old metal

5. Ouinte 1 /37 Sieturg, of old metal

6. Mixtur I11 Siehurp

7. Trompete g Sieburp, new shallots in the bass

Pedal pull-down G-c
Cimtelstern .

Wind pressure 68 mm

Fitch e, 1/2 tone atove normal
Meantone temperament

III.

The organ in Westerhusen is ore of the very few aimsst totelly
preserved instruments dating from the first half of the 47th
century. The sound is very streng, and extremely intense.

The restoration in 1955, including the meantone temperament,
w8s & landmark restoration, and greatly influenced zlmost all
orcanists and oroan builders interested in the suthentic sound
-of the early orgsns.



= SWieshvex UYL BN _,\_m_i/ sTrTres L A 1,24

1.5, = 3:..«-3 oy 1642 " Pre = pre . Al vnmsimmas O D,
£ 2 7 3 . /23.?\ 5 _ & 8
] : - — 3
e =) . eid o] 2t
i A P! Iy /__WM bt SR e
T S ¢ R *\r::}' \..). \ 'j/‘/\ brp LN (FON
K I ‘ ! ‘ T ' T
i S R R o ! || | 18 '
¢ 1P |47 37 "l B 75t iR ! 1ol 2s] Tdue[ o ?;5 f@‘t’.u‘:&, 2
- ' T X T i i P I P B iv o] AL g
¢ | Thjels 42925 | ael7p | [2-19.8] [LLre | gsar T L CE O s
o C il : - R H j (= SY ICRiw A S | (PR PURvL W S W, S
Cq ;?i-c_, 57 ,.ﬂ,l {H#] : 2.8) 75" . 2~ 9 .?; ‘ :? I'p#" ; SZL ??‘T_‘P‘L‘_‘]&w W | ,i\.‘ ¥ 4
2 &- | Rl (200 zmes| B16t ] iAles o)l | tqed Do i St i (e B
W Ve |32, 26| 23163t L)y as)es 1473;’,‘": e R R T
HENES IR R R BN . ! EERE K
cl i B | . EESE L
L e i; B | | | T e
" I | i ] i‘ : E! ; L : i ?:“ E_NA 4}747 11.4 .: l'.‘lf 10
e, | P 2280 29073 ] trolms | 1278 | P Lel 7 deq I T
—e A St R B S R (I . : D S B | el ' A ]
,Ac_u__s WSq3t wwlis | [LESSTL LSS 1T LT g8 1,;3;;;;__1@,._.,4.“,«;157 4isY |
S PMENAN R CHEREPR Fr N BRLL] 7Y R RN i I U xR el i
g;_;____fin,.a, [y fHg> | 1ohQ0° | J3IES L ASS L 1T [ el T e

 ¥0 1] Fpr e s

l

-
L4, pollag®| ().
! | '

T
¢
J
O F
|
4
iL
i

AN E T AN S CoR A s e

? g [ DT -_‘E’ I . + L: 17

Vatb v ! e st | A s 7l g Fﬂ‘\_ﬁi‘;u’f ”T‘-.ZL“’} 18

Ve e w3 st (el s e SRR e

T g o \J‘“j*"x‘ | T T i 2

st A [ R R

Ll (@ 8.8 612, bi56% | v, S A, 2

) i 1 L E e B IPE

N— [ <. ——: — — - ! - —]

: o1 R | i ‘ ' e k=

LM PE T d. @y Tl ! ! .

. \%;LT 290
wu\\ %)n!ﬁ‘w |n ;

e} Ly #h ns-« o
..f'T\.f‘ﬁf'?T“*ﬁ T '73* = |10 = | |

3;,#'5@..}“:?} "LD : ? '15 S | R VS IV o




Z W 0L LE - GROTE KERK 6/77

I.

1719-21 New orgam by Arp Schnitger and his saon Frans Caspar.

The case was built by Jurien Westerman of Amsterdam.
1882 Major alteretion by P. van Oeckelen of Broningen.
1953-55 Restoretion by D. A. Flentrop of Zasandam,

IT.

The crgen was gesigned by Arp Schnitoer, but constructed by

his son Frans Caspar. The main manval division {(with a 16!
principal) is lopceted above the Borstuerk and the so-called
Bovenpositief, Hence, the best acoustical position immediately
under the vaultings is reserved for the Hoofdwerk. The Pedal
towers are not sp far removed from the other divisions as is
usually the situstion in large North Germen crpans, The desipn
of the Rugwerk with its curved treble sections is guite dif-
ferent from the North German style.

HOOFOWERK: Manuml II, E—CB, chest Schnitger, sction end
keyboard Flentrop
1. Praestant 161 Schnitger, from G in facede, C-FH
identicel with Quintadena

2. Quintadena 16! partly Schnitger, partly Flentrop

3, Octaav ar Schnitoer

L. Roerfluit 8! Schnitger :
5. Octaav tt Schnitger :
&. Speelfluit L1 Schnitger !
7. Nasaat 2 2/ Schnitger, conigal

8. Superoctaav 21 Schnitper

9. Ruyschpijp 11 Schnitpger

10. Mixtuur VI partly Oeckelen, partly Flentrop

11. Cimbel ITI Flentrap

12. Trompet 16! Flentrop, resonators from Oeckelen
13. Trompet a! Flentrop, rescnators from Oeckelen
14, Yox humana a1 Flentrop, resonators from Deckelen
RUGWERK: Manual I, C—:B, chest Schnitper, actiom and keyboard

Flentrop -

1. Preestant at Schnitger, from C in facade

7. Quintadena g!' Schnitger

3. Roerfluit ar Schnitoer

4. Octeav 4t Schniiper

5, Fluit L Schnitger

6. Quintfluit 2 2/3 flentrop

7. Superoctaav 2! Schnitper

B. Sesguialtera 11 Flentrop

9, Scherp Iv Flentrop

10. Cimbel IT1 Flentrop

11. Fagot 16! Flentrop

12. Schalmei at Flentrop



ENKHUTIT ZEN - ZUIDERKERK (Nmord Hollend) B6/77

I.

1593 New organ hy Antonius Henrigues. FPossibly the present
case in the 16th century Dutch style detes from this
yEHT.

1622 New Ruppositief ny Master Antonius.

1737 New carvinos on the sides of the mein case.

1799 New Rugpositief by H. H. Freytag of Greningen (in =&

rough Louis XVI style). Rebulld of the old Hoofduwerk
and Pedaal.

19th ©. Minor changes.

1935 Restoration hy H. W. Flentrop of Zsantam.

I1.

The similarity of the Hoofdwerk case to the design of the
MNiethoff orpan in the Lesterkerk, Enkhuizen is remarkarle.
This instrument is an example af the combination aof tuc very
different styles and amepsthetics in ene instrument (late 16%h
century and lete 18th century). While this comtination of
styles mlsp oCCUTS in other Dutch orpans af this time,
stylistic differences are found much less often in German
orgrns from the late 1Eth and early 15th centuries.

MANURAL: Manusl IT, E-d3, chest, gction and xeyroard Freyteo

1. Praestant g! f6th c.

7. Holfluit a' 16th c., chimney cops added laterT

3. DOctaaf - [’ 16th ©. -

L. Fluit ! i16th or 47th c., narrow-scaled

5. Gershoorn 21 16th c., wide-scseled, cylindrical,

open

£. Nasard z 2/3 Freytag, originelly in the Rugpositief

7. Vinla di Gambe a! 19th c.

g. Dulciaan a Flenirap

RUGPOSITIEF: Menual T, C—d3 chest, ection and keyhosrd
Freytag

1. Preestant gt Freytao, from F—E1 in facade

7. Bourdan 16" Freytano, in treble

3, Flupit does B! Freytap

L., Speelfluit L Freyten, conical

5. Octeaf bt Freytao

6. Quint 7 2/3 Flentirop

7. Octeaf et Flentrop

8, Sexguialter IT-III Freyteo

9, Woulcfluit 2! Freytap

10. Trompet g Freyiag, toncues Flentrop



Enkhuizen - 2

PEDAAL : EDE-D1, chest 16th c.,, action and pedaltoard Bitz
and Flentrop .

1. Bourdon 161 partly 16th c., partly Filentrop
2, Octaaf g 16th c.
3. Trompet 8" resonators 16th c©., shzllots and

tongues Flentrap

Manual coupler, pedal coupler

Wind pressure

Pitech .
Equsl temperament



FARMS UM (Province of Groningen} 6/77

I.

1828 New orgen built by Nicolaes Anthonie Lohmen end Sonsg
of Groningen.

18€9 Addition of an independent pedal behind the side parts

of the Lohman facade, by the organ builder van Deckelen
of Granirngen.
1375-76 Restoration by Mense Ruiter of Groningen.

II.

This instrument is gne of the last organms in 418th century style
which was not substantially influenced by the musicsel tenden-
cies of the 19th century. The orpan is still 1/2 tone sbove
normal pitch and has relatively nerrow scaling in the principal
chorus. The Mixtuur in the Manuaal is very hiob-pitched.

MANUAAL: Manuval I, C—gj, chest, ection and keyhoard by Lohman

1. Praestant = Lohman
2. Bourdon 16! Lohman
3. Viola di Gamhba a! Laohman
L. Quintadena B! Lohman
5. Dctaaf [ Lohman
6., Roerfluit L Lohman
7. Quint 2 2/3 Lohman
8. DOctaaf 2! Laohman :
9. Cornet 111 Lohmar, in trebhle {(from the oTgan
in Nieuw Scheemda)
0. Mixtuur ITI-1Y Lahman
11. Trompet 8! Lohman, divided
12. Vox Humaznz at Lohman

RUGPOSITIEF: Manual II, E—gs, chest, action and keyboard bty

Lohman
1. Preestant 4! Lohman
£2. Fluit 16! Lokman, in treble
3. Holpiip g Lehman, divided
4, Fluit travers a1 Lohnan, in treble, of wood
5. Fluit L Lahmen, 5topped
6. Uoudfluit 21 Lohman
7. Flareplet 1! Lokman (from the Mertinikerk orcan
in Groninpen)
8. Dulcizan ar Lohman, divided

PEDAAL : C—d1, chest, actien and pedalboard by DOeckelen

1. Praestant 16" C-t stopped (af wood),
F-o0? in facade, Lohman

2. Suhhbeas 16! Oeckelen

3. Violon ar Deckelen

b. Gedeckt ar fleckelen

5. Quint 5 1431 Oeckelen

6. Dctaaf [ Deckelen



Farmsum - 2

7. Bazuin 161" Ceckelen, £-G , frep reeds
8. Tromhone a Deckelen

Manugal coupler divided in hass and treble; Pedal coupler
Tremulant, sperrventile

Wind pressure 81 mm

Pitch c. 1/2 tone s8bove nprmel

Eoual temperament {original)

IT1.

The organ ig very well preserved snd shows how traﬂitiunally
the organ Fuilders in the Groringen area worked even well intg



HAARRLEM -~ 5T. BAYD &/77

I.

1735-38 New prgen with three manuals and independent pedal by
Christian Miller.

1866 Modification by Witte.

1905 Modificetlon by Maarschslkerweerd.

1961 Restoration by the firm Marcussen B Son of Aabenran,
Denmark. The restpration of the case, including =
consideratle amount of nold ouilding, was done by
Hans Schubert of Karlstadt asm Maein, Germany,

ir.

The laroe organ in St. Bave, Hearlem, was slready famous in
the same century in which it wes built. The desicn comhines
traditionel Dutch elements (especislly the form of the Run~
pogitief) with North German elements (the laroe pedsl towers
based on the 32' principal). The arrengement of the three
manual divisions is very clear, and the desion as & whole is
gne of the most convincino soclutions found for the monumental
late Barogue orpan.

HOOFDWERK: Manual IT, E-dj, chest Mﬁller, action and keyhosrd
Marcussen .

1. Praestant - 16" Miller, two ranks in treble
2. Bourdon 16" Miiller
3. Dctaaf a1 Miiller, twno rBnks in treble
. Roerfluit a' Miller
5. Viola di Gamba = Marcussen
6. Roerquint 5 1/3 Miller
7. Octsaf 4 Miller
8. Gemshoorn 4 Miiller
9. Quint~praestant
2 2/3 Miller
10. Woudfluit 2t Miiller
11, Tertiman 11 Miiller
12. Mixtuur IV-X Mller
13. Scherp VI-VIII Mercusser (not in oripinal disposition)
14 . Trompet 16" Miller
15. Trompet ar Miiller
16. Hauthois g Miiller
17. Trompet g Miller

RUGPOSITIEF: Manual I, C—ds, chest Miller, sction and
keyboard Marcussen

1. Freestent g’ Millier, two ranks from G
2. Quintadena gt Marcussen

3. Holpidp g1 Miller

4. Octgaf Lt Miller

5. Fluit douce 4! Miller

6. Speelfluit 2 2/3 Miller

7. Superoctaaf . 21t Miiller

8. Sesguialter 1I-1v Miiller

9. Cornet Iv Miller, in treble
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